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Artist Liu Bin at his mural site

Photo by He Simei, whose family
participated in the mural project.

he “Mural Painting Project” run by Lijiang Studio in 2008 aims

to get involved in building the Chinese “New Countryside" (xin
nongcun jianshe). The “New Countryside” is a term that has come
up in recent years to describe the new status of rural China in the
context of urban China. In our experience the specific application of
the term varies greatly.

Lijiang Studio has been making experiments relating to art and
village life in this Jixiang (meaning “auspicious”) village near Lijiang,
in Southwest China's Yunnan Province, since 2005. We run an artist-
in-residence program with the aim of making art that is as interesting
to the visiting artist as it is to local people as it is to us. We have
indulged in this in a strictly not-for-profit way. If you have any ideas
you think would be interesting in our context, please contact us at
info@lijiangstudio.org
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Lijiang Studio ‘New Countryside Laboratory' Director
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Mural Project Curator
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Coordination & Translation
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Photo Documentation
Z=AR;% /Li Lisha
FAEUR /Hu Jiamin
IEZS /Jay Brown

One day, our neighbor at Lijiang Studio, He Guizhen, told us the
story of coming home to find someone painting a huge China
Mobile advertisement on his wall. He Guizhen told the guy to get
lost, but the painter said it wasn't his to decision to paint there - but
it is his job now, could he just finish it please? He Guizhen assented
He didn't love the China Mobile ad, but he didn't get around to
painting over it. Hearing He Guizhen's story, it occurred to me that
many walls around the village are sites for some kind of graphic
struggle. Maybe Lijiang Studio could make use of them somehow.
After all. a standard had already been set

It is so hard to know what art is and what it does. There is a vast
set of possibilities to be tested, case by case. It can be illuminating
to negotiate those differences among what different people think
about art. We set up this mural painting project as another way to
learn about how art functions. We just asked that the invited mural
painters communicate as best they can with the local householders
throughout the whole procedure, and everybody strive for satisfying
murals. Lisa recorded a lot of video during the process. The project
certainly created conflict, waste, and put pressure on people, but
that awkwardness has faded and now everybody looks back on
it with a fonder, but less acute memory. We overburden you with
details in this book so that we ourselves don't forget what happened
and so that the widest range of opinions that were expressed during
the project can stay in the record. | am moved by effort and ingenuity
this project stimulated - especially on the part of Li Lisha

-Jay Brown
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@ Murals at He Zhanwei's House
Yu Xudong + Yang Lijun + He Yong + Zhou Ying + Zhang Zhihong + Yang Hongrong + Zhang Yinong + Tang Xinhua
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Liu Chuanhong 4 Murals at Mu Zhansong's House (2)
RO KAisiE (11)

Liu Chuanhong 4 Murals at Mu Zhansong's House (1)
R ROKOSietE (1)

Liu Bin € Murals at He Simei's House
RE e REIE ik E

Tang Yi 4 Murals for He Chengguang's House (2)
RiNGRERIKEE (1)

Tang Yi 4 Murals for He Chengguang's House (1)
IRING R BRIk (|)

Wu Junyong 4 Murals at He Guizhen's House (2)
O SRR @ 2 Bk et 1 (1 1)

Wu Junyong 4 Murals at He Guizhen's House (1)
DK SR8 MR o 2 Bk g ] (| )

Piet Trantel 9 Mural at He Jiquan's House
Piet Trantel 4 & ¥ TS
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Hu Jiamin 4 Murals at Er Ge's House (He Hengguang)
FHRES| (e (RER) KK

Li Lisha 4 Mural at Er Ge's House (He Hengguang)
RHER@! b (ZER) K@

Liu Lifen 4 Mural at Mu Qiang's House
RIER O K E iR E

Lei Lei 9 Murals at Zhao Qirui's House

S @ 7 IR B it 2]

Unsex Pig (Li Chaohui + Huang Xian) € Murals at He Weilin's House
BRI ST (DO + ) @RFIEKE

