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FOREWORD

Yunchang Yu, a well-known Chinese artist, was born on November 30, 1923 in Luoyang, Henan province
of China. His ancestral home was in Fuzhou, Fujian province. From a very early age he was ardently fond of
fine arts. In the early 1940s, he started art training in Guilin from Caricaturists Tewei Sheng, Xinbo Huang and
others. He then attended the Department of Arts of the Central University in Nanjing and the Department of
Oil Painting of the Academy of Arts in Beijing. He learned from Senior artists including Beihong Xu, Baoshi
Fu, Ruinian Li, and received direct instructions from Master Beihong Xu, Dean of both Departments and
President of the Academy, who recognized that Yunchang Yu was very talented.

Yunchang Yu was enthusiastic and elegant, and possessed a very strong sense of justice. Early in the
Anti-Japanese War period when he attended the FuLun Railway Junior Middle School and the Guilin Senior
Middle School, he painted many anti-Japanese picture posters and woodcut caricatures. When he was
studying in university, he was elected class leader by his schoolmates, and exercised leadership in starting
a caricature pictorial named Wild Horse to point out errors in the political situation and to demand democracy
and progress. This periodical soon became a strong and powerful publication representing the students'
voices. Using caricature as a weapon, Yunchang Yu and his Wild Horse schoolmates threw themselves into
the democratic revolutionary movement. Yunchang Yu was editor-in-chief and the main author of two
important painting collections of this period. One was the January 25 Movement Memorial Paintings'
Collection which recorded that on January 25, 1946, over 10,000 professors and students of more than ten
universities and middle schools in Chongging held a gigantic demonstration to give impetus for the success
of the Political Consultative Conference, and to demand democracy and oppose civil war. The other was the
Bring us Food -- May 20 Bloody Event Memorial paintings' Collection which recorded that on May 20th, 1947,
more than 6,000 professors and students of sixteen universities in Nanjing, Shanghai, Suzhou and Hangzhou
jointly held in Nanjing a mighty “Anti-Starvation, Anti-Civil War, Saving Educational Crisis” demonstration.
This demonstration was violently suppressed, causing the “May 20th Bloody Event”. It initiated a nation-
wide anti-starvation and anti-civil war movement (called may 20 movement) participated by students of more
than 60 big and medium-sized cities.These two painting collections authentically and vividly described an
important page of the Chinese modern history. They were the historical testament of the important and
powerful function played at that time by the vigorous students' movement in the period of the democratic
revolution. As for the first paintings’ collection, only the cover and a photo now remain. The second one, later
on, was collected and displayed in China History Museum, China Military Museum and Nanjing YuHuaTai
Martyrs Memorial Hall.

In the late 1940s, Yunchang Yu became an art reporter for the Hong Kong Weekend Newspaper, and
published caricatures in Wenhui Daily, Dagong Daily and Huashan Daily. In this period he joined the
progressive fine artists' organization named Ren Jian Hua Hui in Hong Kong. In 1949, he went to Guangzhou
to establish and publish the South China Pictorial, and also published caricatur es in the South China Daily.
He relocated to Beijing in 1953 and from that time worked as Editor of the People's Fine Arts Publishing
House, as Chief of the Teaching-Research Group of the Beijing School of Arts and Crafts, as Senior Editor



and Appraiser of the People's Fine Arts Publishing House. In 1956, he became one of the first group of
members of the China Fine Artists Association - the most authoritative organization in the world of Chinese
fine arts.

