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#E % E X X % % 4 (Ralph Waldo Emerson) it R 13 T %% B %
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BlUbARKR, FRUAZAUEAFTELFFHNHEL, B ZLELARA
AFEFHRE EE, EXWNE WEARAMANE F,ERABL R
B AMAR T HEEMR LT AR EBRAN, BB SH FEAR
EAEEFAAETREL FTEEAATEZHBRAORA, T EEHK
MAZRER , AEZENFR, AN ZEECHEZ Ak, AL &
HEURTETMALWAEFE SARI , AERILAEBEFF N ER,
EAHFEREEOA, T 2RE, T LB HALN, TERMNA L £5 5 AMN
HEE. &2 X2 XLN, EEAEERW A EWMER, Bk, K AH, H—1
EEWFHXEELES AR ARR  HERE RS YNE S, FA L
BIFEA X, IR A& & % F0 %k % B AR (Give me insight into
today, and you may have the antique and future worlds) &t 57, E EE E
WE, - NMEEN¥HFFIILARE FEAR L AAKI M-I EEH
¥HE MO CAFAERAN LN, UNE W EAULAVEHARER
. &2 2 WZHE,

FKERE T XEEFAF A (John Keats ) ik K #t — H 2 M o7 F 2| 1y
FHEME A EERN., fE 4 F(HFEF R W) (Ode on a Grecian
Un)b#27 - RERGTELIARZFEHNNANEH, $_REAXH
—NEH: - MAERERRKE BARE, FARN: XELF & &
T ARRELHERTH, MEULEHEZH, HEWNATSRE, T
A28 L. FARFHAEENN FREBANE: T ANEH ZHE
B, 3% A % W8 & 5 F 3 # (Heard melodies are sweet, but those unheard
are sweeter)  TAWHR B EARHEN , ER, NEEFZNEENWH
FOAT A BERHE, FRAXANABENATUREE CWEE. B
CAAWHEMZE ECHOEE, AR IR T EEEF AN KA
WP REELRENT , RGER, ETEDRETFHETURYAENE, B
b, BABE LW FE WA EMRE, TN EERMEN, AT
R EHE"TRRESBANEER PR, H LT AEE
WEFWUE A, REAERIAMEATERERL —MABLA, BELHN
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% 4 % (Emily Dickinson) # % 67 ¥ % 7 3k 89 1% ¢ A o 78 2P & A R R A i
I A& & & & # % W (Success is counted sweetest / By those who ne’er
succeed. ), X KMMEA TH AN RH - FIEAE WA K REH
HEABEEENRBZHE, RARANERBAARI S EEAE
kEF L, THAT KW EA, ERT LEE — B W&, 88 4 3% o7 7 2
FAL R Rl BB T T EAME AR MEEN, KL
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R BEMATRARE AAHBET 5 REE A RA TSN
REMEINNATENNEN, RERT2FL,CERA T2 E, RA
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&M #BE#F A (Edgar Allan Poe) A EH 2| T“— MBI EHE",
A ZHFCLIMILR - Z) (Annabel Lee) & 3 2 1 & o %5 A — A
iR, EE RH —MNAk; &R F3 & F (this maiden she lived with no
other thought / Than to love and be loved by me. ) ; F L& IR - T H
— F M 1t E W F A & (we loved with a love that was more than love — I and
my Annabel Lee —) , XA ETYHERN TELNFE KT WENELE
BAMERRRETHR RAZFEHNEEOE, RAE, BNFHN—HE
H—-VHERNERTFENE, RELT TR R RAANEST kX
R E AR,

R E R B E S F AFT #1426 (Samuel Taylor Coleridge) #F B i &
HEB T VIAELTHERNER A TR HEL, RNE2ER, FHE
HEFANARHAHENEAT, AV EAAEREREAMZHEFEMRER £,
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RAEAFFUFATHRNEELAESFAALNE, £ F(LLAT)
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1. William Shakespeare
(1564 -1616)

A. Profile of the Author

William Shakespeare was baptized in Holy Trinity Church, Stratford-upon-
Avon on April 26, 1564. His birth is traditionally celebrated on April 23, which is
also known to have been the date of his death. Stratford had a grammar school with
a reputation for excellence thanks to a teaching staff of Oxford graduates. It is
commonly believed that Shakespeare attended the school though no extant document
links Sh’ékespeare to any school. In his hometown, Shakespeare married Anne
Hathaway, a woman eight years his senior. She gave birth to three children. He left
his hometown for London in 1586 or 1587, most probably for supporting a growing
family.

Shakespeare made his name in London where he worked first as an actor and a
playwright, later, in addition, as a co-owner of a theatre. Shakespeare was
apparently noticed as his early plays were presented at the Rose, London’s most
popular theatre in the 1590s. He even awakened the envy of Robert Greene, one of
the “ University Wits”, who resentfully declared him to be “an upstart crow,
beautified with our feathers”.

