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Unit 1

Section 1 Learning Guide

Contents of the Unit

This unit serves as an introduction to the new course. It tries to offer answers to three
questions:

1. What is literature?

2. Why should we Icarn literature?

3. What is our approach to litcrature in this course?

In Warm-up, the cditors point out that so far our study has becn concentrated on “the
ways and forms of language use for practical purposes in real settings” (p. 4 ETL). Yet this
course provides us another perspective to look at the English language, that is, we are
asked to lcarn “the ways and forms of language use for creative purpose in imaginative, or at
most realistic settings.” (p. 4 ETL) In other words, we are gomg to read literature.
Literature is “traditionally, a body of texts” which is “of lasting value... It is also
somctimes called the literary canon.” (p. 11 ETL)

Why do wc have to read literature? The reasons are that we believe firstly literature is
thought-provoking. It helps to broaden one’s horizon of the world and the scope of life
beyond one’ s own personal cxpericnce and viewpoint. It helps one think deeply and
understand lifec more and better than those who never read literature., Sccondly, literature,
produced by English spcakers, is the best introduction to the culture of the English-
spcaking community, thus it will cnhance onc’s understanding of the language, as we have
lcarnt from Cross-cultural Communication that language is the carrier of culture. Finally,
in literaturc onc will feel the most delightful varictics of language, ranging from the most
clegant, frozen and formal style to the talk of the street. So it is good for onc’s languagce
improvement.

With this in mind, thc students arc asked to read five cxcerpts. Through the analysis
on thc diction, sentence forms and discourse structures by Prof. Guide, they arc led to the

understanding of litcrary genre which is different from other written language genres:
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those written for informative or persuasive or communicative purposcs. The meaning,

value or purposes of imaginative literature lies in human beings themselves. It is shared

across language and culture.

The last two activities are devoted to the reading and undcrstanding of two poems

written respectively by William Wordsworth and Xu Zhimo, and a short picce cxcerpted

from the famous play “Pygmalion” by George Bernard Shaw to illustrate what literature is

and what basic quality litcrary works must have. Such concepts as different literary genres,

image, poetic license, rhythm, rhymes and sight rhymc are also introduced here.

Notes

1. Difficult Points in the Text

Definitions of literature (p. 8 ETL)

1)

2)

3)

4)

5)

6)

The tragic poet is an imitator, and therefore, like all other imitators, he is thrice
removed from the king and the truth . (Plato, the 5th century BC): B ARE &,
Fit, SHMBGE -, BTEEE, EERXL,

Thrice: three times, here it means far

removed from : away from

Poesy therefore is an art of imitation ... to speak metaphorically, a speaking picture :
with this end, to teach and to delight (Sir Philip Sidney, 1585): FfLL, B % & — 11
HIEAR, e W&k, —IEIE N EE, FA XA B KA ZEE, il AR,
metaphorically: by using metaphors or figurative language

end: goal, purpose

What oft was thought, but ne’ er so well expressed . (Alexander Pope, 1711): (¥
B 2EE AT O Sk, T MK BA Q0 3 40 Rk R AR P

oft: often

The end of writing is to instruct; the end of poetry is to instruct by pleasing . (Samucl
Johnson, 1765): EHMEMEHE, B BEMREEHT K.

...poetry (is) immediate offsbri'ng of a vigorous imagination and quick sensibility ...
the language of fancy and passion. (William Enficld, 1796) . ¥ ¥R 1% ¥k 49 AR FI &)
MR EETY, - LIBAMBIEIES

Poetry is the spontaneous overflow of powerful feelings: it takes its origin from emotion
recollected in tranquility. (William Wordsworth, 1802): ¥ B2 AN T B4 A9 B A9 B 28
W, CWARE.
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Excerpt 5 (p. 27 ETL)
An hour before sunrise in the city there is an air of so litary desolation about the

noiseless streets, which we are accustomed to see thronged at other times by a busy, eager

crowd, and over the quiet, closely shut buildings which throughout the day are swarming
with life. . 7E3 8, BB —/6f, KA SRR, AARBEENAE |, RITBEBEIT
TERRER AR R B ABE, X 2L, —SJLMshER A, K% A B 7 AN EE, BEY
IR, TTE R, BIAERG 0 D080 B A8 2 (0 0K 3,

Pay attention to the balanced structurcs here in this long sentence. The bold faced

letters and the underlined parts are paralleled to each other respectively. The sentence
could be paraphrased as the following:

An hour before sunrise in the city there is an atmosphere of deserted loncliness about
the noiseless streets, and over the quict, closely shut buildings. We arc used to seeing the
strects crowded at daytime with busy, cager pcople. The buildings are swarming with life
throughout the day.