In the 1950s and the early 1960s, Yunchang Yu was one of the most prestigious caricaturists in China
on international subject matters. He possessed remarkable powers of observation and artistic condensation,
often piercing to the crux of a matter with only a few strokes. In that period, his works were published every
few days in the largest newspapers such as People's Daily, Guangmin Daily, Beijing Daily, Workers' Daily and
China Youth as well as frequently in magazines such as Caricatures, World Knowledge, Picture Series
Magazine, Current Events Manual, etc. His representative works on international subjects, for instance, his
caricatures supporting peoples' struggles in various countries against aggression and promoting world
peoples' unity and friendship: "Playing Chess in Bermuda", "Munitions Merchant's Worries", "Suicide
Weapon's Test", "Logic of the Robber", "Shadow of History", "Dream and Reality", "Travel on the Volcano",
"Today's Japan", "A 'Democratic' Showcase", " Scene of Paris ", "The Stairs Creak But No One Comes Down",
"New Pyramid", "Yells in '‘Backyard' ", "All Peoples' Desire", "Be Stranded", "Bleak Prospects”, "Buddha's
Palm", "Bosom Friends within the Four Seas Are Close Neighbors though Separated by Oceans", etc. were
not only published in the newspapers, but some of them took their place in the national fine arts exhibitions.
Some were enlarged and colored to be published as large-scale picture posters; some were collected by the
China Fine Artists Association, either for their books Selections from Caricatures, or to be sent to Europe for
their exhibitions, and furthermore, some were reprinted in foreign language editions of domestic magazines
Beijing Review, People's China etc. as well as reprinted by some magazines of other countries.

In the meantime, he also published a number of caricatures on domestic subject matters. For instance,
some criticized certain cases of waste or notable shortcomings in living and studying conditions as seen in
"Dormitory Scene", "pull the 'Carrot' ", "Song of Skipping Elastic Band", etc. He also drew a large number of
picture series reflecting the development of both urban and rural constructions, some of which were reprinted
in pamphlet form. In 1963, he was invited by the Chinese Agricultural Exhibition Centre to create a large-scale
mural oil painting "Flourishing Agricultural and Sideline Products Market" (8 meters X 5 meters), which added
beautiful and splendid colors to the Center and left one more of his meaningful mementos.

Yunchang Yu was, at the same time, an eminent art educator and a senior editor and appraiser in the
world of fine arts. In the 1960s, he worked as the Chief of Teaching-Research Group in Beijing Arts and Crafts
School. In nine years of teaching, he had done his utmost to train many excellent fine artists; some of them
have become elite members of the fine arts circle. In the late 1970s, he worked again in the People's Fine Arts
Publishing House, and was responsible for researching painting techniques, methods and theories as well
as editing the pictorial books.

Yunchang Yu accumulated editing experiences for many years, had rich and extensive specialized
knowledge of art, and was well cultured in painting and literature. He compiled a great number of high-quality
artistic books and paintings such as Collection of paintings of China Fine Arts Museum, Collection of Paintings
of China Military Museum, Collection of Paintings of Beihong Xu, Selected Fine Art Works of Taiwan,
Techniques and Methods of Chinese Painting (flowers, birds, landscapes, figures, etc.), Techniques and



Methods of Oil Painting, Bold Line Pencil Drawing, A Visit of Artistic Works of Italy, Mount Huang, Qing Dao,
How to Paint Landscape (how to paint still life, gouache, pattern ...), How to Paint a Horse (paint a cat ...), etc.
which were issued both in China and abroad and found a wide audience. He designed and compiled in his
general editorship a series of new and popular readings titled Repertory of Techniques and Methods of Fine
Arts" which won warm praises from numerous art-lovers. Most of the fine artists in China collected the artistic
books and paintings he compiled. These books and paintings have a certain degree of influence in the history
of Chinese fine arts.

As one of the Chinese artists of outstanding achievement, he was in the 1990s written into the Dictionary
of the Contemporary Chinese Caricaturists, the Dictionary of the Publishers of China and the 1949-1989 Fine
Arts Almanac of China.

In 1989, Yunchang Yu came to the United States and Canada. He held an "Individual Art Exhibition" in
Los Angeles, participated in the "Art Exhibition of Chinese Art Gallery" and the "Bay Area Art Exhibition" in
San Francisco, the "Wan Fu Cheng (Ten Thousand Buddha City) Art Exhibition" in California and the "Meng
Hu Yuan (Dream Lake Garden) Art Exhibition" in Montreal. In Ottawa, he became a member of the National
Fine Arts Museum of Canada (i.e. National Gallery of Canada). He was elected member of the Board of the
Chinese Canadian Arts Council of Canada, and participated every year in the art exhibitions held by the
Council.

