= »
.:“z‘m}/ an

> - /
Shen Congquen s

AAXEFEAREHIRZE,
AR XEH ST EES T RRMN L TR,
A E B AR AE X
Attt RELR,
BT RATA ABATH R

CB AR MR

------



CS AR ML

:f
:!
5
]



AAfe & e SO A RSAR Fh R\ IR L AR AL T
REVFR], R,

EHEMSME (CIP) BiiF
EMUNRERBFR / RIEEE. —K¥: $IMARBME, 2012.8

ISBN 978-7-5438-8707-7
L @ik 1. QR M. Qb ML (1902~1988) — /M iHFZE IV. DI1207

o EH R A B BIECIPE IR 7 (2012) 51930065

SO EARTE

R EE RER
RiEmE ReE
Foougit i A

HAR&ZTT Wi AR H AL [http://www.hnppp.com ]

o o KWW ESERKIS
1 %4 410005
£ H WEEsHEhs

N Rl KUEEEIRIARA A

BR K 20124E8 AE1AR
20124F8 H 5 1IREN R

F A& 710x1000 1/16

Ep %k 215

F O 280TF

# S ISBN 978-7-5438-8707-7

E M 39.007T

B4y di5: 0731-82683348 (4 R IEP R & P AGH S B AL )



=2

* %

1

NESH, INXHRLTRERBEATEET, EREZAR
KALAEHHENSERANER, BENTES, EEBTH
E, THENAMNEUENZALRA#TEEEREW, HHF
Ao RIEHEFFEN CLAUNEZARBR ) ERX LM
ZAREIAHRFMENA RN, BETESRENHR, X
BUTh I eEAE, MRk, REMT/L N EZHE:

H—, ZESAXEDERTE, MERRENZREEA
F, UBRIAMXEENZZRIE, RIEREBE, 0E—=F
XLMTNEFFE . B, REMER 2 ITRE, +MFERE
fir, E=FENAMXBEZARANHAR, PHIMREAZ. NE
DE. MELEHM. AEHEOPEEYVIAN, RETRAFRHN
Boro BEFXMARES, RETAOBMEIRN, o3t (57
RNE) EANNREZRARRER EEEHVHINIRE 2
¥, W (WE) BERAMBRRNABZIFROEZINES,

HZ, ZECRGITKIENT L, RIERMRERN. 1E
BINAMUNRESMET A RBEFRETNRE, BRNER
BE@WRST, HFEAKITENAIIRNZE, WA 2L
MNREE T ZHFLNGT, MIEMSUMNEATRNSGT, B+
SR, NPRHESTFIERMBNIIN,

H=, Z2EEXETREAVCEZ. NREZNHARS X,



|

FEp

ol porié

8BNS

0s

T

-3

ERENENBERERFRNR K, HESHERERNE
G B AABMATIES %, FXEMN, LERLKL, XHT
TRE MR IR NI S R 838 T EEMUR
RATE, BEEEFOSE, ZREFOME, BRF
B, EXMNEERFR S TRE T —LHF R, %
e BaHTE, BEEW, BSTRAAHIL, HZEXE
— BT XN,
ETEHNELEEEREHRERLB LSRR CEMX
BIETIZ) BRI EBITEMN, ZELRXBRABENELN
EERRRAFRET, EIBH S REOMENBRRE,
BEp R/, XBREHX, AA—MHLERZ B, DA
RESE, AREHEENRENERK, BXHERE—BR
BRAEERRALMNEERFRESE, SEHSTHT
iRt — R R0 2 MR,