Upon Westminster Bridge, Sept.3, 1802 (p. 36 ETL)
1) Earth has not anything to show more fair . K3 4 b 3% 8 2 T 49 #b 75 7T LA KR

Earth has not anything more fair to show.

Earth has nothing that is more beautiful to show. In other words, this is the most
bcautiful place that earth can show.

fair: bcautiful

2) Dull would he be of soul who could pass by/ A sight so touching in its majesty : # 7% N1
R AMBE BN AR 3 SRR, R B SR A
He who could pass by a sight so touching in its majesty would be dull of soul. The man
would be spiritually boring if he passcs by a stately moving sight without being moved.
dull: boring, i Z ¥
touching: impressive, moving
majesty: statcly splendor; magnificence, as of style or character
c.g. the Parthenon in all its majesty

3) This City now doth like a garment wear/ The beauty of the morning: silent, bare: X J&
W, LRI ARHR, BB R R A AR b, S B — R
This City, silent and bare, now does wear the beauty of the morning like a garment
The City, which is silent and barc, now indecd wears the beauty of the morning as if

she wore a garment:
doth: docs

4) Ships, towers, domes, theatres, and temples lie/Open onto the fields, and to the sky, /
All bright and glittering in the smokeless air.: it R, &, )5, KWBEHMFH, £ HE,



5)

6)

7)

8)
9)

F KRB, NBLAEER S F,
Ships, towers, domes, theatres, and temples, all bright and gli'ttcring in the
smokeless air, lic open onto the fields, and to the sky.
Ships, towers, domes, thcatres, and temples, which arc all bright and glittcring

in the smokeless air, lie open onto the ficlds and to the sky

Never did sun more beautifully steep/ In his first spleﬁdour valley, rock or hill ;: KFHM
KA L ST O A B A s LK.

The sun never stceps valley, rock or hill in his first spiendour more beautifully

The sun has never bathed valley, rock or hill more beautifully in his first great beauty.
steep in: saturate, bathe (4. % M%) H EFE (WLEF MA%).

splendour: great beauty

Ne'er saw I, never felt, a calm so deep!: WM KB FIif, A KRBE S W HITH T
o

I never saw, never fclt so decp a calm.

[ have never seen, nor have I ever felt such a deep calm.

Ne’er: Never

The river glideth at his own sweet will . FIKI&I& BT, RER M,
glideth: glides

at one’s will: as one wishes

Dear God! The very houses seem asleep; : £ B W) b7 2" 5 41515 PABE ;

And all that mighty heart is lying still! : B K .0 JE# # b 28K
that mighty heart: metaphor, here it refers to the City of London

still: motionless

The beginning of the play Pygmalion (pp. 46 —47 ETL)

1)

2)

3)

Freddy: I shall simply get soaked for nothing

The Daughter . And what about us? Are we going to stay here all night in the draught,
with next to nothing on’

get soaked: get wet all over

for nothing: for no reasons at all

in the draught: in the wind

with next to nothing on: almost wearing nothing

The flower girl . Nah then, Freddy: look wh’y’ gowin, deah .

Nah then, Freddy: look, where arc you going, dear.

Theres menners f° yer! To-o00 branches o voylets trod into the mad

Therc arc manncrs for you! (This secntence mecans: What manners! You should mind
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1.

your manners! ) Two branches of violcts werce trod into the mud.
MCNNErs: manners

f’: for

yer: you

t3-00: two

voylets: violets

mad: mud

Literary Figures and Stories

Literary Figures

1)

2)

3)

4)

Plato (FI$L[&,4287 - 3487 B.C.),

Plato, one of the most famous philosophers of ancient Greece, was a disciplc of
Socrates (R HLEHI ] TE) . He accepted Socrates’ basic philosophy and dialectical style
(BEUE X 4% ) of debate: the pursuit of truth through questions, answers, and additional
qucstions. Plato investigated a wide range of topics and he was the first to usc the term
philosophy, which mcans “love of knowledge”.

