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F—W HEBNELESTR

1. BREENX

2 RBFE#HE? BHIE (figures of speech) RIBH BT RBHR
MIBEEEAR, EREBRTEDIER. REEBR, SAURNER. &
Bt , WRKEBETR . BRTER, —HRBHENEZARRIL.
EMBHTERIARFELHEMS AR, ENEYBRREURTHEE
HFEEEMA. RENBEHRENEE, —H¥ LGRS, MW,
HKH%E, EEBXEPHRER. NBEHE—-KHA, HIEERA
ERERXHRHREEL. BEWENBRKE, TR -LEHNE
BRI RFIBUR, MR . EWHH.

2. BEENSE

2.1 %4844 (Passive Rhetoric Techniques)

CEEHPERAMHYEERANEHEEERT, ES5EE.
BEEWMACHXREY, REITEBHALEHINEZR, X2
T — A%, 2—FHERAETEE: RTIMSCR, BUXERE
B, BEBAESMEHR ML, mAEME, XHEEERK
ARR MR BEET BB Elegant Variation (SRFE#IA) . W7 Eliz-
abeth Razzi B {3 10 Ways to Lose Pounds 30 &, “WRAE” HFH
BEH 8 F, XEER, SCRAR:

(1) Try to shed a few extra pounds?

(2) Studies show these efforts may shave off the pounds quickly.

(3) Here are ten simple strategies that can help melt away your fat
forever.

(4) ...like a logical way to peel off a few pounds.
(5) ...roughly the amount needed to burn off one pound.

(6) You must eat less to lose weight.
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(7) A key obstacle to dropping extra pounds is after-dinner snacking.

(8) Ten Ways to Lose Pounds.
AL 8 AR M SHAFIL R AR E T RIFHENCHE N SR Bt
2, REBSHMENRRAEER,

RE|EBPIAMH FEZ—RKXF/DAH, R/MAKA, H0: Don't take
the low-fat label as a license to eat. A FHEHEE, BEGHNER S
license—1i, BERFARMRIMAH, HEXHAA—FH" K/NEX"
RIS, FERE EXRELELY. (FRRENR/IFHKIE
B, T &H.) Fil: If the term sounds unscientific to 20th-century
ears, let us remember there is a definite connection between marshy lands

and malaria... (SIRXARBEXFATETE 20 L2 AUTRAPERIE,

R ULRIMCEERERMERZ BH —EHBRE - Yo RAEMIA
MFEZ —REHEAICMB ¥ ARG “$546", 1. Naver rats and
frogs are said to have reacted wildly to such proposed experimented
situation. Naver I T I A P EuF T LA not previously x;ubjected
to experimentation or a particular experimented situation. (B}, HI¥H
B I RY BRI X X iR E Wﬂ‘ﬁi&&ﬂﬁﬁ]ﬂﬁmo) Him:
However, there are plenty of people who like tennis. It is the mega game.
Mega A XRIK, BA, B—IMHEEEN AR, EREIEH X
B, (HEFGFZZSHAERMR, I-—A+HEEHKEE,)

2.2 #H#B# (Active Rhetoric Techniques)

EEERPEA HYEERANBHESERT., ¥ho%Km
T

2.2.1 EXB#H (Lexical Stylistic Devices) ,

B B R HE metaphor (LUMY), metonymy (f&fX), personifi-
cation (#{ A ), irony (X&), hyperbole (% 5K ), understatement
({%&¥#) , euphemism (ZEHEiE), contrast (X HE), oxymoron (FJEH
#1k), wuansferred epithet (BER), pun (IUK), syllepsis (FH4N),
zeugma (YEHAAEAC), parody ({5#L), paradox (£5iE) %,
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2.2.2 S5H{ERHS (Syntactical Stylistic Devices)

L5 B M5 AT repetition ( L), catchword repetition (BXEk),
chiasmus ([E]3(), parallelism (SE4745$9), antithesis (473 08),
rhetorical question ({%[®]), anticlimax (Z2&p%) %,

2.2.3 ¥ BFH (Phonetic Stylistic Devices)

HE#¥BHMRAO Y alliteration (k%)) , assonance (FTFH#]), con-
sonance ($%y), rhyme (B#)), onomatopoeia (#F) %,

FN AN BEE

T S AG R AR B SCRYBRAE FIE = AR A8 LR R Y
B®F . BN XE A simile, metaphor, allusion, metonymy,
transferred  epithet, personification, hyperbole, irony, euphemism,

pun, oxymoron, zeugma etc.

1. Simile (HAMY)

Simile (BAM) WWFRLTIE similis, HBEW like (), XRHKIE
BEEEH. RAENEEBZ—. EREATVER, MARRSEY
ZEIAERIE, BB (0 like, as %) REBER, WHHE
BHERYERFERZEY. Simnile (W) SHITE, THEUR
Y. B, 71§, W, ERIEHER, VEEHE, ﬁﬁ’ﬁﬂo

FTFHIE Simile, FHLATUMEAGL :

—#& Simile (BIMY) EH B =T, BIAAE (tenor T sub-
ject) . My4&k (vehicle BY, reference) fﬂl:tﬂﬁjv?] ( comparative word 3 in-
dicator of resemblance) : :

My love is like a red red rose
Lo i !
tenor _comparative word vehicle

ZRAESHE-BATWANAREY (R R AR E
BREARIE) , HMi ARSI, B
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(1) John is as tall as his father.

(2) John is as tall as a Maypole.

BT AL, # (1) REHE, HE—ALE, Bl
John X3 father [F/B AZS; Wi (2) A RHMA, B2 John 5 May-
pole 3B AS5Y.

