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Preface

As compared with the writing of English, the design of writing styles of Chinese characters is a colossal
project.

The design of English writing could be called to be completed upon the designing of the 26 letters, but it
is totally a different thing when it comes to Chinese writing. Chinese has over 3,500 frequently used
characters, each having its own unique appearance and form which is not a simple combination of strokes.
Therefore , it is not strange that numerous great designers have been frustrated by the attempting to grasp
the beauty of the layout of characters and more importantly the calligraphy of the whole articles.

With regard to the writing of single characters or letters, Chinese also has more expressional space than
English.

Every Chinese character contains stories and meanings, together with historic changes of stroke compositions.
These stories, meanings and changes have been interweaved with the emotions of calligraphic artists,
turning the characters into paintings, which I believe is admirable and attractive to artists worldwide.
Picasso once said, if he had been born in China, he might not be a painter, but would be surely a calligrapher.
Thanks to the contributions of great calligraphers of different ages, Chinese calligraphy had once extremely
flourished in China, reaching one after another artistic heights that cannot transcended by modern artists.
However, to express Chinese characters, including the ancient characters 3,000 years ago, with modern
art forms, is a very interesting matter, and could only be done by artists who understand Chinese culture.
I have spent some ten years in the continuous study of the structural aesthetics of single Chinese characters.
I have been focusing on the study and teaching of symbolic design of Chinese surnames. More than 500
college students participated in the project and the designs were published in 2005 in a book entitled
Design Chinese Surnames-/. Accompanying the study, | started artistic creation with surname characters
by the end of 2006, and lots of my designs have been used by advertisers.

I tend to design surnames for gentlemen and given names for madams. With the invention of Uncle.B, the
pictured family names and given names have now become a kind of art. Ha ha! One more kind of trace has
been left in the world.

How interesting is the painting of Chinese characters!

Uncle:B on the Opening Day of the Beijing Olympics, August 8,2008
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