Plato’s writings were in dialogue form; philosophical ideas were advanced, discussed,
and criticized in thc context of a conversation or debate involving two or morc pcrsons.

The carliest collection of Plato’s works includes 35 dialogues and 13 letters.

Sir Philip Sidney (JEF]7d - 8 7% B 1, 1554 - 1586)

English poet. Sidney was born in Penshurst, Kent, and was educated at Christ Church
College, Oxford. None of Sidney’s works was published during his lifetime; many of
them, however, circulated in manuscript. The best known are Astrophel and Stella ({5
BHFE/RMBTIEHL), 1591), a sequence of 108 sonnets celebrating a hopeless love affair,
and Arcadia ({tt5FBE¥8), 1590), a pastoral romance in verse ( M [ % 15 ¥ ) linked by
prose passages; the first considerable work in English in this form, it bccamc a modecl

for later pastoral poctry ([H R #F).
Alexander Pope (WK - 744, 1688 — 1744)

English poct, who, modcling himsclf after the great pocts of classical antiquity, wrotc
highly polished verse, often in a didactic or satirical vein. Popc used the hcroic couplet
(¥ % o K W 47 17 ) with cxceptional brilliance. His sucecss made it thc dominant
poctic form of his century, and his poctry was translated into many languagcs.

Samucl Johnson( #2258 7, 1709 — 1784)

English writer and lexicographer, a major figure in 18th-century literaturc as an arbiter

of taste, rcnowned for the force and balance of his prose style. Johnson’ s placc

pcrmancntly assurcd by his Dictionary of the English Language which, after morc than

cight ycars in prcparation, appcarcd in 1755. This remarkable work contains about



5)

6

~r

7)

8)

40,000 entries clucidated ([ B3 ) by vivid, idiosyncratic, (A %f fa ) still-quoted
definitions and by an cxtraordinary range of illustrative cxamples. It was the first

comprchensive English lexicography.

William Wordsworth (B - %2 €/ 1770 - 1850)

English poet, one of the most accomplished and influential of England’s romantic
poets, whose theories and style created a new tradition in poctry. William met the poct
Samuel Taylor Coleridge (% ¥ - #7 /R 14), an centhusiastic admirer of his early poctic
efforts, and the two cstablished a close and enduring fricndship. In the cnsuing period
they collaborated on a book of poems entitled Lyrical Ballads ({iT 1 %% %)), first
published in 1798. This work is generally taken to mark the beginning of the romantic

movement in English poetry.

P.B. Shelley (F %, 1792 - 1822)

Percy Bysshe Shelley, English poet, considered by many to bc among the greatest, and
one of the most influential leaders of the romantic movemént. Throughout his life,
Shelley lived by a radically nonconformist moral code. His beliefs concerning love,
marriage, revolution, and politics caused him to be considered a dangerous immoralist
by some.

Many critics regard Shelley as one of the greatest of all English pocts. They point
especially to his lyrics, including the familiar short odes To a Skylark ({(E(Z %), 1820),
To the West Wind ({FiX\ %), 1819), and The Cloud ({=),1820). Also grcatly admired
are the shorter love lyrics, including [ arise from dreams of thee and To Constantia
singing; the sonnet Ozymandias ({8 7% 8 ik #), 1818); and Adonais ({1 % JE 1),
1821), an elegy for the British poet John Keats.

Together with Byron (¥ #£), Keats( #f %), or William Wordsworth, Shelley was
known as one of the famous British romantic poets.

S. T. Cloeridge (F[/RfiA, 1772 —1834)

English poct, critic, and philosopher, who was a lcader of thc romantic movement.
Coleridge was a lifclong friend of the poct William Wordsworth. The two men
publishcd a joint volume of poctry, Lyrical Ballads (1798), a landmark in English
poetry; containing the first great works of the romantic school. Coleridge was cstecemed
by some of his contemporaries and is generally known today as a lyrical poct and literary

critic of the first rank.