2012464



h

Q_%

AMX R PEAREE DAL E, A PERAKLFH ST EHERT
TARMG £ Tk, FEEETHAIADFHILK, AhtifE, RELAR,
RN B AKX ARITHR,

MALITRT 2WZE & EHRBAG DB “EH, A, KK =
SEGAABE, AADHRE “AXFRABLGEEXTTRHOAE" , 65
“HLAR” o “BHAR” AAHY, ‘YR AL P T H
HARLSAARES, METXFRIFFEMN. T, LZFRABSY, 57T
BRA—ANDRL o RAAADHEE “EA—FEGIFE , ‘X
FFEFIHEL” , “BHLREIFIRELTFRA—" , AR
#%%Lﬁ%*,iﬁiw%%o%ﬁxﬁﬂwui¢%iwm%&£
WM LM T AANIE, B ALK A LR, 2 HAL
DBLE HERT . BT . “RAEMLT e SR SUAREAS BARATE
HEA®RE, ELALEIR TR S #, Fdodf b A AT A
BegiFil, AR —MXERBE, mAGEM DR FL, RUEH R
i, MEBEBAFHATELE, BB AN DGR, 5H
T fe R B A B AT RE, HARRIAT &5 R FWE XA
TR R ok, ERBRMAI DG ‘KAWL o, BA
HERBBEANLEE “FEHE” KBX D3, “=—2" RBME
B, AEDBLP IR B A A G X AR BB kR R A 6 )
o RN $# XIRLEESBHG LR, BIEH LRI DB ZFH KRS
A, BIEBL, HitEDHey LARES, BT XAREESGRME L
BB L RN, ARSI EF I REHBXANRESE R, ZHK



g HEMES

Fre|m

3.1

FiFd, KX, KA, DK FEAE LSRG E, FFRERD
RO XL FH X RBER, EASEG DS RedTa, 4k BTk
MIAAYG | ey DR B X, AP B A S LR T35k — A
#HeiE %, '

MNP R “FHAN, BHEARE BoE$E,
RE “— ARG ER , “—B R THR, AARLFLREKRE
ARTHSEAARRENORTLAH £, FHET T AR LH “2
AAK” GEEH X, HARBAAZBIAAL “EAAR" hoEH
B, FREIFEBIAIAE, Hist— kiR B ERETT —
EHEMiE, RALERAAY “BRAX” EBFHTREEKA
WA HRE, READBEER, FH5 ] 030057 BH A SR
WA DAY FHATT e ik, B T HE, MEFHRMIL
PRADBERRCEREHER, IALHEERBECEB TR ER
W, BARHERTAEIRARES, RRUAAHAGFTRZAKE, @
BAXERT FEDAADOAERKAHD, B FELFLEGAKL
AR AN S TG T#, AALLTHAD SRR REH, 5x%
%%ﬁ%*%,&%ﬁﬁ%%%&%&iéﬁ,i‘hﬁﬁk%“ﬁ%
BRRGRAMBRRRGEHN . AAIEAS AR LFFE KEE,
BBEZRER “AREE” , EAMMERABILE ERLGHIEL R
PEFEAGEENR, EEXRZFHEHAIFHXALEL,
FTEREHARNE, TREZHFHAM—EFTE, AR “BAX
BEARBERNN , ERSTFRRALERTADANY L Rz
%, AAMBLEREFT IO ERRN, FEFXEADEAFBAF
EMEAT TIERAG®RE, AT H —H AR,

AL D ABRELRZTRAAKR D ARFZRAG—AFE, 2LF
—ABRARIEFARAELENTR, FATRTBEHHLMI
NRBEEASARTE SHFBHRSY, RAAHFERARFALA L, &

A EE “ATHRYT M IR AREN AR HREY

“RAR” o FHEAAREY AR A TRINAFLEENRE, HHR



BRI AT, AR RfERER R LT RME LA, B
TK, mEE “RE” 03, hEskeks “BeaE” , “ARY
HFRE” , ERIDHAGERNE, db—42 “BLRIME— 58" I
WA AR SARMGFREE ., HEHA, MILARI LR LRSS
. B, FHEERARSMN T AR D SHEFH LG L KRk,
AR B EHE, RFZH K" BB, EERATALRE
ool F, RMXH L2 REXLAAAZ M LoRFLY. “GHE
A ER” | “Padb AR | “KVAEAKX” AR, HFHRLAIR
R B ELEAMBELFTHIMKR, TARLRFLS R4 TR
RBHRENA, AHARBHRFHE TR, FHEESH T HRAID
HOFTARFLSEARFIAHNIE, AAFTARFEAEW., A%,
ZiA, RAHHR, EURFRFERGFHRLY, PRI HKREL
Reg REBAEET Tk, RELHHFRUNIRT T AR TFH D3t 4
HRENLE#HEZL, AR T HRAI DB =FFF k7 K, sTHRARH#
BB mAEN T X B EHEETORHE, THARSAEK
AME TERARANGHL, REFR AL T Eo [ 54 GRS H
M, RERBEEAEN “F7 5 ‘%", A KFSRARFEHRHE
FROE Q2 R

