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Preface

The second translation of Small World made by Wang Jiaxiang
and published in 2007, nine years after the first translation by Luo
Yirong in 1998, marks a revitalization of studies of David Lodge
(1935— ) and his campus (academic) novels® in China. As a well-
known Chinese expert and translator of English and American
literature, Wang Jiaxiang knows well the hard work she has to take
in rendering the originality of Lodge’s most representative work
when she says in an interview on January 16, 2007 that smoothness
in translation is not all she wants to convey to the reader; the kind
of originality in style characteristic of David Lodge is of more
considerable consequence to her. Lodge’s overall originality of style
in Small World finds its best expression in his distinctive way of

constructing the whole novel by bringing various discourses into one

@ There are actually different definitions for the genre of novels written about the
life in British as well as American universities. The novel about the life of universities was
identified as “university novel” by Mortimer R. Proctor in his The English University
Nowel (1957), with the representation of the life of university students. Murphey defines
the novel as “academic” with similar expressions in her “Reconstructing the Past in the
Academic Novel: The Concept of Nostalgia in Thatcher Britain” (MA thesis, Concordia
University 2000). The term “campus novel” is adopted here as the object of discussion
about Lodge and his novels of the life of academics with Lodge’s own reference in his essay
“Campus Novel” published in New Republic on August 20, 1975. For the study of generic
transformations of the English campus novel, see “A Study of Generic Transformations of
English Campus Novel” written by Wang Juli and published in Journal of Ludong
University (Social Sciences Edition), Vol. 6, 2005.
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dialogic field. Dialogicity in Mikhail Bakhtin’s term is not only
traceable in Small World. It can be found within, outside,
between, among and throughout different subjects related with
Lodge, his writing career and his writings. The most recent study
made by Luo Yirong on dialogism in Lodge’s novels appears in his

Adwvancing Toward Dialogue (2006). Luo Yirong says,

It is Lodge’s dialogic thinking which was formed even before he
happened to lay his hand on Bakhtin’s theory that fills his critical and
creative works with dialogicity on various aspects and with various
meanings. Lodge’s life can be called a dialogic life. Throughout his writing
career, Lodge follows a kind of dialogic rhythm, with dialogue between his
literary and critical works, Catholic and campus novels, as well as realistic
and experimental writings, which are published in alternation, and dialogue
between Lodge the writer and Lodge the professor, his literary creation and
his literary criticism, religious themes and secular themes, humanistic

tradition and modernist-postmodernist ideas. (Luo Yirong 2006 208)

Ever since he made an attempt to distinguish the language of
realistic fiction from everyday language and posited literariness of
the former, David Lodge sets his feet on the correlation between
formalism and realism and makes them benefit each other in his
critical and fictional practice. Lodge’s definition of realism
concerned more with content such as history and individual
experience, and his discussion of language in realistic fiction,
foreshadow cross-connections of various kinds that finally mould
dialogicity in his novels especially his campus novels.

The moment he started his career as a writer, David Lodge
found himself in obsession with the conflict between his admiration
for modernist British writers such as James Joyce, Virginia Woolf

and D. H. Lawrence, and his involvement in the antimodernist
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(new realist?) trend of British literature prevalent in 1950s. Yet
Lodge’s self-consciousness of the development in British literature
fostered by his practice in literary criticism and his career as a
teacher of literature leads him to seek answers to the problems he
finds himself bewildered with, Lodge makes explications of what he
finds in a whole gallery of critical works and infiltrates them into
his fictional writings. According to Lodge, the plight of British
writers after World War II was the choice they had to make between
the two representational modes of modernism and antimodernism.
Lodge’s speculations on the two modes mount finally to his
statement of the “pendulum theory” about the development of
English literary history. His theoretical explications of the two
modes result in the three collections of his essays published
respectively in 1971, 1977 and 1981. In his essay “The Novelist at
the Crossroads” included in The Nowelist at the Crossroads and
Other Essays on Fiction and Criticism (1971), Lodge asserts that
contemporary novelists are at the crossroads of two modes of
writing: realism and modernist experimentalism and makes “a
modest confirmation of faith in the future of realistic fiction”
(Lodge 1971: 32). In The Modes of Modern Writing (1977),
Lodge makes a study of some modernist novelists and touches upon
the distinction between metonymic and metaphoric discourses in
their works, leading to the conclusion that “romantic and symbolist

writing is metaphoric, and realist writing is metonymic” (Lodge

@ The term “new realism” is put forth by Stephen Spender in his pamphlet The New
Realism (1939) in which he states that in 1930s realism comes back into favor because the
definition of experimenting in form is sterile. Lodge refers to another return of realism in
1950s as antimodernism which “believes that traditional realism, suitably modified to take
account of changes in human knowledge and material circumstances is still viable and
valuable” (Lodge 1981: 6).
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1977 80). The connection of the two kinds of discourses with the
two writing modes is made clear in Lodge’s Working with
Structuralism (1981): “Jakobson’s distinction ( between the
metaphoric and metonymic poles of language) corresponds pretty
accurately to the one I have been making between two types of
writing in the modern period” (Lodge 1981: 11). With the
metaphor/metonymy distinction, Lodge explains the cyclical
rhythm of English literary history and the phenomenon that
“innovation is often in some ways a regression to the last fashion
but one” (Lodge 1981: 12) and “what is foregrounded by one
generation of writers becomes background for the next” (Lodge
1981. 10). It is followed by Lodge’s famous elaboration of
“oscillating movement” between the modernist and antimodernist
writings in British literature from 1920s to 1950s. The
chronological order of the three publications counts on the fact that
they show both the regular movements of English fiction since the
modernist 1920s and the boundless vitality of English realistic
literature in the past as well as in the future. The particular stress
Lodge lays on realistic writing conforms to the organic unity of his
novels achieved through careful structuration.

The regular oscillations between modernist and antimodernist
writings have several digressions. In one case, within the same
period of time, one writing mode is often found in dominant
position, with the other remaining in the background. Also, when
the pendulum swings to the other pole, it usually takes with it
traces of the old writing mode and brings slight modifications into
the new phase. What is more, it is usually the case on many
occasions that both types of writing coexist inside one text, with

one predominating over the other. So, Lodge is actually making a