Yunchang Yu was an extremely gifted artist. He was immersed in fine arts all his life, and persevered in
an effort to dig into many varieties of fine arts. He was an estimable, versatile fine artist. When he was in his
teens, he liked woodcarvings. In his youth, he focused on caricatures. In his middle age, he concentrated on
Chinese paintings. During his senior years, he gave his heart to oil paintings. As for the sketches in pen or
pencil, these were his first priority, of these he did a large number in every period. In all the places where he
left his footprints ----- south and north of Changjiang (Long River), inside and outside of the Great Wall, and
several states of the U.S.A. and provinces of Canada, he drew a great number of pen and pencil sketches,
depicting the embodiment of the views and features of various places in different periods. In the late 1980s
and the 1990s, when he came to the United States and Canada, he not only emphasized oil paintings, but
also drew many Chinese paintings, watercolors and sketches contemporaneously. Once, when he was in
high spirits, he even drew a caricature, something he had not done for a long time. This picture, celebrating
the Chinese New Year (1996), was published by the prominent English-language daily the Ottawa Citizen.
Many of the paintings he created in the U.S.A. and Canada in the 1990s were compiled in the Special Column
of Yunchang Yu and published in serials from Sept. 5, 2003 up to July 22, 2005, by the largest Chinese weekly
newspaper in Ottawa--the Canada China News.

Yunchang Yu received formal artistic training at academies and university and was instructed by famous
masters throughout his youth. Thus, he had a profound and solid foundation of Chinese and Western painting
techniques. He went deep and long into life to observe and explore the beauty of nature and life and proceed
with its artistic condensation and re-creation, and then successfully created a large number of fine paintings.
He had wide access to studies of the works of Chinese and Western famous artists. He fused the merits of
the Chinese and Western paintings and created his own unique artistic style. He harmonized the scenery and



objects of Western painting with his Chinese painting, and gave an Oriental touch to his Western painting. He
constantly endeavored to bring forth new ideas in the arts. In Canada, he observed and emulated some
Western painting groups in profiling by color and transmitting feelings by color, he exerted himself to make
a breakthrough in colors and fostered the creation of a new style of oil painting.

Yunchang Yu devoted his energies to many varieties of fine arts, and ensured that these varieties
promoted and complemented each other, each bringing out the best in the other and creating finer works. His
works dealt in ample and varied themes and were executed with high skill. He melted realism into free-hand
painting and combined scrupulousness with creation and innovation. His paintings unfold before us compel-
ling scenery and objects, beautiful tableaux, rich colors and magnificent conceptions. All these fully
demonstrate that he was a master of painting techniques, possessing a high degree of artistic creativity and
imagination. What touches people the most is that he poured all his thoughts and feelings into his paintings.
From his works, we can clearly feel his pulse in different periods. Early on, his caricatures and sketches were
burning with pure passion and the pursuit of ideals. His later works --- oil paintings, watercolors and Chinese
paintings, were brimming with the joy of stepping into the advanced art world, and with the serenity of maturity.
He expressed his feelings and mind on a paper:

"Wandering the whole world,

Searching the marvels and visiting the secluded spots;

Understanding and grasping by heart and spirit,

Holding aloof from worldly things;

Wielding brush with great momentum,

Putting brush to paper to master the key components,

Both image and idea are complete."

This paper has always remained on his desk.