Duan Jianyu + He Zhiqin 4 Mural at Mu Zhansheng's House
SR + RHR @K T i IE

Na Yingyu + Mu Wenzhang + Hu Jiamin 4 Mural at Mu Zhanyun's House
R RHE + KX + TR @4 LT K i 1
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Piet Trantel ¢ Mural at He Jiquan's House
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¥ Artists Piet Trantel

Born in 1957, Germany. Based in Zhuhai. Earth artist. Chairman of
the Stuttgart Artist's Association. Professor at the International School
of Communication Design, Beijing Normal University Zhuhai

4 Housseholder He Jiquan

Born in 1963, Naxi farmer in Lijian Village. Three people in his family,
daughter in primary school

@ Location of the wall

Outer wall of a shed facing the main road in the village, very
conspicuous. Householder is willing to share the wall surface
including the advertisement already painted there. He feels that
whoever needs the surface should be able to use it

# Houssholder’s requirements

None
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Global Entropy Research for Lijiangstudio.org,
August 2008
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Planning the Tour of the Monuments of Lashihal, Lijlang

Everything is in comparison to everything else. When you move,
the rest seems to stand still, while in fact it is moving too. When you're
somewhere, you're not here, and the rest seems to have moved away,
while in fact everything is in permanent motion. Einstein was not just
reflecting on masses of stars and planets and nuclear energy, when
he introduced his theory of relativity. The models of natural sciences
were transferable to social and psychological sciences

Half a century later Baudrillard realized that the relation of
Disneyland's hyper-reality to the alleged reality of the rest of the world
was nothing but the mutually mirrored simulacrum. And that in fact
everything was fake and real at the same time, like Smithson's two
sides of Passaic center.

When arriving at Lijiang Studio, | couldn’t help but comparing
the effort of this place to where | had been before, which was Lijiang,
Dali, Kunming, Liaoning, Guangdong, Germany. Whatever | would
think or could say, was inevitably dislocated in relation to those places,
while in fact after the law of entropy they all shift towards global
standardization. But that is still in process and is not yet completely
synchronized on the planet. In the future no local differences can be
distinguished, and historical comparisons won't reach further than a
lifespan, but are constantly vanishing with every new born baby.

But who was | to judge anything? Part of the whole? So what
could somebody according to Heisenberg's uncertainty principle
contribute to the system of the world or Lashihai? Like all the other
elements of the experiment | was drifting in the evolutionary stream of
the primordial soup. If the mediated information about its composition |
had before was currency, then to be here was value.

(Piet Trantel)

1) sauojg |eanjy oipmys Bueilin

asnNoH s,uenbif aH 1€ [INYy ¢ [S)U.l] jald -




2id: Bz E LRRE Sl BE R
Notes: Olympic Games, Property, Ethnic Minority,
Commercialized, Police, Contribute

ik

200858 517 H

IEtRBEE+H. —VHBREEEERAEN

BEE. EREREKRZENEREST, L
HWREXUHNEKEXREFBR LHTTARS
BHRT=. SEHALXENMEERF N ELE
XT. (+EERK) 2F, tFARERT—E
FRRE-MAENZAHEA? EPEBMANE
NEHT, BB ERFHEEBY (KR
), URBREABREETASE

E—RWITEE "ER" 4

MG TAEZEMMEIFIZ, —EFLEBL
ENRE. I—TABNAERRLHERNES
SEM R )R

20088 518 H
LCHRERSFMK

B —Fi A AA R REIES F, B
g LEEME, AONEHEEARRRERITER
e

X

E2H T3 ENOFEN @R RELLE,
AEMEGRL 110 KL, X—ERRARNMESRE
AR SIS LR R E XK, RFREFE
TET.

200848 H19 H

KIB, BETFERH—YaiEENR.
BRIEENT RAFCWHARRS, GEBEM
AR (EERFZFMEEHEEZA) .