Charles Dickens (Zk # #7, 1812 - 1870)

Charles John Huffam Dickens, English novelist and one of the most popular writers in
the history of literaturc. In his cnormous body of works, Dickens combined masterly
storytelling, humor, and irony with sharp social criticism and obscrvation of pcople and

places, both real and imagined. Among his fine works arc Bleak House (1852 — 1853,
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(e udtiIE)), Little Dorritt (1857, (/ML) ), Great Expectations (1860 — 1861, (it X #i
), and Our Mutual Friend (1865, (I A1 L1 A )). Dickens’ s major writings
include Oliver Twist (1838, (%) 4)), The Old Curiosity Shop (1840 — 1841, (¥ i It
J&Y); David Copperfield (1850, (X IL- B 4E/%) ) Hard Times (1854, (R¥EAT1H)), and
A Tale of Two Cities (1859, (A BHic)).

# A5 PE (1896 — 1931)

PEMAATFA. BHLE® T A, KFERIIE T 1918 44k E 8%, 1920 445 3] % & &) #f
KEFB, ZREBRFAFC TR FLE W, LEEYE TREFE, 1922 4EE—H
TECERIES, TG 0 — 2 KB, 1923 LA L ¥k E AR H A LR
AL, MR EERA, X AN T, SRER I B SH AR, R ERIEE(R
WY A EwCRA )Y Ak A A hES R, S OE R ERMIE R, 28 B8 A it
REFAN, MBFRARIFAFRK L, EHFEEMESERFE ETERFORR L
iR, HERNITFSHRE TG KON SE, EEA(EENE) (EEE)F
GE L NZECR: & € IFZ T (R E LN

— i H(HAT I E e H)

10) George Bernard Shaw (G {144, 1856 — 1950)

Irish-born writer, considered the most significant British dramatist since Shakespeare.
In addition to being a prolific playwright (he wrote 50 stage plays), hc was also the
most trenchant pamphletcer since the Irish-born satirist Jonathan Swift and the most
rcadable music critic and best theater critic of his gencration. He was also one of
literature s great letter writers. In 1925 he was awarded the Nobel Prize in literature.
Mrs Warren’s Profession ({18 X A HL), 1893), Arms and the Man ({(K &5 A,
1905), The Devil’ s Disciple ({8 % 8171%€), 1897), Man and Superman ({N\5# A},
1894), Major Barbara ({5 i), 1907), arc his major plays. Pygmalion (1913) has

been his most successful play.

Literary Stories

The Story of Pygmalion

Pvgmalion is the 1913 play by George Bernard Shaw. A phonctics teacher, Professor

Henry Higgins, who reforms the speech and social patterns of a low-brow flower seller a

strect urchin, Eliza Doolittle. Through a rclentless scries of irritating drills, the smug

professor eventually transforms uncouth Doolittle into a lady and passcs her off as gentry at

a grand ball to win a bet with a fricnd. When Higgins falls in love with the woman in the

process, hc is too reserved and proud to admit it. Eliza finally marrics Freddy. The name

of this play Pygmalion is taken from Roman mythology. Pygmalion is a sculptor of Cyprus

(%7 # %1). Hc hated women and resolved never to marry. He worked, however, for

many months on-a statuc of a beautiful woman, and cventually fell madly in love with it.
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Disconsolatc because the statuc remained lifeless and could not respond to his carcsscs,
Pygmalion prayed to Venus, goddess of love, to send him a maiden like his statuc. Venus
answercd his prayer by endowing the statuc with life. The maiden, whom Pygmalion called
Galatea, rcturned his love and bore him a son, Paphos, from whom the city sacred to

Venus received its name.
I1I. Important Concepts

Literature

1) A body of texts rccognized as great literaturc of lasting value is referred to as “real ”

literature. It is also sometimes called the literary canon. (p.11 ETL)

2) Pcople value literary works for their special quality of language as finc cxpressions of
such thoughts and cmotions of an ordinary cnough pcrson whose words may fail to
express his feelings and emotions when he experiences something touching and moving.
Authors of litcrary works arc thus admired both for their keen cxpericnee of life and
their command over words to give full cxpression of their recollections and

commentaries of life experience, whether real or imaginary. (p.36 ETL)

3) Literary language tends not to be structured in order to fulfil practical need for
communication. Literary language offers the rcaders what is special and therefore
mecaningful firstly in the eycs of the author. In other words, what and how the rcader
may respond to the text depends largely on how much they appreciate, understand, or
empathise with the author’s thoughts and cmotions, as well as the ways such thoughts

and cmotions are put into words. (p. 40 ETL )

Poetic license

In literary language, especially in the language of poctry, poets are “privileged” to
break some of the commonly obscrved rules in their use of language. This is what is known
as poctic license. Pocts break or deviate from certain rules to achicve a special cffect in
their language, i.c. to bring out a spccial message, or to refine the shape or the music of
their poecms. (p. 42 ETL)

To sum up, poctic license is the frcedom to disobey writing conventions or libertics
with the normal rules of fact, stylc or grammar taken by a writer or spcaker in order to

achicve a particular cffect.