Looking back on his whole life, no matter whether it was at life's full flowering--- his student's period in
the 1940s, at his assiduous and tireless editor's period in the 1950s and 1980s, his hard-working and
uncomplaining teacher's period in the 1960s or his golden period of free development of painting in the 1990s,
he had always worked seriously and indefatigably. The deepest impressions he left on people are his
"painstaking”, "devotion" and "optimism". He never wasted a minute of time. In the past, because he was an
editor, he could only use his spare time and the free intervals in work and in trips to paint. He wrote so in his
diary: "I must persist in painting, paint every day, paint more and paint well." During the Cultural Revolution
period in the 1960s and 1970s, most of his time was spent in rural areas and factories in the outer and near
suburbs of Beijing. Though the manual labor made him exhausted, he never stopped the brush in his hand.
In the late 1980s, after retirement, he came to the United States and Canada, where he had free time and
space for painting, which put him in an ecstasy of joy. Then he put all his heart and mind into painting. He wrote
in his diary: "Though | am stepping into my old age, | have even keener interest in painting than in my youth.
I will strive to paint more and make more creations. | have full confidence in my future." Sometimes, his artist
friends found he was very tired and advised him to rest. He said he was tired, but he felt very happy. From
his body, we always sensed a sort of vigor and enthusiasm and that he seemed to have never-exhausted



energies. As long as he was painting, he forgot everything, forgot his tiredness and even his ailment.
Sometimes, he could not eat for three consecutive days because of his stomach disease, but he still kept on
sketching and painting. He always remained so, and regarded fine arts as being higher than his life and
dedicated himself selflessly to fine arts until the last day of his life --- on March 13, 2002, he unfortunately
passed away due to cerebral hemorrhage.

Yunchang Yu's spirit of tying his soul to fine arts all his life and his honest and generous character and
morals, are widely praised and highly acclaimed by all those who knew him. His artist friends said: "I didn't
expect that he, at his seventy years of age, was still able to produce so many creative, talented paintings and
in so rich varieties. It is indeed rare." "l have never imagined that his creations are so rich, so beautiful! | was
dazzled and very much moved by the endless array of his fine paintings." "It's impossible for one to be good
at everything. It's not common to have seen or heard that a few famous artists were proficient at two varieties
of arts, but, brother Yu was able to have attainment in many varieties. This spirit deserves respect!" "His oll
paintings' colors are very excellent. Watching his oil paintings, watercolors, pen sketches:-- is really an
enjoyment!" "He was like his paintings. His paintings are like him. His artistic style is just like his lofty and
unsullied character and morals--- his integrity and generosity, enthusiasm and sincerity and caring for others
more than for himself!”------ Yunchang Yu's creations for which he strained his heart and mind in his whole
life and his noble and respectable character, left to the people a very profound and indelible impression!

In order to display Yunchang Yu's outstanding artistic achievement and cherish the memory of the
immortal spirit of his dedication to fine arts, this book gathered part of his paintings (including chinese
paintings, oil paintings, watercolors, caricatures, sketches-«::--+ Jas a permanent memento, and for our
readers.

Translated by Yaomei Sun
Edited by Robert A. Read
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LAMENT THE LOSS OF YUNCHANG

Cheng Fang
Honorary President of News Caricatures Research Society of China
Member of Executive Board of Chinese Fine Artists’ Association

Yunchang and | should have, in an ordinary way, become intimate friends, but regrettably we were not
predestined for such good luck. We lived under not very normal historical conditions; our becoming close
friends with each other depended more on fate.

In 1948, we were both in Hong Kong where we participated together in the progressive fine artists’
organization Ren Jian Hua Hui and planned to publish our paintings in an organized way. We drew
caricatures for Wen Hui Daily and Da Gong Daily, and also commissioned caricaturists to paint for Hua Shang
Daily and Xing Qi Bao. In these days, life was hectic. Except taking part in the activities of the fine artists’
organization, we had no time for a social life together.

After several years, each of us went to Beijing. | worked at the People's Dally and was responsible for
inviting caricaturists to make their contributions to the newspaper. The People's Daily had very strict
guidelines for the content of caricatures.

At that time, there were not many caricaturists in Beijing. Those | frequently contacted were several
famous caricaturists such as Gu Mi, Yousheng Jiang, Yun Wu, Fan Jiang, Yunchang Yu and a few others.
In the 1950s and 1960s the caricatures, for the most part, were intended to illustrate and support the
commentary and judgments appearing in the newspaper. They were meant to be a strong and vehement
means for publicity and agitation. In our past experience we had not been familiar with creating caricatures
of this kind, but very soon we adapted ourseives to it.