2008 4£8 5 20 H

EWRESWILERZ, ENABRAKEARR
FELHREXH TR Z BRNEIEFTH
A, BTN —FEAREEM, RERT
MEETHPE. ENHESRET, MEBUR
ME. —PMAREEHAREX b / A MR FEith
B TRk, Mt BEEE SR, b MR Z&iT? Eit,
EMEF—KFELH

B RN A% 2 @ 191ueL L 181d——(D ¥ BIWE = H i 3|

2008 8 A 21 H
ER—IEA “EREAY EFE 825" )
HIME, REEMEY




August 17, 2008

The tenth day of the Olympic Games in Beijing. Everything that
happens is hidden behind the stage of national priority. Minority
culture and global media have glamorously performed the opening
ceremony under the art direction of national hero Zhang Yimou.
Nothing has been more glorious and meaningless at the same time.
Wasn't it after the House of Flying Daggers that he announced his
next film to be a real art project? With full support of the Chinese
government next year he certainly will launch the movie “Tian An
Men Square”, in order to celebrate the anniversary of a certain great
incident

Digging a Lijiang Studio ‘grass roots’ ditch.

Starting at Lijiang Studio property and digging through plots of
agricultural land in the neighborhood. The intervention would raise
questions about the legal status of ownership and land use.

August 18, 2008
Ethnic Minority Language School

Founding a local Naxi or Dongba culture and language school
that is run by children of Lashihai, who teach foreign art residents and
visitors

Liu Xiang

After having been branded and commercialized for the last 4
years Liu Xiang announces his retreat from the 110m hurdles due to
an injury. With this clever move he and the ad industry were able to
avoid a big loss without losing face.

August 19, 2008

In Dali, police are dispsersing a local funeral ceremony. That
activity was not part of the culture meant to be the commercial tourism
theater within the national rules and walls of the old town.

August 20, 2008

| knew about Lijiang Studio and appreciated its aspirations to
initiate cooperation between contemporary art and local agriculture
with the specifics of minority culture from the very beginning, though |
have never been there. Mediated information is currency, while living
is value. How can someone contribute to a place on earth s/he knows
about, but neither is at home, nor has ever traveled? Therefore, it
wouldn't be bad to stay for a while.

August 21, 2008
Announcing a project that is called “fear of failure” (subtitle “mural
painting”), and then accidentally fail.
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August 22, 2008

Sketching the future tourism infrastructure of Lashihai with the
new dam that separates high-end lake pleasure devices from tourist
accommodation facilities, helicopter landing zones, mountain climbing
tracks, cableways, bus stations, highways, ...

Would it make more sense to serve the people of the Chinese
Republic as police officer for a period of time than to play the role of
an artist?

Distance between Life and Art and Design

How can art sustain and improve the agricultural present and the
touristic future of Lashihai? What are the demands of local people?
How can they be designed? Would money solve problems? Most of
the citizens in Hongkong replied the question of LIFEservice: what
can | do for you? with: money. My favorite book consists of 100
1-RMB-banknotes as pages

www.international-day-of-non-doing.de

KFC displaces the candy bomber campaign from Berlin to
Lijiang, and is dropping chicken wing sculptures instead of chocolate
bar multiples. Plunk art has turned into entertainment design. And
by the way, Lijiang KFC chicken is more delicious than in Shanghai.
Probably because they use local products.

August 23, 2008

Will this plan of a tour of the monuments meet the requirements
of Duskin Drum's and his mother Sarah's poster project? Does it
contribute to a beer festival?

The Mural Project

Sir Lisa has initiated a mural painting project in cooperation with
some farmers whose yard or house walls have illegally been used for
advertisements of China Mobile. My spontaneous proposal was to
paint over or to chisel out (sgraffito) the blue (the color | hate), thus
leaving the white logo and letters untouched. | would also like to offer
the opportunity to my students in a mural design course.

Love Suicide

Nasty little children on the dirt road around the lake ask us: #}1(]
4 7 8 (have you two married)? Can this question be understood
as an indication of local people's opinion on the foreign non-profit
cultural enterprise Lijiang Studio is representing? Does it furthermore
say something about the actuality of the and acceptance of love
suicide couples once upon a time have committed, when social
circumstances did not allow them to live together and get married?
How romantic is the effort of the foreign artist Eric van Hove to
research and visualize the historical dimensions of those tragedies?
And how deep can an artist’'s personal destiny be involved in a project
that tries to offer visual sense to an art collector or institution?
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