Form of the poem

Form of the pocm refers to the patterns of meter, lines, and rhyming scheme of the
pocm. Roughly English pocms could be placed into four types according to their forms, the
lyric (4718 %F), thc narrative (405 ), the blank verse (KR, A M H &4 F1T) and
the frce verse (H B #F).
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The following is an ancicnt Chinese poem written by F 4, following thc form of *
f#, the undcerlined boldfaced character is the rhyme of the linc:

KIKF IR, T K FUHRIE, RAHRK,
FPFRIK, KKK O AR, 0 5
NS IR, FIRIR T PrOg A 0E &, 8 F st
FEFRK, KKK FF WA S, EAETE,

(Reference on pp. 43 - 44 ETL)

Sonnet
Sonnct is a kind of lyric, consisting of 14 lincs, usually in iambic pentameters (&
i ¥4 ) with considcrablc variations in thyme scheme. The three basic sonnet forms are :
(1) the Petrarchan: which compriscs an octave, (/\{7# %) rhyming abba abba and a
sestet (X477 ¥7) rhyming cde cde or cd cd cd. The poem in this text Upon
Westminster Bridge, Scpt.3, 1802 is of this typc.
(2) The Spenscrian of three quatrains(P 17 # 7) and a couplet( % 7% %), rhyming
abab, bebe, cded, ce.
(3) The Shakespearcan, again with three quatrains and a couplct, rhyming abab,
cded, cfef, gg.
(Reference on pp. 43 - 44 ETL)

Image

It refers to the usc of vivid words to represent objects, actions, fcelings, thoughts,
idcas states of mind and any scnsory or cxtra-scnsory expericnce. [t is in contrast with the
usc of abstract term. (p. 37 ETL)

Take “rosc” for cxample, we may more or less call to mind a picture of a “rose” or
perhaps we arc reminded of the odor of texture of a rosc. Whatever in a pocm appcals to
any of our scnses (including scnsations of hcat and pressure as well as of sight, smcll,
taste, touch, sound) is an image. In short, images arc the scnsory content of a work,
whether literal or figurative. Ancient Chinese poems and Japancse Haiku (fIE4]) are full of
images to convey the feclings and cmotions of the author, stirring the rcader’ s
imagination. Pocts cxpressed cmotions and abstract idcas through thc use of short lines and
crisp language that concentrated on conerete objccts. Now try to study thc images in the

following pocms written by ancient Chincse and Japancse pocts.

c.g. (1) Kig BB ) o # %
R A TG, /AR K K, I KU L, A BB R, Wi A fE AU
(2) On the withered bough Basho (1644 —1694)

On the withered bough / A crow alonc is perching; /Autumn cvening now.
(3) Fallen petals rise Moritake (1452 — 1540)
Fallen petals-rise / back to the branch — I watch / Oh. . . butterflics!

Unit 1 9



Rhyme
Rhymc is the repetition of similar (or duplicate) sounds at rcgular intcrvals. Usually
this repetition occurs at the end of lincs.

There arc scveral types of rhyme found in English pocms:

1) End rhyme: rhyme found at the cnds of verse lines.
c.g. O what is this has donc this deed,
This ill deed donc to me,
To send mc out this timc o’ the year,
To sail upon thc sea?
(Anonymous, Sir Patrick Spens, Child, No. 58.A., 1765)

2) Intcrnal rhyme: This is rhyme contained within a linc of versc.
¢.g. The long light shakes across the lakes.

(Tennyson, Blow, Bugle, Blow)

3) Slant rhymecs: This is an incxact rhymc where the final consonant sounds arc the samc
but the vowel sounds arc different.
c.g. (1) And by his smile, 1 kncw that sullen hall,
By his dcad smile, 1 knew wc stood in Hell.
(Wilfred Owcen, Strange Meeting)

(2) I’vc known her—from an ample nation—
Choosc One—

Then—close the Valves of her attention—
Likc Stone— .