Whenever contacting Yunchang, we all knew very well that he was magnanimous and broad-minded,
genial and amicable toward people. | was pleased to be associating with a man of such good character. |
would have been very glad to remain in close association with him, but due to circumstances beyond our
control we were unable to have frequent contacts, especially in the years of the "Cultural Revolution". We did
not see each other for many years, but his sincere and honest image always exists in the depths of my heart.

After the "Cultural Revolution” , | know that he was for a long time unjustly enveloped in a nebulous
political purgatory, but he was innocent all along.

Before, | knew Yunchang only as a caricaturist. Recently | saw a lot of his paintings in oils, watercolors,
Chinese traditional styles, sketches, etc. Just a look at such a great quantity of works including so many
variations among his works, and that he went near and far to sketch and paint from life and nature even in his
later years, is quite enough to show his diligence and perseverance. These are displayed most convincingly
in his oil paintings. The landscape scenes painted by him, through the composition of tableaux and the



blending of colors, present to our eyes a high degree of beautiful scenery and objects. From his command
of brush strokes, we can see his masterly skill level and artistic style. His often varied painting techniques and
methods indicate he had incessantly devoted himself to new artistic pursuits. | know that nearly all Yunchang' s
caricaturist contemporaries cultivated their abilities through self-study. Not many of them received a formal
fine arts education as did Yunchang; versatile caricaturists like Yunchang are very few. It is regrettable that
the historical conditions did not allow him to fully display his great talents to serve society.

| remember him with admiration and with affection. | lament not only the loss of a talented, versatile
caricaturist, but also the loss of a good friend and a true'soul mate.

Translated by Yaomei Sun
Edited by Robert A. Read

L




FEEEH 1% Graceful follage Of tIBES . umsmsismsns assemssammssssssssasssnsssssas s s s mens ssas SEoeus sspus seorevsiorns 1

F PIUIN DLOSSOIM «.veivviviieeeeteieeetteteete ettt eteeeteseeseesseseeseeneesesseestessesbeeb s et e bt ebsemsesbeeasenaeeaeemaeene s s enaeeueennesneeunens 2

T IRl MOrning A0 LA BITEE cruismmssssssssorsssssnummmmssssasstmisn s essm smomss ssesssmsse sy ot St ons s s causs 3

LA 1R Mountain village and CASCAAES .......cveeririrrerieieiirieneiereie ettt ea s sne e nens 4

AL Pine mountains and ISty VALIEYS ....cecicirieiieiiieiiiieiieinie ettt sae s 5

TBITEZ A SAIling DOALS MY L RIVET ....eecseesnessronocmnrarsmorsssasammeanassmsarassnsmsms sassassssassss s ks 53438 643 £085940 455530 595595 6

J\IRE] BNt FINE NOTSES .eoviviviiireteieieieteteieieteieie st es ettt s bt a ettt 7

A ZEA WK Imitating Xueshi Bai’ S 1andSCAPE .....c.eevereireeniiiriiiiniesicieeetecneesesre et 8

