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Foreword

Antonio Meneghetti is the founder of ontopsychology,
an important contemporary branch of psychology after
psychological theories by Sigmund Freud, Carl G. Jung,
Abraham Maslow, etc.

Early human beings had questions about the “beginning”
or “origin” of man itself and of things. In ancient China, it was
called “Dao” (Tao; the Way) or “Li” (principle). In ancient
Greece, the quest for the answer to such ultimate questions as
“What am 1?”" and “What is being or existence?” evolved into
ontology in philosophy, where “Onto” is derived from Greek
“eyu” that means “I am™.

Ontopsychology is closely connected with ontology.
According to Prof. Meneghetti, ontopsychology involves
studying and discovering the origin of human mental activity,
and explaining “existence”. Due to disturbance from a wide
variety of social factors, the unconscious part of man that
stands for origin is completely shrouded so that human ability
and intelligence cannot be developed. Ontopsychology has
thus been developed as Western contemporary psychology
with its aim to find out the starting point of human unconscious
behavior and therefore help with self-improvement of man. It
has become a strongly practical type of applied psychology for
its success in psychotherapy and in business consultation.

While formulating his theory about ontopsychology,
Meneghetti has worked as an outstanding artist, similar to
scholar painters in ancient China. This is fairly rare in Western
history of contemporary art in which professional painters
dominated. It could well be imagined that his artworks are not
such that are created just for the sake of art, but much related
to ontopsychology. OntoArte is, indubitably, derives from
ontopsychology. In Meneghetti’s eyes, OntoArte is an art of life
that manifests beauty and intelligence rather than corruption
and illness. Thus, it seems appropriate to say that Meneghetti
still preserves in his heart the spirit of classicism, though his
works are widely divergent in form from classical painting.

Passion for nature and for the existence of life permeates all
his works, especially those metaphysical ones that he created
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Pittura di OntoArte di Antonio Meneghetti /Exhibition of Antonio Meneghetti's OntoArte Paintings

late in his life to try to interpret and understand the nature of
life. The exhibition “Eidos of Life”” shows an initial perception
of his OntoArte. Eidos, originating from the Greek term €idog
which was frequently used by Greek philosopher Plato, has
several meanings, generally meaning “nature of a particular
type of things; the cause of a thing, and being that is”; it was
translated in the past into Chinese for “idea” and now has its
general designation as “xiang” (literally “image”). Though
perhaps inappropriate, the use of the “image” of life to sum up
“Onto” in Meneghetti’s art is not a bad understanding in the
Oriental context.

It is worth mentioning that though Prof. Meneghetti was
well trained in Western classical painting techniques, his works
appear non-realistic, mainly because the painter himself was
influenced by Oriental culture, for example Taoism and Zen,
in addition to his pursuit of an unconscious state in creation
through his ontopsychology.

Since its opening to the public for free, Hubei Provincial
Museum has introduced a host of exhibitions on Western
classical culture, and won wide acclaim in the province and
even across the country and abroad. The “Eidos of Life:
Exhibition of Meneghetti’s OntoArte Paintings” is the first
Western contemporary art exhibition that the museum has
ever introduced, showing the new development the museum
has achieved in exhibition ideas. It is also the first official
exhibition of Prof. Meneghett’s artworks in a Chinese museum
after they were displayed in museums in West Europe, Russia,
South America, etc. I believe that with the cause of socialist
culture thriving, Hubei Provincial Museum will do better
in holding exhibitions and thus make new contributions to
cultural exchanges between China and the rest of the world and
to social harmony.

I wish the exhibition a great success.

Shen Haining

Deputy Director of Hubei Provincial Department of Culture
Director of Cultural Heritage Bureau of Hubei Province
March 2013
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Foreword

From the Middle Ages on, Italy has been receiving
influences from a variety of artistic styles, including the
decorative and procedural treatment of Byzantine mosaics,
wood board paintings, and frescos, the realistic and detail
depiction of Gothic sculptures in Northern Europe, and Roman
architecture. Trends of thought in literature and art during the
Renaissance, which began in Italy in the 13th-14th centuries
and thrived in the 16th-17th centuries, exerted a long-lasting
influence in style of creation on artists of generations to
come, among them Antonio Meneghetti. A renowned Italian
psychologist, Meneghetti originated Ontopsychology, pushing
psychology and psychotherapy to new heights. He is also a
figure of great attainments in such fields as sociology, theology,
philosophy, physics, and especially, art. From his art works,
which are of a unique style, we can get a glimpse of Mannerist
influence on him and of the Baroque style in his graphic works.
He sees himself as “a scientist when considering others, and
simply an artist while in self-reflection”. If his theoretical
breakthrough in psychotherapy is said to have brought a new
hope to patients, his achievements in OntoArte mean a reform
on art, so to speak.

“Onto” in “OntoArte” is derived from Greek “eyu” (I am),
a concept similar in some ways to Tao in Eastern philosophy.
The supreme realm of OntoArte relates to the art of living: all
individuals constantly seek the true, the good and the beautiful
in their lives, which accords with the holistic order of life, for
the self-perfection purpose. This coincides with Tao in that they
both are built on concern for the individual, on deep concerns
about realistic problems in life, and on the aspiration and quest
for an ideal state of life, rather than merely out of scientific
interest in the universe and nature and of metaphysical thought
over absolutely physical objects. This suggests that different
ways of thinking in Chinese and Western culture led to the
same conclusion in understanding the world.

Since Master Meneghetti’s OntoArte gallery opened in
Beijing in 2009, more and more Chinese visitors have come
into contact with the concept of OntoArte, and the collision
between Chinese and Western cultures has sparked thoughts

THERE - ENERAKEALE
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over art and life. A museum exhibition is not merely a show
of cultural relics, but should, as a platform for knowledge
diffusion, let people feel the great charm of culture. Culture
knows no borders. Chinese museums should strengthen
international exchange and cooperation, not only exhibiting
and spreading Chinese culture but also providing a platform
whereby the Chinese audience understands great cultures of the
West. The “Eidos of Life: Exhibition of Meneghetti’s OntoArte
Paintings” is a rare artistic and cultural feast for the Chinese
audience, who are expected to get an insight into the true, the
good and the beautiful that OntoArte sends.

I"d like to thank the organizers and co-organizers for their
hard work in preparing for this exhibition, and extend sincere
regard for the extraordinary art intelligence of Master Antonio
Meneghetti.

Zhu Liangjian
Director of Anhui Museum
March 2013