(Emily Dickinson, Poem # 303, 1890)

4) Eyc rhymec or sight rhyme: The rhyme of two words which look as if they d rhyme, but
do not, such as “move” and “love”.
(Rcference on p. 41 ETL)

literary genres:
Litcrary genres arc types or classes of literary works, such as novels, dramas, poctry,
ctc. They arc different in terms of the form and techniques, which conscquently satisfy

diffcrent acsthetic needs of writers and readers alike. (p. 44 ETL)
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Section 2 Assessment

Tutorial Contributions

Discussion :

(1) What docs litcraturc mcan to me?

(2) Why should we rcad literature? (Reference on p.5 ETL)

(3) Why did Bernard Shaw choosc Pygmalion, which is the name of a sculptor of Cyprus in
Roman mythology as the name of his play?

(4) Images in such pocms as given above by % #(¥E, Basho cte.
Exercises on Text Proper

1. Write a short piece on one of the following topics .

(1) What Dosc Litcraturec Mcan to Me?

(2) A Comparison between Upon Westminster Bridge, Sept.3, 1809 (p.36 ETL) by W.
Wordsworth and A Farewell to Cambridge by Xu Zhimo

(3) A Discussion on Litcrary Genres Based on Analysis of Excerpt 1 -6
2. Explain the following concepts in English in your own words .

(1) litcrary genre{Reference on p. 44 ETL)

(2) poctic license(Referenee on p. 42 ETL)

(3) image(Reference on p. 37 ETL)

3. Rewrite the following lines of Upon Westminster Bridge, Sept. 3, 1802 in your own

words .

(1) Dull would he be of soul who could pass by / A sight so touching in its majcsty

(2) This city now docs like a garment wear / The beauty of the morning: silent, bare, .

(3) Never did sun more beautitully steep / In his first splendour valley, rock, or hill;. ..

(4) Ne'er saw |, -never felt, a calm so decep!



4. What image is employed by Ezra Pound in his famous poem In_the Station of the Metro to

describe the faces in the crowd? How do you feel about this image?
In the Station of the Mctro Ezra Pound

The apparition of these faces in the crowd; / Petals on a wet, black bough.

5. Find out the right answer concerning the focal points of this unit.

(1) Traditionally, a body of tcxts recognized as great literaturc of s referred to
as “rcal” litcraturc. It is also sometimes called the literary canon.
A. imagination B. lasting valuc
C. crcative purposc D. practical purpose

(2) Literature rcading is good for

A. languagc improvement B. cultural background
C. personal improvement and cntertainment D. A, Band C
(3) Traditionally, arc considcred literature in the sensc of imaginative litcrature.

A. any of the catcgorization of written work B. diarics
C. short storics, novels, pocms and plays D. pocms only
(4) Newspaper storics, which arc reports of real facts or cvents, usually follow a standard
convention of structurc. They are by definition
A. a form of languagc uscd in imaginative scttings
B. simplificd litcraturc
C. formal writing in an personal tonc
D. not a part of imaginativc litcraturc
(5) Our present approach to literature in this courscis __ . In simple words, we will
try to study the form, mcaning, and spccial features of a literary text in the hope of
discovering their valuc to us as a rich resource.
A. languagce-bascd B. communication-oricnted

C. five-skills-integrated D. practicc-included

Exercises on General Language Proficiency

1. There are fifteen sentences in this exercise. Beneath each sentence there are four choices

marked A, B, C and D. Choose one word or phrase that correctly completes the

sentence .
(1) I've been __ since Christmas with a bad cough.
A. laid down B. laid on
C. laid up D. laid off
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(2) Tom has alcohol since he was drunk once and made spectacle of himsclf.

A. gonc off B. gonc after
C. gone for D. gonc over
(3) Hc finished his homework, then he went on a letter.
A. writc B. writing
C. with D. to write
(4) My brother regretted ___ a lecture given by Professor Right.
A. missing B. to miss
C. misscd D. bcing missed

(5) About twenty-threc centuries ago,
A. there lived in China a great thinker who called Confucius
B. there lived in China a great thinker named Confucius
C. lived there in China a great thinker called Confucius

D. a grcat thinker lived in China calling Confucius

(6) Petrol is manufactured from the oil we take out of the ground.
A. crudc B. raw
C. rough D. tough

(7) The wisdom of his jokes was makc cven his opponents laugh.
A. so that B. such that
C. soas to D. such as to

(8) Hec is suffering from poverty, that’s why I him somc moncy.
A. will be lending B. am going to lend
C. would have lent D. would lend

(9) I suppose he is not going today, 7
A. is he ' B. isn’t he
C. docs he D. docsn’t he

(10) When it is clear at night, the sky is full of twinkling stars, scems to no bigger

than a speck.