TR AR TSt DIOOTNING TOTUS L..eevieriiiieienieiieie ettt sttt sb bbb s s saen s 9

JHHGLEE Boats getting to MOUNLAIN FOOL .......ceeereenssoamsncersonansassississsssssassssssisssssssssasssssiossssssesdivssessisessnsssissss 10
ZRULER Mountain mist and CASCAAE ......ocveiviivieiiiiieeieiteeeeeetesiesseeaesseeseesesseeseeseeetesstesbesseensenseeneeseenbesaeeneas 11
BIREL T Flying WEIBTTALL ... ccoonenssonsonesses s exsibnns s 5585000 505855 045505408 8T S PR SO SO SRV B 508 12
MEAE 54T Plum-flower and DAmMDOO .......cc.cocuiiiiiiiiiiciccie ettt e ste e s st sb e e e ebesneesseesbeessnesnneens 13
BEELLIEE Tampaban INAEPIOR .ue.ousssws.smsoesmnsnsss messis oo ses s s sssssmm s s 5 8ho) o s s4 o s s oA AN ISR Ao 14
HLL#5 SR Pines and springs of Mount HUANG ........ccoiiiiiniiiniiiniiiiccieeeeese e e e 15
JBE BABIE .....occommmsnscnsimsins s ks i 0 9545 AN S 5550 550 SR 4 S P TR S S S AR e 16
HILZ=UF A sea of clouds in MoUNt HUANE .......oveiiiriiriirieieieiee et sre ettt st ene s 17
P E R Batihoo antd fITINE BICAS «umsmem e sseossismss o s s s o8 sy s s s s m s 18
FEIL A ZAlIOPING NOTSE ...vivietieiiieieieieeteete et este ettt et ettt es e e b e te s et eseeseebeeb e b ene e e eseen e ebe b e b enseneeneebesnenseseenne 19
B s Boating among SEEINIEA DICCIPICES s msssvussnsrismmrissss messns s57aesassis e s ssistsssssis 5 siees s sssnesn s 20
WE 54 FIZEAT 4L X #%) Cow and boy (in the manner of Keran Li) ........ccccccevieuivieueeieiieeseeeieeeceeeecieaenen 21
FETH]TAJ{E Sreams DEWEEIL CLITES ... ..oeierieieeeeeeeeeeeee et e et e et e e et e e e s e e e eseesee s aeeeeasesaaneeeaeesensesenneeenaesenneenas 22
Zik A — Cloud and waterfall MiXing tOZELhET .........covivuiiieierieieeieei ettt eae e 23
AT BAIMDOO ..ttt ettt ettt et ea e s s e s et e b e s essesses e es e s essessebsesees e s e s e st enseRs e s e en et e s et enseneenaeaeeneereens 24
HHEIY EXPEOTIIE ..vveveuiuiteieneteieietetestste ettt et etese et ete st st esesesase s e s esese s et esesese s e s esese e sesesess s esesess s eseseseasesesassrsesene 25
FRHA R A brook flowing through COLOMTUL TEES .........cvevvevieiireieieietcieseisieseeseeeseseseseses s e eseeeseeseseesenennes 26
[EJTEE REAING ..eveveeeeeieeietieteet ettt ettt eae et s e e et eseeseese s essensesseseesssensensensesseneeseereeseesensenseneenseneensenes 27
JaPeER s Angling calmly in BACK YATA .....c.ococveiiviiiiiiieetieicieeteteee ettt es e a et ese s s eseseesessssenseseseeneneas 28
{L3 7K BB Water ML DY the TIVET ....ouvevieieeeccececeece ettt ettt et eas et et essseaessesseseasenenesneaesne 29
W EER, —WItik Commanding a full view of 1ake’ $ BEAULIES ........c.ceveveevereeriiieeiieieceeceeee e 30
FLEE MR Rosy clouds reflecting beautiful colors on snow mountain and 1aKe ..............cceevveueeveeeeeueeeeeeennne. 31
JAUBE Ventilating MUILISTONE ..........ooveviueeieeieiieeeeeeeeieteeeeeeteeeeete e eseees e eeseseeseesseseseseesesesensenessesssseseesensssensasensans 32
TETILLLTE HILIS DY the DAY .covvivieiiieeeeeceeee ettt ettt et eae e e eseneeensenseeeesesesesseesesensssesesenesens 33
B3ki0E Welcoming and sending Off at the QUAY ........cc.evveveveeieieeeteeieee et 34
TN NN 1 conossummommmnniononmemissstossass e a3 R 55 A 555 e mim SR RO RS 35

EHTAYH FE XY BeaUtiful TUTAL SCENETY ......o.vevevieeeceeeeeeieeeeeee et seeee e e e eaeseaesesesees e esesessesssesesares 36



