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The thin white cloud vanished.

The sun came out of the blue sky;
Triumphant Junlan felt happy in mind.
The slow sun had warmth to supply.
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They said Shaolang could fly on the grassland.
They said Daifu could ride the tides.
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Everlasting Uqun

People revere many nationalities for their epics. Take for example,
the worldwide fame associated with the mythical legends of Greece and
Rome. In China, we are proud of the epics of our ethnic groups, such as
Gesar in Tibet, Jianggar in Inner Mongolia, Kirgiz® s Manas and
Hezhe’ s Yimakan. The epic is the quintessence of a nation’ s historical
spirit and culture. It is the vivid and dramatic soul of a nationality. Be-
cause of these aspects, we are very pleased to see the publication of the
Daur people’ s literature classics and extol their folk heroes.

In the vast and fertile basin of the Nen River, in the village where
Daur people live in concentrated communities, the folk singers play uku-
leles while they are singing. Uqun, loved by all Daur people, is a tradi-
tional art of singing. It is also a kind of art form that passes on national
spiritual ideas and folk customs. Uqun has a long-standing history, for
example , there has been a wide-spread Uqun named Shaolang and Daifu
that has been performed since the 1920s or 1930s.

Shaolang and Daifu is about two Daur brothers who rose in revolt at
the beginning of the 20th century. When Shaolang and Daifu were fight-
ing against tyrants and evil landlords, many legends about their heroic
deeds spread along the Nen River. Although they failed and sacrificed
their lives for this uprising, their story is recorded in perpetuity in Daur
Uqun. In performing this epic, ordinary people give a new lease of life to
the heroes through their emotions and imaginations, and as a result, the
heroes become unusually brilliant in the epic.

There were about fifty thousand Daur people half a century ago, but
there are one hundred and twenty thousand people now. Although they
live by fishing and hunting, they also develop animal husbhandry and ag-
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ro-farming. On the one hand, they are brave and unbending and skillful
in battle. On the other hand, they are full of wisdom. A nationality with
a small population and with a long history must have a unique cultural
heritage. Therefore, Shaolang and Daifu created by Daur people as an o-
ral story is of a very high artistic value. The imposing effect of the epic is
mainly reflected in the following: first, the depiction of the heroes’ dis-
tinct and complicated personalities; second, the description of the scen-
ery; and third, the rhythmical expansion of the plot interlinking one with
one another. During the process of telling the story, the narration and
lyrical descriptions constantly fluctuate. In addition, it utilizes many
kinds of tactics such as metaphor, parallelism, overstatement, and per-
sonification, which makes the story and characterization vivid and touch-
ing.

Shaolang and Daifu is a solemn and stirring large-scale epic. The
singer can sing continuously for several days. It is said that listeners will
become so impassioned that they cannot restrain themselves and some-
times they will shout excitedly and sometimes weep with grief. Shaolang
and Daifu is the classic Daur Uqun. It epitomizes all the traditional Daur
people, including their distinct personality, sincere emotion, lofty ideals
and outstanding talent.

If folk culture has no regular fixed characters, it may run its course
and disappear. The Daur ethnic group keeps its own language but its own
characters have been lost in their historical development. Their oral cul-
tural heritage, namely Uqun, survives in the form of folk singing.

Thanks are due to the folk artistic scholars who have a sharp eye for
Daur’ s folk literature. They began to engage in rescuing and collecting
Daur literature and translating them into Chinese in 1962. The work was
suspended because of the Cultural Revolution. It was launched again af-
ter the Revolution. The group that rescued Shaolang and Daifu was or-
ganized in the early 1980s, and was composed of fifteen persons, includ-
ed members from Daur, Man and Han ethnic groups. Shaolang and
Daifu is a crystal of wisdom from these folk artistic scholars.

It took the rescue group nearly 20 years to collect and organize the
epic of Shaolang and Daifu. The folk scholars walked into every village
where Daur people lived and interviewed hundreds of people including
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folk artists, singers, story-tellers and ordinary people. There were differ-
ent kinds of editions because the folk singers often added and revised
something ad lib when they were singing. This proved to be very difficult
for the folk scholars when they were attempting to collect and organize the
story. The rescue group overcame these difficulties and retained the origi-
nal taste and flavor of folk singing whilst appreciating its values. When
we read the epic of Daur people, we have an insight into the history that
moves people to tears. And we too will become lost in the beautiful Uqun
singing accompanied by the ukulele.

