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Author's Brief Introduction

Li Xiaowei, born in Liaoning Province. is a senior economist and professor.
He has been engaged in enterprise management for a long time. For more than
20 years, Mr.Li collected and studied Changsha Kiln in his spare time. Now,
he is a member of Chinese Ancient Ceramics Society and the chairman of
Changsha Kiln Research Board.

Main Works:

New Research on Treasures of Chungsh‘u Kiln,1993, Hunan Science and
Technology Press, awarded a prize in “the 12th Chinese Book Reward™;
Changsha Kiln the Resplendent Focus of the Tang Culture,2003, Hunan
Fine Arts Publishing House, awarded the first prize in “the 7th Hunan Book
Reward”;

Changsha Kiln, 2004, Hunan Fine Arts Publishing House, awarded a prize in
“the Ist Chinese Excellent Book Reward™;

Changsha Kiln's Molded Appliqué-Highlight of Ceramic Decoration Art of the

Tang Dynasty,2008, Hunan Fine Arts Publishing House.
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Geng Baochang.the Chairman of Chinese Ancient Ceramics Society,wrote inscription after he have seen the Exhibition of Changsha Kiln Collected by Mr. Li Xiaowei
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Wang Qingzheng, the Chairman of Chinese Ancient Ceramics Society. wrote the inscription after he have seen the Exhibition of Changsha Kiln Collected by Mr. Li Xi

aoweli



ST

CONTENTS

F=

Preface

SR BRI IR BInRE S ZARIER

The Origin and Pursuit of Art of Changsha Kiln's Molded Appliqué
— Stz

Importance

— BBk
History
(—) ENEHBZ AR

Influences from Indian Buddhism

( Z) RE=SUtRIm

Influences from Islamic Culture

(=) FEREBEREFNELZ A0

Influences from Sassanid’s Bullion Utensils Manufacturing
() KEERER T IFENFE

Influences from the Tang Dynasty's Bullion Decoration
(&) PEEFRSAIFNE

Influences from Chinese Traditional Culture

= B¥EiE

Elevation

(—) ERHEY

Chase of Verve

(=) 1BKanRk

Chase of Dynamic

(=) BXREE

Chase of Greenness

QUPBER )

Chase of Exquisite

(1) BKEH

A

14

16

18

19

20

20

43

35

40

41




H

Lt unylly!

Chase of Innovation

— RE5TH

Mould and Materials

(—) AIRREDGTEER

Mould of Molded Appliqué of Human Design
(=) aEYIRIRENMGIR R

Mould of Molded Appliqué of Animal and Plant Design
(=) BKE. ZEREMGIeER

Mould of Molded Appliqué of Joined Ears and Standding Ears
() s SRRV RENIE IR R

Mould of Pagoda and Utensil's Border Decoration
(f) ENEER

Impressing Mould

(7%) BRE EAYEX

Posy on Mould

(t) mEMEE T

Tools for Appliqué Mould

— RERITEWERREIGE T 2
Mould Design and Appliqué Moulding Process
(—) RRRITSHIFLRE

Mould Design Process

(=) RENME I T Zimis

Appliqué Moulding Process

(=) eI ZRE

Impressing Process

a18

Afterword

43

43

46

52

55

56

57

58

59

59

61

63

243



F=
PREFACE

RBEPEXMUNEGE, CREEHNTEXHEPNIBE,
MR RNINAEFEERSFHE R — Bk
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FARXK, BHAFM.

KDV EXZEEE, XETERPBRE, 5 THEAKNE. &
FREAREGFEESZ, 2B E, AT ERNEMEM—R. £
WABBENED, AT ANERNERFRTEH. KPETE M
TERERHTLIZ, HFEEEHLEABIIALE. BE. FHKE
ERERESERNFTHNZARTER. MERKH L ZHHEENILTE
NZEBRHM TN —AKEeM=a, 3IAEB.