BB A Encircled with fIOWETS and TS ...........vveveveeeeeeeeeeeeee e eeeee e 37

FEG FLOWET TEITACE w.vivvveeeeeieeeececeeeceeee ettt ettt et eee e e e e e e e e e e 38
IR — R (IR RIEE) A scene in Kingston (Ontario, Canada) ..........ovoveeeeeveeeeeeeoeoeoooooeooooo 39
ENEEZEPEHC INAIAN CRIET ..o e 40
R LU MOUNTAIN DY the SEA .....uvuiuiireiaieieicieeisie oo e e e e 41
SEFEFIJRI)— JEREEIR A Statue in MONIEAL ......oeoeeeeeeeeeeeee e 42
BRI RER TR /D BIEE A quiet residence by Ottawa RIVET ... 43
W, DT ourmsmmmmsmssemsmnstnsmmossmss s tamss o imms oommm ersscommamraamom o S A PSS S s 44
A E B HOUSES DY The TIVET .oeeiviieieieeceiececeee et 45
HEHPIZFEFFF/RT Montreal city at twilight of @VeNiNg .........oo.eveveeeeeeeeeeeeeoeeeeeeeoeeoeeoeeooeoeooeooo 46
B FERFFI/R Looking at Montreal from afar .............o.oo.eeeveeeeeeeeeeeoeeeeee oo 47
S Ok BCAPEEARE)

Green trees and snow mountain (Banff Park, British Columbia, CANAAAY cccosisv0555 00 mmnmonsrememansess srmen s emen sresvarses 48
MAR 5 XUEE Sail boats and WINAMILLS «............o..oveeeieeieeee oo 49
LT B SNOWY SCENE N @ SIIEEL .....voeoeeeeeeeeeee e e e 50
B WIIET ..t e e e e e e e e e e e 51
HIHZ 1 Green lake and SNOW MOUNTAIN ............oveveeveeeeeeeeeeeeeeeeeeeeeeoeoeeoeoeoeeoeoeeoeooooo 52
PRI ARSI Graceful bank of OtAWa RIVET .........e.veeveoeeeeeeooeoeoeoeeoeooeeoeoeoeeooo 53
FBE1ElE A bungalow with @ fOWEr Bed ............o.ovuieieeeeeeoeeeeeeeeeeeeeeeeoeeeoeeeeoeeo 54
FLBFIZ AT BOALNG AL AUSK .o e 55
KIRFEG TWO GAllOPING NOTSES .vovvveveieieeeeeeeeeeeeeeee oo 56
FETE FLOWETS ,.uoussmiussinsiass sonnuosmensssereenserssanessanssas s ssmms assosa ssasssss s sssss s 430mommmmmmm s s semseeces e et sess et ses ot mscscsn 57
A 2N T Park DY the TIVET ...uucueieuiieiiseiieisseeceeeeeeeeeeeee e 58
TR A QUICE TIVET SIAE vvovvoeieeiee oo 59
RE S Farmhouse and Granary ..............cooo..ooemeoveoreeeeeeeeeeeeeeeeeeeoe oo 60
LLITA]# 5% Lake between MOUNLAINS ...........vv...vveoeeeeeeeeeeseeesee oo 61
SR EA DY (JBACAE]) Green trees and blue water (OttaWa RIVET) ..oveieee oo 62
JUBE WHNAMIL ....ovocconiininsiicmnneensereensessssessesssssseressssssssssssssssssessasssssessssnmessaessesssseseeeeeseess e seesesssseesseseseseeess 63
BEIR STATINE ..o 64
FIEK BALLY AULUINDN .o...covvosecrosessssisssnesnesasmassssssnssesssssssssssesessesssossessassssssssseeessmmeossesseseeeseesesesessssessesese oo 65
HAERFEE) FiShing in SUNSEE .........ociiverriereieese e 66
KR A Seam in WINLET .........evveeersmmemioeeeeeeeeeeeeeeeeeeeeeeees e es oo 67
JEE#5 #1532 Red reflection of a covered BIidZe i WALET .....ovuieieireeececceeeeeeeeee e 68
& W 5B Parliament Hill and Otawa RIVET ............eeereeeeeresossoooooooooooooooooooooooeoeoooooooooee 69
H % GERFFI/R) Sunset in MONMIEAL .........couovveeooeeeeeeeeee oo 70



