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Lens Plus is not a collector, but a continuous explorer
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Unstoppable

Trends Editor-in-Chief: Wang Gang

Executive Editor: Jiang Wei

To succeed in a complex, undefinable era, Chinese young photographers have to seek
and get equipped with some advantages and knowledge: real, direct knowledge about
the people and the world, individual and specific knowledge, vague and ambiguous
knowledge, the imaginary, unfamiliar and adventurous knowledge. Contemporary
photography, known for the broad visions, personalization and diversity, does not
generate an interpretation of the world in the commonly recognized way, rather, it
presents individual observations and choices. In this process, familiar sights become
foreign to us, and things we previously thought clearly defined become ambiguous.
We have been challenged and offended, but we see new visions of both ourselves and
the world.

The society and our lives are undergoing dramatic changes, and past experience
is showing signs of age very fast; a lot of people are busy with establishing their
own traits, to prove that they can still manage their lives in this fickle world and they
are still a proactive force. Young photographers think they are setting the styles of
the era, and they can produce and disseminate images more rapidly and effectively
with the support of emerging media, non-governmental forces and international
markets. In this way they have obtained a collective cultural power that overrides the
one available to the older generation. Naturally, in the past this was a fancy blessed
with limited tolerance at the best, while it is gradually becoming unstoppable and
unavoidable reality.

Whatever the case, we believe that the short-term sense of clarity, pleasure and
agitation at the sight of these works and the key moments of the formation of such a
vibrant, diverse scene can be traced and shared. The vitality of life depends on these
moments, while without these moments there can be no art, no spiritual definition,

and no way to build a real relationship with this world.
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