We would like to give our thanks to the folk cultural scholars of each
ethnic group of Qiqgihar in Heilongjiang Province. We also thank those
folk singers for their excellent performances. When the great work is pub-
lished, it will demonstrate two things; first, that it is a rare and great a-
chievement of the Daur folk literature preserved by an arduous rescuing
work by a dedicated team of scholars; and second, this epic which extols
the Daur heroes will become a charming Uqun and a literary monument in
the world” s cultural heritage forevermore.

( Written by FENG Jicai, translated by CHANG Fang)



Study on Daur’s Uqun

Uqun is a kind of folk singing form among the Daur people. Gener-
ally, it has a fixed regularity. One stanza is composed of four lines. It
spreads widely and has a strong impact on Daur people.

The Daur ethnic group is a minority group who lives in the Northern
part of China. Daur people are skillful in singing and dancing, and fa-
mous for their industry and bravery. Their folk oral literature is colorful
and touching with various kinds of forms. From the point of view of litera-
ture, it is very precious. It is widely known that the Daur people live on
grazing, fishing and agricultural products. Based on their production and
living experience, they have created a large number of oral literary works
with artistic flavors and values to express their emotions. The art forms
they created include “ Hanbo” ( singing accompanied with dancing) ,
Jaandaal (with an emphasis on narrating) and Uqun (in the form of sing-
ing). These folk art forms are retained and shared at a surprisingly rapid
pace.

The Daur’ s Uqun, which comes from the common people, reflects
the life of Daur working people, such as its national psychology, moral
sentiments and their happiness and grief. It includes such forms as his-
torical legends, fairy tales, morals, proverbs, folk tales and ballads. It
summarizes Daur people’ s life in the fields of politics, economy, thought
and religion. It is well known in the areas where the Daur are concentrat-
ed because of its strong emotion and beautiful language.

Compared with Han people, Daur’ s economic and cultural develop-
ment fell behind because of historical reasons. To date, the Daur lan-
guage has no written characters. The formation of “Uqun” functions as a
tool of recording the language. However, Daur has unique features in lit-
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erature and art. Their folk literature is rich and colorful. As a matter of
fact, in the process of historical development, the degree of certain art
forms and literature is not in accordance with the pace of the social devel-
opment. For instance, Russian coined critical realism in literature and
art in 19th century under the situation of a nascent economy and social
system. Similarly, our country’ s beautiful legends and fairy tales ap-
peared in crude and ‘ primitive’ economic societies. Daur’ s Uqun, al-
though produced in underdeveloped social economic conditions, has an
art value that far exceeds the development of its material base at that
time.

For a long time, Daur people lived in a situation where the social
system was backward with very low productivity. But the Daur ethnic
group with a powerful imagination and originality, created an oral litera-
ture form called Uqun to enrich and depict their material life and to ex-
press their strong emotions. Uqun is a well-known art form widely spread
and loved by Daur people. In the long and tough process of fighting a-
gainst nature and social evil forces, the Daur people have accumulated
experience and created a colorful language and oral literature such as folk
tales: Hanbo, Jaandaal, Shama and Uqun. These art forms as art flowers
are interrelated by drawing lessons from and interacting with each other.
Uqun plays an important role in Daur folk literature and is an integrated
art form which simultaneously absorbs the winding plot from folk tales,
strong atmosphere from Jaandaal and melodies from Hanbo. It plays an
active role in inheriting the past and ushering in the future in Daur folk
literature and art. From the aspect of its content, it is Daur’ s treasure-
house which stores a large literature heritage and is highly documented.
Therefore , we should have full realization of Uqun’ s study and analysis.
It is a great pity and a loss that many excellent Daur works were not
saved.

Uqun with its long history is rich in content and touching stories
which are of distinct national and local characteristics. It is a history of
the Daur ethnic group as well as a record of the Daur people’ s thoughts
and emotions. As a matter of fact, many narrative Daur poems are shown
in the form of Uqun. Thus the research of Uqun is in reality a research of

Daur literary history.