MO LA ERZANLA FRAARZRATHKG—BLRFH, B
MR —BFEBREOAL LR AR, FHARMBR B AN E
“THREAR , “XABEERZ AR T, ARZARFALGKKA
BENEARK EERARBKH & EABEBLEHRACERMRE, 48—
B, AR ERGKRERBEOAEHLS, BRIBRARGHEIKERA, #
BEHAMARBLIERARZHER, 2BAAKRTEFRK—FAELHARTE
X, AARTEZREER LI —#HH L REA, DAIKBEAF @H
ERELER. —RAEELE, ¥EEAEGREGEH KX “RARFXK ;
—2ARBETN L, $RAAAHXE ThBiLk, AnitirEZAaLe
AL FEERBEHDHEAAETE, (AR) RANIRA CRIMF M A
MALERANGER, RRABLERUREBZRAABHRE, (&




W) BER, AR —hAELEE, MALE—BABXGFELEER,
FHE ALK E ARG, KBRIRE, A2 EE, ALK,
A HXABRLEREFEAN 7 GRTILEREANRR, FHREAA
MR B RS K RFEDHE, FEEFEDHERNF P73
RAXHHRIAL,

P

hudy on A of
hen Congpven's
Ehetron

7N

i

FHHM

®



Abstract 7

As the king of modern Chinese short stories, Shen Congwen has made
remarkable historical contributions to various aspects of modern literature.
This thesis aims to study Shen Congwen’ s fiction style writing, creation of
characters, narrative art, idealized construction of Xiangxi (West of Hunan)
Utopia, and pastoral tone.

Shen Congwen utterly breaks the trichotomy of “structure, character, and
environment” of fiction that takes up the dominant position since the May Fourth
Movement, and considers that the fiction is appropriately noting down the persons
and things with words, including “social phenomenon” and “phenomenon of
dreams” . To produce a fiction, the two compositions, namely, “reality” and

“dream” , must be mixed up, and decorated and tailored extremely well with
language. Shen Congwen holds that the fiction should “be injected a kind of poetic
emotion", “be similar to prose” and “integrate prose into fiction stories” ,
which gets rid of the restraint of stylistic classification and creates an integrated
style. The thesis not only makes an accurate analysis of the macro theories
for Shen Congwen’ s style writing, but also offers an in-depth study on the

“poeticizing” , “prosifying” , and “dramatizing” and other integrated style
of Shen’ s fictions. There are some creative points of the thesis. It pays attention
on the poeticizing of the fictions with urban themes, which has not received
enough concern from scholars. For the fictions with Xiangxi themes, the thesis
not only mentions the poeticizing, but also analyzes the evolutionary process of
poeticizing. The prosifying of Shen’ s fictions is discussed from two stages: the
early stage and the mature stage, and the author particularly shows a number of

different perspectives on the prosifying of Shen’ s fictions at the early stage. For



the dramatizing of Chen’ s fictions, the author finds that there are three types.,
namely, the “Shakespeare” dramatic fiction, fiction with characteristics of
“three unities” drama, and the fiction combining the features of drama and
fiction. For the integrated style fictions, the paper discusses the integration of
various styles and the integration of prose and fiction, and meanwhile makes
proper assessment on the significance of the style integration. Shen Congwen
organically integrates various styles, gives full play to the advantages of poetry,
prose; drama, and fiction, and thus diversifies the literary forms and expands
genre scope of traditional fictions, and creates new literary forms to serve the
modern ideological contents.
In the creation of characters, Shen Congwen adheres to the principle of
“approaching humanity and human sentiment” and writes in accordance with
the reality. He is not restricted by “the fashion of an era” , and creates a lot
of immortal artistic figures with deep humanity for modern literature. The paper
discusses seven kinds of “more humane” ways of writing, and stresses that
only by understanding Shen’ s truthful and “more humane” writing ways can
one better understand Shen’ s works. In addition, the paper provides some
new interpretation of some works that have been misunderstood. Shen Congwen
makes extremely detailed and delicate description of the deep subconsciousness of
characters to represent their “emotional inflammation” . By adopting Freud’ s
psychoanalytic method in explaining Shen’ s description of characters, the thesis
offers new interpretations and deepens the understanding of Shen’ s description of
subconscious psychology which intensifies the authenticity and depth of characters
and greatly pushes forward the transformation of modernization of character
creation in Chinese fictions. The characters created by Shen Congwen are innocent
and naive, and integrated into the environment. The behavior of characters
retains a high degree of the original ecological nature. Shen Congwen is versed in
art dialectics, and “writes from the other side” by breaking the conventions
of art. He highlights the important role of stereotype by explaining the dialectic
relationship between stereotype and typification, highlights the description of

