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Preface

Fine art theory is the scientific summary of
the fine art practice.ln a broad sense,it refers
to the fine art history, the fundamental fine
art theory and the fine art criticism.And in the
academic circle,it refers to the fundamental
fine art theory in a narrow sense.lt studies
the fine art creation,appreciation, artists and
their works,and relationship between fine
art and society,life and nature.The Fine art
theories,such as fine art essence theory,fine
art feature theory,fine art embryology,fine
art morphology,fine art sociology,fine art
psychology and fine art philosophy,are the
central tasks and main contents of the fine
art theoretical study. Moreover,summarizing
and studying materials,tools,manufacturing
techniques and methods of fine art works and
fine art theory itself from the general sense are
also the task of fine art theory study.

Even though fine art concept and fine art
activity can not be separated,turning fine
art concept into theory is later than fine art
practice,because on the one hand,early
humans’ abstract thinking abilities were
still weak,and on the other hand,expression
and records of theory become possible
only after corresponding written language
appeared.The appearance of Chinese
traditional fine art theory can be traced back
to the works of the pre—Qin philosophers, for
example,Confucius’  “making improvement
on the basis of solid foundation” ,Zhuang
Zhou' s “freedom from restriction” and
Han Fei’ s “horses are the most difficult to
paint” .In a pre-Qin book about techniques
and skills for many jobs named Kao Gong
Ji,discussions about arts and crafts and
architecture demonstrate embryo for fine art
theory.But all these theories are not discussed
for special purpose. After the 4th century,
Theories of Gu Kaizhi’ “lifelikeness” “
imagination” in Eastern Jin dynasty,Xie
He' s “ six principles” in the Southern Qi
Dynasty and Yao Zui’ s “understanding
natural laws with one' s heart” in the
Southern Chen Dynasty laid foundation
of the Chinese fine art(painting)theory.
Thereafter,Zhang Yanyuan in Tang
Dynasty discussed painting techniques,
conception,function and the same origin of
calligraphy and painting and some other
ideas.And Zhang Zao put forward the theory
of getting inspiration not only from the nature
but also from human instinct.Under the given

historical conditions,all these theories inherit
predecessors’ theories and develop Chinese
fine art theory with calligraphy and painting as
its core.

Western fine art theory originated from ancient
Greek philosophy.Pythagoras school of
thought began to seek for the mathematical
relationship hidden in forms. Socrates,Plato
and Aristotle all had some discussions
about carving and painting.Aristotle’ s
theory of art imitation had a great impact on
European fine art theory later on. European
Renaissance helped fine art theory to learn
more from natural science and made fine art
theory develop rapidly. Thanks to the efforts
and achievements of Alberti and Da Vinci in
Renaissance, Hogarth, Diderot,Lessing and
Hegel at later time,Courbet, Tyner and Rodin
in modern time,western fine art theories have
been improved and systemized continuously.
Since 20th century,with the increase of the
mutual communication and influence between
Chinese and western fine art,Chinese
and western fine art theories have mutual
impacts as well, and mutual absorptions
and integrations appear to some extent.
However,in the meantime,differences in
theory become greater and the inclination of
diversification becomes more evident, too.
This series of books Fine Art Theory have
five sets of books.Chinese and Foreign Fine
Art—Collection of History of Design Theory
(volume two) is one of them, including History
of Foreign and Chinese Design,History of
Art Design, Design Principles.This series
of books pay attention to the respective
sequence of development and mutual
influence of Chinese and western fine art
theory from the perspectives of theoretical
ideology,philosophical foundation and
sociology.Meanwhile,these books discuss
the differences and the inclination of
diversification displayed in theory.
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