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Preface

Throughout the 5000 years’ history
of China, in the process of changing
from writing to a visual art of Chinese
calligraphy, the historical change of
dynasties and the rise and decline of
nations have depleted many writers
and works, leaving behind tripod
inscriptions, inscriptions, bamboo
scripts and personal letters for its
descendants, thus making China
a great country in inheriting and
developing calligraphy.

Chinese calligraphy, a treasure of
traditional Chinese culture, is one
artistic form in world art. The oracles,
inscriptions on ancient bronze objects,
bamboo slips and official scripts of
different times have all made great
contributions to world art. The Chinese
people show special preference to
calligraphy and hand it down from
generation to generation for several
thousand years, making it a splendid
artistic form.

Calligraphy formula is a summary
of the strokes, basic features and
rules of calligraphy, and a shortcut
for calligraphy lovers to grasp the
basic features and rules. Practitioners
of calligraphy all take rubbings
of different periods as their study
sources, making great endeavor
in copying in order to grasp the
characteristics of strokes, rules of
structure and the art of composition,
because it is only after a long
time training, experiencing and
practicing can they get a thorough
understanding of calligraphy.

After 16 years of hard work, looking
over a large number of historical
materials and consulting famous
calligraphers Shen Peng, Yang
Renkai, and Yang Zaichun, Mr. Liu
Zengxing finally makes a mickle from
many a little. He summarizes the
formula of oracles, inscriptions on
ancient bronze objects, bamboo slips,

official scripts in the Han Dynasty,
tablet inscriptions of the Northern
Dynasties, regular script and free
cursive style, and makes some
valuable supplement and explanation
to the formula of the running script,
a cursive style of calligraphy and
seal character. This series of books
provide a shortcut for beginners, like a
super highway for them to reach their
destination.

This series are aesthetic copybooks,
which emphasize the coordination
between characters and coherence
between passages. The characters
chosen are the best works of first—
rate artists, which enables the
beginners to stand on the shoulders
of great masters, that is to say, they
can emulate the best examples in
practice.

This series of books are written in
the form of formula in verse, with the
same rhyme for each chirography,
which is conversational and easy to
learn and remember. The features of
each type of chirography, the specific
pencraft of dots and strokes and the
shortcomings needed to be paid
attention to in practice are all fully
explained. They exceed other books
of calligraphy with their practical
value.

Filling in the gaps in the books on
the theory of calligraphy, this series
of books have contributed a lot to
the upholding of traditional Chinese
culture. Now, we compile the formula
of oracles, inscriptions on ancient
bronze objects, bamboo slips, official
scripts in the Han Dynasty, , free style
of the official scripts, regular script,
running script and a cursive style of
calligraphy into these two volumes for
calligraphy lovers and libraries to use
and collect.
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