trifles and just lightly touches on major critical incidents, and holds that “the



writing of human’ s joy is for embodying their sufferings” . It is precisely because
Shen masters the art dialectics in representing characters that he makes remarkable
wrtistic achievements in characters creation. The paper tries to conduct a solid and
n-depth analysis of the means and methods in Shen’ s creation of characters.

The scholars majoring in studying Shen Congwen’ s narrative art hold that his
1arrative art marks the peak of modern Chinese fictions, but it has also undergone
a process from the immature stage to the mature and even perfection stage. The
paper does not follow the traditional way of dividing Shen” s fictions into urban
and rural themes, but rather from the perspective of narrative, classify his
fictions into “I” type and “No I” type. The “I” type fictions, due to the
influence of Shen’ s own life and his pursuit of the fiction’ s authenticity and
attraction, may be trivial, sluggish and lengthy in narration. Yet in the “No
I” type fictions, the author (Shen Congwen) can be separated from himself and
pursue the artistic effect of fictions as a “calm spectator” , and thus get rid of the
redundant and diffuse narrative and yield bright, terse and powerful effects. The
paper also analyzes the artistic achievements Shen Congwen made in his fictions. At

“I”

the mature stage, the narrator gradually retires, and Shen adopts character
narrative and omniscient narrative which consists of three types: “omniscient
editor type” ,  “neutral omniscient type” , and “drama-style type” . At that
time, Shen takes omniscient narrative and character narrative alternately and thus
produces an intertwined narrative perspective to promote the development of story
plots. The paper also analyzes Shen’s attitudes towards innocent narrative and
objective narrative, and views that the innocent narrative has the effect of being
cordial, real, polyphonic and irony, while the objective narrative adheres to the
moderation principle of art and makes contribution to the healthy development of
Chinese narrative art . The part of studying narrative structure discusses the casual
and loose features of Shen’ s fictions at the early stage, analyzes the twelve
ways to make a start of a fiction, and makes in-depth research on the two fiction
structures at the mature stage: the loose structure with sudden turn of plots, and
straightforward narration with inherent tension. The paper also offers innovative

exposition of the laissez-faire and delicate arrangements of narrative time, the
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narrative speed and the “regularity” and “change” of life, as well as the single
narrative and repeated narrative.

The Xiangxi Utopia is an artistic milestone Shen Congwen contributes to
the contemporary Chinese art, and is also a sparkling artistic pearl for the whole
mankind. The paper discusses Shen’ s creation of “Greece Temple” which

“worships humanity” , and puts forward that the essence of pastoral tone of art is
in line with the classical Greek idealistic thoughts and creation in the contemporary
and modern times. Shen tries to, with the healthy life patterns and the art style full
of pastoral tone in ancient Greece as example, build the Xiangxi Utopia, which
sets up a personality paradigm for modern China and provides an art resource for
the development of modern Chinese art. Shen Congwen builds the Xiangxi Utopia
from two aspects: first, he pushes the time back to the remote “glorious age”
of the Miao ethnic minority ; second, he chooses the border area of Xiangxi to
lay the idealized and touching life pattern. “The Border Town” , which shows
a paradise for human being, is the work into which Shen Congwen pours the
utmost enthusiasm and perseverance, and is the most outstanding representative of
pastoral imagination works on the theme of Xiangxi Utopia. It is not only a social
tragedy but also a Grecian tragedy of fate. The paper makes detailed analysis of
Shen’ s acquisition of the pastoral tone from natural environment, social life,
cultural foundation, life forms and pioneer expressions. Finally, it considers
Shen Congwen as China’s greatest fictionist of the pastoral fictions, as he really
does a perfect job in this field. .

Key Words: Shen Congwen, Fiction Art , Study
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