Shakespeare’s lifetime coincides with a remarkable period of English history.
The late 16th-century witnessed the flowering of dramatic literature, and what gave
Elizabethan theatre its political ‘and social weight was the fact that it cut across the
class lines: the same play performed before the queen in Whitehall would be seen by
rich merchants and down-at-heel “ groundlings” at the Globe Theatre. The
wonderful atmosphere for creativities in London at that time turned Shakespeare into
a highly productive playwright and poet with 38 plays, a sequence of 154 sonnets
and 2 long verses. In 1610, Shakespeare returned to Stratford-upon-Avon, where he
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lived until death in 1616.

Shakespeare’s reputation chiefly rests upon his plays, which show a wide range
of topics, display superb dramatic devices such as suspense, dramatic irony, erc. ,
demonstrate progressive ideas of his time, such as humanism, bourgeois
entrepreneurship and cry for equality. He excels in tragedies and comedies. His four
great tragedies, namely, Hamlet, Macbeth, Othello and King Lear are often
deemed as the pinnacles of his genius.

An indisputably everlasting literary giant, Shakespeare has been given the
highest praises by scholars and critics throughout the world. His characters still move
peoples of different nations and races, it is because, in Ben Jonson’s words, “he
was not of an age, but for all time!” The secret of Shakespeare’s universal appeal
largely lies in the fact that he serves as a mirror in which human beings see
themselves. In the 18th century, Samuel Johnson put it; “His works may be
considered a Map of Life. ”

B. Literary Text

An Excerpt from Hamlet

Act IIT  Scene I. Elsinore. The Castle:.

( Enter Hamlet)

Hamlet: To be, or not to be!')— that is the question;;
Whether ’tis nobler in the mind to suffer
The slings and arrows'?! of outrageous fortune,
Or to take arms against a sea of troubles'*!
And by opposing end them? To die, to sleep —
No more; and by sleep to say we end
The heartache and the thousand natural shocks
That flesh is heir to*! , ’tis a consummation
Devoutly to be wish’d. To die, to sleep;
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To sleep, perchance'®’ to dream. Ay, there’s the rub!®!;
For in that sleep of death what dreams may come,

When we have shuffled off this mortal coil!”’ R

Must give us pause'®. There’s the respect

That makes calamity of so long life;

For who would bear the whips and scorns of time'®’
Th’ oppressor’s wrong, the proud man’s contumely!'®) |
The pangs of despis’d love, the law’s delay,

The insolence of office!'"’

, and the spurns

That patient merit of th’ unworthy takes''?! |

When he himself might his quietus!"*) make

With a bare bodkin!"*!? Who would these fardels!'*’ bear,
To grunt'®! and sweat under a weary life,

But that the dread of something after death —

[17] (18]

The undiscover’d country' "’ , from whose bourn
No traveler returns — puzzles the will,

And makes us rather bear those ills we have
Than fly to others that we know not of ?

Thus conscience'! does make cowards of us all;
And thus the native hue of resolution

Is sicklied o’er with the pale cast of thought'®’
And enterprises of great pith*'! and moment,
With this regard, their currents turn awry !

And lose the name of action.

C. Notes

[ 1] To be, or not to be: to live on in this world or to depart from this world; to
endure with patience or to take actions.

[ 2 ] slings and arrows; buffets, blows and attacks.

[3]to... troubles: to take up arms against troubles as many as sea waves that
sweep upon us.



[ 4] That... to; all kinds of troubles and disasters that humans can not possibly
avoid in life.

[ 5 ] perchance; maybe.

[ 6 ] there’s the rub: a term from the game of bowls. A rub means roughness or is
an obstacle which diverts the bowl from its course. Here it refers to the
check, impediment, hindrance or obstacle when one is wondering whether or
not to take actions.

[ 7 ] this mortal coil; this turmoil of mortality.

[ 8 ] give us pause; make us hesitate.

[ 9 ] the whips and scoms of time: the sufferings in our epoch.

[10] contumely; humiliation, taunt.

[11] The insolence of office: the proud rudeness held by the people of high rank.

[12] That ... takes: the insults people of worth endure at the hands of the
unworthy.

[13] quietus: settlement of account; (fig. ) release from life.

[14] a bare bodkin: a mere dagger.

[15] fardels: burdens.

[16] grunt; groan.

[17] The undiscover’d country; the unknown place. Here it refers to the next world.

[18] bourn: boundary.

[19] conscience; consciousness.

[20] the ... thought; the reference is to the ruddy color associated with the
sanguine temperament as contrasted with the tinge of melancholy.

[21] pith; vital substance, significance, importance.

[22] turn awry; turn away from their original purpose.

D. Interpretation & Appreciation

Hamlet is Shakespeare’s masterpiece, probably the greatest tragedy in the
English language, which leaves unsolved many riddles about the human psyche.
The above excerpt is counted perhaps as the most famous soliloquy in the English
language and literature, in which Hamlet is contemplating over the issue of
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