Simile (BiMy) WTLAZFRENIRTE, BRI U gy ) B2 50
W

1.1 like ®

XFhEAM AR A like fELOMIA], HP AT AP/, —RER
i@ (Lhto be JBFE) +like, H—REESA +like,

(1) Living without an aim is like sailing without a compass.
(John Ruskin)

AEFRERA BRI T RA .

(2) He was like a cock who thought the sun had risen for him to
crow. (George Eliot)

X AR — R AR, DUORKBRFRRN T BRI,

(3) Marriage is like a beleaguered fortress: those who are without
want to get in, and those within want go get out. (P. M. Quitard)

BRERE—-ITHEENEL. NIMARERE, BUHARE
3k, '

(4) A duty dodged is like a debt unpaid; it is only deferred, and
we must come back and settle the account at last. (Joseph F. Newton)

PBRERGERM, RALERRER BT, RITBEEREE
SREEMS

(5) Records fell like ripe apples on a windy day. (E. B. White)

BITHIEFA WA RKRENER—B 5%

(6) The staff member folded like an accordion.

XM THEARRBRESLERATF TR FMHET

(7) The whole of my life has passed like a razor—in hot water or a
scrape. (Sydney Smith)
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R R EI TR TR —-FIRERKT, RREH
o '

* XR—ANEEIKE (Pun) HBME, BRFEEILS, in
hot water #l in a scrape FpE&H “BAFRHKE" 2ZE.

(8) They will never be able to save money to buy a new house—they
both spend money like water.

f AT KT AR T H T — A IR ABRIE&R K

1.2 as®

As TEHg AP RVENA, REBRAR, FAREER, FER
BN, BARSERITHAT R W, BHTDE as W AW
)8, Bl as...as...Fl as...s0... WA FHLFASEL,

(1) Overhead the hollow stretch of whitish cloud shutting out the sky
was as a tent which had the whole earth as its floor. ( Thomas Hardy)

LTLEY, FR/TXBELERESHNEE, HNRENKE—
i, SRR T ERE,

(2) Out of the sleeves came strong bony wrists and hands gnarled and
knotted and hard as peach branches. (Johkn Steinbeck)

MHF B —DUE B AT, bR, BRE,
EEH, |

(3) He arose joint by joint, as a carpenter’s ruler opens, and
beat the dust form his clothes. (0. Henry)

RITH MR, fi—F—R TRk, MEXR EMK
4,

(4) Men fear death, as children fear to go in the dark: and as
that natural fear in children is increased with tales, so is the other.
( Francis Bacon)

RJLEBARRRE, AMTRCHEE, SATRERXSHRE
R TTINK.

(5) Love goes towards love, as schoolboys from their books; but
love form love, towards school with heavy looks. (William Shake-
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speare)

BEHARSAS, RZERAH—H; MBASD, REERER
b,

»E AP ERT Ry, TN TR but love
(goes) from love, (as schoolboys go) towards school with heavy looks.

(6) My brain was as powerful as a dynamo, as precise as a
chemist’s scales, as penetrating as a scalpel. (Max Shulman)

REKRRRBABRER AR N, REGFITHRFIHER, #
SMBHEE IR F R I AR R H

« ARG RN, BRI, REFH. ZEBHRGEHIA
RKARER, BHW:

(7) “I am as light as a feather,. I am as happy as an angel, I
am as merry as a school boy, I am as giddy as a drunken man...”
( Carles Dickens)

‘REPE—HER, RERE—HFE, RBDEE-HRE,
RBEM T HOA—HBBAR---7

(8) As the lion is king of beasts, so is the eagle king of birds.

EREHZE, WP REDPZE, :

(9) As cold waters to a thirsty soul, so is good news from a far
country. ( Holy Bible)

HIFHB BET R, LEKEEO )‘E%‘“Eo

(10) Juse as Darwin discovered the law of development of organic
nature, se Marx discovered the law of development of human history.
( Friedrich Engels) .

ERNKIR X R RHA ﬂlﬁﬁgk}ﬁﬂﬁ——# ’E’zﬁ BRAT ANHHE
R B,

1.3 4N

B IR as if Y as though, FHMEA Hib—IER,

(1) He was a beautiful horse that looked as though he had come out
of a painting by Velasquez. - ( Ernest Hemingway; For Whom the Bell
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Tolls)

X UL T RN, FERG R N — B4R ZE R A I B B oK
Bg_‘#o

(2) The first time I read an. excellent book, it is to me as if I had
gained a new friend.

RA—EED—AFH, MRRUFRET —MFNK.

(3) My ‘handwriting looks as if a swarm of ants, escaping from an

ink bottle, had walked over a sheet of paper without wiping their legs.
( Sydney Smith)

REOED, BHRRQ—KFBENBAGRER NN, SHEHET
HR T 4K - RO B A

(4) ...he had given me the impression of absolute rigidity, as
though he had swallowed a poker. (Joseph Conrad)

"""" fBARMENRE, BEIEHRBEE, FREFEETT—
WIBKERIE, »

(5) The dogs were in full cry, their noses down, their tails up, so
close together that might have been one great yellow and white moving
carpet. (Arthur Conan Doyle)

IERAFAN, KBS, AEEE, —FRF—&, BLEL
BRER—RATHMN R AR ERE.

(6) He woke them both up getting to bed, but when they tried to
wake him up afterwards the might as well bave tried to wake the dead.

i R R RICMIIRARFERT, HRERBIIAREM
B, i ERERICA—E

1.4 what B

HWRARAEPF: Aisto Bwhat Xisto Y; What Xisto Y, A is
to B.

(1) Reading is to the mind what exercise is to the body. (Sir Rich-
ard Steel) .

RiEZTBMHE, MRBKEZTIE,