KDOPEEEMTEUNEZEZE .. ARAMAER: A K
MY HET . I B, RMEKPENE. B. @,
B BELFRENRY L. XESFFIE. RAFESHE
ENME RN, EKVPEBFESIARELEANED, WEKD
EABTZEARARTLIE. APEREE—HHRKIDEEED
WMENETE, BRANKDEEDMENMRIE T REEHE.

1. APHEBTRKAEREDMEFIELZEARTEEZHEA.
EEFTRERERE TR THKPERNMENRREENEE
FIEED G SYESR, BB LOMRMNBLF, BETHRZE
MR BN ARMERESR. MZERENME, SE—BEUANENER
DFEEN, BAENFAE— " FEL, EEXF—, — 1M &
NB LM, —PERELY, BRIEASYNEILE, EN2—
MEFHRE, IRMIERERREREEEZX, KDPEE
XFp T ZR AR T THIE.

Porcelain, recognized as a shining pearl in China's historical culture, is
the carrier of China's culture and the essence of China's thousands years of
civilization.

Porcelain in ancient China was not only for daily use, but also had
highly visual and aesthetic value in modeling, color and decoration.
Combined practicability and visual arts, China's porcelain shaped in different
shapes, different styles and have great influence in the whole world.

Changsha Kiln, also named Tongguan Kiln, was popular in the middle
and late Tang dynasty and declined in Five Dynasties Period. For its
porcelain had developed various decorations, Changsha Kiln became the
most famous kiln in that time in China and seized market both at home and
abroad. Changsha Kiln created under glaze decoration in various colors. It
also brought many new elements such as drawings, calligraphy, poems and
other things which could reflect the Tang dynasty in decoration. Another
feature of Changsha kiln porcelain that we have to pay a close attention to
is the molded appliqué.

Changsha Kiln's molded appliqué is another great characteristic and
bright spot besides Underglaze Colors, with its colorful and delicate shape
like person, animal, plant, flower, or inscriptions decorated in Changsha Kiln
pots, kettles, bowls, plates, almost all the artifacts. Such beautiful, varied
molded appliqué, not only presents a perfect combination of practical
and aesthetic, but also witness advanced technology of Changsha Kiln.
This book is the first breakthrough research monograph of Changsha Kiln
molded appliqué in China.

1. The book dispels many mysteries of Changsha Kiln molded appliqué
production technology and process. Mr. Li Xiaowei collects dozens of
original mold of Changsha Kiln molded appliqué, hundreds of molded
appliqué physical works, after researched and analyzed carefully, the book
answers a lot of vague technical problems. Ear molded appliqué, e.g, in the
past, people always thought printed Ear and Flower separately, because
they are not in a plane, also different thickness, one stand on bevel edge,
the other stick on bevel wall. But it's proved that they are created by
one moulding tool, even paste them at the same time is so difficult. This
program technology is a major.




EHELENME
mould of lotus bud design

W E LB ERETEENAE
joined ear mould of lion design
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FEESUREDGTE
moided appliqué of lotus bud design

Changsha Kiln's invention, which reached a peak in production
technology.

Why molded appliqué become a great feature of Changsha Kiln's
decorative arts? Why molded appliqué become a staple product in Changsha
Kiln? Because as early as 1,200 years before, the Changsha Kiln engaged in
the industrial revolution quietly, also effect on the molds greatly. Look at
these moulds, it can omit repeat sculpture work of each porcelain. It can be
massy produced, not only raised the efficiency of labor productivity, also
improved quality of the physical work, so there will not effect the quality
as the standardization of molding. This advanced program and large-scale
production capacity make Changsha Kiln to be the largest porcelain export
base in China.

In the past, we always thought that the small animal sculptures in
Changsha Kiln are hand-made, on the contrary, many of them are molded
appliqué works. The hollow animals sculptures are hand-made, but many
paper and animal shape pot covers are made by molding, such as the variety
of turtle paper-weights, fish shape pot covers, which can be made beautiful,
large-scale, with good quality and low cost. This is the charm of molded
appliqué standardization of production.

