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Preface One

It is generally acknowledged that in 1839, the Frenchman Louis J. M. Daguerre (1787-1851) first invented
photography. 170 years on, photography is seen as a culture, indispensable in contemporary society. Photographic
images have constructed a new visual world, changed our perceptions and become something inevitable to be

viewed in everyday life.

What is the ‘artistic identity’ of so-called photographic images, or in Chines'g?, yingxiang? When and how did
yingxiang become art? And what is the role of yingxiang in the world of contémporary art? The term yingxiang
has been referred to as photography, video, film, and digital images, which have the potential to be reproduced
ad infinitum. On the one hand, photography can be a medium in contemporary-art practice; on the other hand, it
becomes a visual source as well as a particular technology for an artist to reference and apply, vital to a variety of

art forms, including painting, sculpture, video and installation.

To some extent, the twenty-first century is ‘an era of pest—image’\when we enter a period where digital technology
reinforces the mechanical reproduction of artwork. With its inh‘erent ability to duplicate and reproduce, what
has photography brought to the traditional visual arts, and how does it influence our visual perception and
communication? How could photography be better positioned in our art and design higher education in relation to

traditional arts?

Today, photography obviously has become one of the most important languages in art and design practice.
In particular, along with the rapid development of digital technology, photography records, discovers and
changes our daily life, on both an unprecedented scale and speed. It comes from reality, and at the same

time, recreates reality.

As one of the foremost art institutions in China, the Central Academy of Fine Arts (CAFA) started to explore

photography as new visual medium in the context of art education. In 1998, the Academy set up a one-off
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postgraduate course, MA Visual Arts (photography), in collaboration with Queensland College of Art, Griffith
University, to prepare a teaching team for CAFA’s undergraduate photography course, which was launched in
2001. After a decade of development, based on the academic ambitions, vigorous environment and advanced
vision and framework in art education, CAFA photography has won much intemational acclaim and has become
a centre for contemporary photography education in China.

At the beginning of the twenty-first century, Chinese higher education éxperiencéd aleap in develqpment, which
has been an opportunity for CAFA. With this nationwide change CAFA has been transformed from a fine art
institution that had a single approach of pléstic art, to a multi-disciplinary art and design academy, integrated
with Schools of Fine Art, Design, Architecture and Humanities. Having significant contributions from Photography
at our School of Design, this new academic structure of CAFA reflects in a timely manner the sbcial and
cultural development in China, and demonstrates its leading role in art and design education with the Chinese

characteristics of the new century.

Based on the ten-year experience of photography at CAFA, this research project, A Decade Long Exposure,
examines the most recent development of Chinese photography in the context of contemporary art, visual culture
and photography education, and discusses the significance of photography in the social, ideological and cultural

changes in China.

There are three integrated exhibitions proposed as the visual outcomes of the project, Beyond Memory:
Contemporary Photography in China, | Change Therefore | Am: Young Photographers from CAFA, presenting
photographs, video and installations by more than 30 established and emerging artists in China, and a
documentary show, A Decade of Photography Education at CAFA. The exhibitions and this book aim to attract not
only professionals, such as photographer, artist, art educator and scholar, but also a wider audience, in particular,

students who are studying in art, design and visual culture.




