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A Few Words About

Fusion 111

This is the third piece of Fusion, my se ries of musical compositions in this new
century. Despite the arrangement of texture timbre, Fusion III reflects the

changes from Fusion I the gorgeous and harmonious combination of multinational

musical instruments, Fusion II the in compatibility and symphony between Chinese
percussion and Western orchestra, to the circle and confluence between chamber
ensemble and chorus with Irish traditional instruments --- flute, Accordion and
bodhran and Chinese traditional instruments -— Zheng, Sheng and Chinese drum
occasionally. 'The theme, which is throughout the musical compositions, exhibits the
modern man s ideal, the way and angle of thinking and the mutual relationship of
multi-culture and the signs signified. From the solo playing of endless Irish bodhran
to the calm insertion of Chinese drum and from the pervading acoustics of the strings
to the godly singing of choir, Fusion I1I displays more symbols of solemn,
compared to the enthusiastic catharsis of Fusion I and Fusion II. As time goes

on, the chorus with the characteristic of percussion is vividly and lively viable. It
results in the conflict and climax of all the playing of orchestra with the horizontal
and vertical feature of rhythm. But when it is calm, the deformation of previous
gesture of the musical texture and the combination with time and space are between
change and not-change, which forms the multi-layer thought of serenity and

calmness.

This composition was commissioned by Richard Wakely on behalf of the Irish Government
To mark the Cultural Exchange Programme with China in 2004
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The Arrangement on the Stage

B T
Choir Percussions
A S
Violin 5- Violal----- 3
Violin1----«cnnennun 4 Cello1-2 Double bass

Bodhran  Accordion Flute Sheng Zheng

Conductor

Percussions

"

B.W. Block

C-H-Cymbs.
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