Mr. Li Xiaowei had explained lotus bud similar sculpture work as sculpture
of loong in the last monograph named Focus on Tang Dynasty Splendid
Culture. The fact is that it's also molded appliqué works, because 3 centimeters
square lotus buds sculpture showed us these similar high-relief, the lotus buds
of sculpture of loong all are its descendants.

2. This book is the reverification of Changsha Kiln's molded appliqué.
Through research, the book reveals the social background and cultural
connotation of Changsha Kiln's molded appliqué, dispels many blurring
problems. Hu Dance (Hu is a national minority in ancient times) e.g. what's
Hu Teng Dance (single male dancing on a big plate)? What's Hu Xuan Dance
(whirling dance)? Someone say they are the same. Someone say the different
names because of different periods. In fact, all are wrong. Proved by relevant
historical interpretations and Changsha Kiln's molded appliqué physical
works, this is two different kinds of dance. In a word, one is dancing on the
round carpet, and the other is dancing on the sphere. What is Ruan Dance
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paper-weight mould with tortoise design

B AR SUR ENIGTE SR F
celadon piece of molded appliqué of Zhezhi Dance design
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celadon piece impressed flower desidn

(Soft Dance)? What is Jian Dance (a kind of Quike Dance)? What is Zhe Zhi
Dance (a kind of female dance)? What is Jian Ling Pin Jia Dance (a kind of
buddhistic dance)? What is Shou Pa Dance (dance with hankerchief)? What's
the difference between Hu dancers and players of Hu music in the person
sculpture? All these problems are solved in this book by author.

3. molded appliqué works is another bright spot of this monograph,
most of which is published the first time. Because of its shape and sculpt are
the same strain as Tang dynasty's gold and silver, every one is the best. So
many sculpt works will help us to witness cultural connotation of Changsha
Kiln's green concept.

4. This is a tool book for its highly and comprehensive information of
molded appliqué, which present you not only contains hundreds of collected
Changsha Kiln's molded appliqué by author himself over these years and
almost all the works with special characteristics by Changsha Kiln's molded
appliqué collectors. It is no exaggeration to say that this book is the museum
of Changsha Kiln's molded appliqué.Mr. Li Xiaowei sorted and analyzed these
Changsha Kiln's molded appliqué pictures, in order to help the scholars,
specialists and collectors of art or history research further.

I think the sentence "interest is the best teacher” is quite fit for Mr. Li
Xiaowei. As early as 1990s, Mr. Li has been taken porcelain collection as his
hobby. He was deeply attracted by Changsha Kiln Porcelain. From experience
we could understand a lot of things and get some thing. It can promote
our level of understanding, open our minds and enrich our life. We have to
appreciate and study the ancient collections. After New Research on Treasures
of Chang Sha Kiln and Changsha Kiln the Resplendent Focus of the Tang
Culture, this book is on study the art of Changsha Kiln's decoration, written by
Mr. Li. Wish the book would get a great success.

Deputy Director of Ancient Porcelain Study
Institution of China

Professor of Nanjing Museum

Professor of Nanjing Art Institution

2008, in Shanghai Zhang Pusheng
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The Origin and Pursuit of Art of C )
Molded Appliqué
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HOB RSN
mould of a dancer dancing with
a tin stick design
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scepterin hand design
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celadon molded appliqué of Harsha with  figure of Karttikeya - indian sculpture
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Krishna the Divine Flutist
(Venugopala) - indian sculpture




WL lion design

wc@
!
§
|
]
}
y

g

footprints of the Buddha
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BHWE FH T
brown glazed pot in the shape of double fish with two tape holes

BHREL K" FRUREIGTE
celadon molded appliqué with double fish and character “ak”

SMEX N FHE
celadon earthen pot with brown four fishes design and two tape holes
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BB LIS B FRUEENILTE BRSPS A" FIRIEEDRGTE ©
celadon earthen brown spot molded appliqué with a celadon earthen brown spot molded appliqué with lion design and 9

sitting lion and character “g” character “fa” o
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celadon molded appliqué with pagoda design
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celadon earthen brown spot molded appliqué with pagoda design
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celadon earthen brown spot molded appliqué with temple design
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