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Abstract

This book takes the transmission of the Lisu ethnic folk songs in
the mid-stream area of Nujiang River in Yunnan, to show the specific
operation mode and function of the living folk art in the Lisu ethnic
group. It explores operation of transmission patterns of folk songs and
its changing characteristics, observes group concept in its cultural
transmission pattern and the impact of individual expression on the
change, and reflects on the meaning of individual selection for group
folklore. It intends to display and illustrate the function and effect of
the steady-state structure of the inner of folklore pattern for
transmission in the process of transmission and change of folkloric
pattern, and the effect of individual personalized interpretation and
reproduction of their folkloric pattern in their construction of folkloric
life on change.

In the introduction, a conceptual system with singing tradition as
the core 1s established. It has been made explicit that the cultural
tradition of Lisu folk songs is a cultural system with matter, behavior

and ideas, the transmission of the cultural system is taken as a main
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object of research.

In the second and third chapters, beginning with the research of
geography and cultural environment, the origin and regional
characteristics of Lisu folk songs are sorted out and the life situation of
traditional folk songs and life of Christian songs are displayed within
the current temporal and spatial scope. The process of formation of the
formative process of singing tradition of Lisu and the connection and
difference between the two ways of folk song singing are expounded.

In the fourth chapter, the Lisu folk songs are described from the
points of view of transmission of folk songs and their functional order
in folkloric life. On such basis, it analyzes the relation between Lisu’s
transmission of folk song tradition and the generation of the art of
singing tradition in the Nujiang River area. The relation is mainly
embodied in the effect of the folk song singing tradition on the
generation of the art of song singing tradition and the definition of folk
song transmission by song singing tradition.

In the fifth chapter, it describes the subject of Lisu folk song and
the construction of folk life from social, historical, and individual
dimensions. This subject and its level of construction of life are
specifically embodied in the layers of outward self-expression and
inward self-consolation.

In the sixth chapter, it is deemed that the modern transmission of
Lisu folk song is a process which takes place within the context of
globalization and a process of reconstruction of local knowledge in the
contemporary environment. Various effects have been generated on

the transmission of folk songs with the development of information



Abstract

technology and the impact of the concept of culture industry. In the
remodeling process of local knowledge, ethnic identity can be
strengthened and highlighted. It also discusses the modern transmission
of traditional folk songs.

The conclusion of the book is as follows.

Influenced by religion, modernization, and the process of
regeneration with post-modern context, transmission of lisu folk songs
in the mid-stream area of Nujiang River .presents a holographic
existence in the past nearly 100 years. Folk song transmission is
connected with the life of Lisu, therefore, the change and
unchangingness of folk song transmission correspond to the life logic.
The continuity of folk song transmission pattern in the process of
change expresses a sense of order, governing the change and extent of
folkloric pattern. Individuals in a community culture not only follow
traditional covenant and model, but also understand and hold their
tradition in a personalized way in response to the change of social
change, hence, incorporate their invention and experience into
tradition and form a force of change.

Using a sound framework and suitable research methodology, the
book offers a useful for research experiment into transmission of folk

art and a study on the relation between group and individual.
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