A. cach of thcm B. cach of these
C. cach of which D. cach of thosc
(11) Hec did not get the information, for 1 believe he has no aceess _____ thc Interncet.
A. In B. for
C. with D. to
(12) Greater cfforts to increase our production must be made if shortage of food supply
. avoided.
A. will be B. is to be
C. can be D. has been
(13) Never again. political office after his defeat ten years ago for the presidency.



A. did M. Johnson scriously scck
B. M. Johnson scriously sought
C. when did M. Johnson scriously scck

D. scriously M. Johnson sought

(14) 1f you had slept carlier last night, you _____ so slecpy now.
A. would not be B. would not have been
C. is not D. must not be
(15) The police accuscd him of sctting fire to the building but he denicd _in the
arca on thc night of the firc. ’
A. to be B. to have been
C. having been D. be

2. Decide which of the choices given below would correctly complete the passage if inserted in
the corresponding blanks .

The word “litcrature” (1) English in the 14th century in the scnsc of polite
Icarning through rcading. Thus a man of litcraturc, or a man bf letters, (2) _ what
we would now describe as a man of wide rcading. So this word corresponds mainly to the
modern meaning of the word “litcraturc”. From the mid-18th century, literature (3)

the practicc and profession of writing. This appcars to be closcly connected with
the heightened sclf-consciousness of the profession of authorship. Since the 19th century,
litcrature (4) the high skills of writing in the special context of high imagination.

Whenee comes litcrature? Litcrature comes from human interest (5) a story,

in arranging words in artistic forms, in describing in words somc aspects of our human
cxpericnces.  This  human activity cmbodics human desires to cxpress and  share
expericnces. At the beginning, the literary impulse exists only in one’s mind. It is the
writer (6) turns this impulsc into litcraturc: a story, a pocm, a play, or an cssay,
with thec medium of language. It is a writer’s “performance in words” (7)____ Robert
Frost once said. In this way it can be apprcciated by others. Therefore, we can define
litcrature as language artistically uscd to achicve identifiable litcrary qualitics and to
convey meaningful messages. Literature (8) by beauty of expression and form and
by universality of intcllectual and emotional appcal.

Litcraturce as an art is the crcation of individuals and it is cxpericnced by individuals.
Yet, creative artistic litcrature presents one of the cssential sources for studying the
rclation between humanity and socicty. (9) __ of literaturc cnable us to study the
way in which pcople live out their social roles. Litcrature shows not only the socialized
behavior of individuals, but also the process of their socialization as well; it speaks (10)
__of individual cxpericnce, but also of the meaning of that expericnce. Thercfore,

a writer is a specialized thinker about the individual.
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(1) A. went into
C. camc into
(2) A. mcans
C. was mcant
(3) A. referred to
C. was referred
(4) A. havc been

C. should have been

(5) A. telling
C. tell
(6) A. who
C. which
(7) A. as
C. when
(8) A. is charactceristic
C. is charactcrized
(9) A. A great work

C. A grcat picce of work

(10) A. not
C. only

Key to the Exercises on Text Proper

VP UEUXTUXRUTUEOTOREOE TR

gocs into

. comges into

mcaning

. mcant

was rcferred to

. referred

has bcen

. will have been

to tcll

. in telling

that

. whosc

that

. such as

arc charactceristic

. arc¢ characterized

Great work
Grcat works
not only

too

Key to Assessment

(Kcys to Questionsl — 4 are not offered here)

5. (1)B (2) D

(3) C

(4) D

(5) A

Key to the Exercises on General Language Proficiency

1. (1)C (2)A
(6)A (7)D
(11) D (12) B

2.(1)cC (2)D
(6)A

(7)A

(3)D
(8)8B
(13) A
(3)A
(8)C

(4) A
(9) A
(14) A
(4)B
(9)D

(5)B
(10) C
(15) C
(5)D
(10) B

Unit 1

15



