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For this section, you are required to watch a video three times. Each time you must complete an
exercise with a different focus. Before watching, make yourself familiar with the following words
and expressions, which will make it easy for you to understand the video.

blockbuster [ 'blok'basta] n. a person or a thing that is very effective or violent

. A
captivate [kaeptiveit | vt. charm, excite and attract 26, KKk
compel [keam'pel | vz. make (a person or thing) do something by force 5%
. W, e
enchant [in't[a:nt ] vi. _ fill (someone) with delight; to use magic on ik
| 2, PR
engage [in'geid3 | vt. attract .51
grapple ['greepl] v. work hard to deal with 5% Jf## vk
premiere [premiea] n. the first public performance of a play or a cinema/ f
film HIJRH -

A

Characters: Dr. Nigel Spivey (male)
George Miller (male, producer and director)
Topic: Talking about Film Art

Video Script

Dr. Nigel Spivey: Always wanted to stand on the red carpet and now I’m here. But what’s brought
me and hundreds of others here to the premiere of a Hollywood blockbuster in
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London’s Leicester Square? The answer is the extraordinary power of feature film

to tell a story.

(Stories that terrify us, stories that enchant us, and stories that inspire us. But the
power of visual storytelling is not a modern phenomenon. Feature films today are us-
ing techniques developed way back in the distant past. For thousands of years, artists
grappled with ways to bring their stories alive, to engage their audience.)

This is the story of how our ancient ancestors made the discoveries that have

given film such a hold over our imaginations.

(Every year, seven billion people throughout the world pay money to do this, sit

down in front of a large screen and watch pictures tell a story. )

(Movie: Ma! Oh, Ma! You’ll be all right. You’ll be all right! Ma! Ma-a-a-a! )

When we watch a really good film, something extraordinary happens. We be-
come so involved with what’s going on we feel as though we’re living in the
story ourselves. Visual storytelling has a unique power over our imaginations.

It captivates us.

(Movie: Home, pig. )

George Miller:

This is George Miller, the man responsible for a series of box office hits includ-
ing “Babe”.

It’s the Job of the storyteller to engage an audience as much as you can. You bring
to bear all your techniques and wisdom of knowledge of film-making in order to
enchant the audience, to have them suspend their disbelief, to actually believe
what’s happening before them. But storytelling was not invented with film, which
is only 100 years old, and television, which is only half a century. It goes right
back to the beginning of human engagement, really.

Dr. Nigel Spivey: So, how did film get its ability to transport us to other worlds? Where did the

ingredients come from that give it such a compelling hold over us? To find out,
we need to trace the art of visual storytelling right back to its ancient origins, and
what better place to start than at the very dawn of civilization?

(367 words)

Directions: Watch the video and decide whether the following statements are True (T) or False (F).
F__1. Dr. Nigel Spivey stands on the red carpet because he is a film star.
F__2. The crowds come to Leicester Square to see their idol.
T 3. Our ancestors knew how to tell a story vividly long before the invention of film.

)

4. When we watch a film, we always know clearly it is not true.

F__5. Film was invented half a century ago.
T __6. The host will bring us to find out why films make us travel in other worlds.




Directions: Watch the video again and complete the following sentences with the exact words you

hear.

1.

But what’s brought me and hundreds of others here to the premiere of a Hollywood blockbuster
in London’s Leicester Square? The answer is the extraordinary power of feature film to tell a

story.

. For thousands of years, artists grappled with ways to bring their stories alive, to engage their

audience.

. This is the story of how our ancient ancestors made the discoveries that have given film such a

hold over our imaginations.

. When we watch a really good film, something extraordinary happens. We become so invelyed

with what’s going on we fecl as though we’re living in the story ourselves. Visual storytelling
has a unigque power over our imaginations.

. You bring to bear all your technigues and knowledge of film-making in order to gnchant the au-

dience, to have them suspend their disbelief, to actually believe what’s happening before them.

. Where did the ingredients come from that give it such a compelling hold over us? To find out,

we need to trace the art of visual storytelling right back to its ancient origins.

Directions: Watch the video a third time. This time you are required to repeat a few important lines.

(What you said will be recorded so that you can compare your pronunciation and intonation with

the speakers. Try to imitate their pronunciation and intonation.)

1.
2.
3.

The answer is the extraordinary power of feature film to tell a story.
Feature films today are using techniques developed way back in the distant past.
For thousands of years, artists grappled with ways to bring their stories alive, to engage their au-

dience.

. This is the story of how our ancient ancestors made the discoveries that have given film such a

hold over our imaginations.

. We become so involved with what’s going on we feel as though we’re living in the story our-

selves.

. Visual storytelling has a unique power over our imaginations. It captivates us.

Directions: Now you have some idea about why the audience is enchanted by films. Please give

your own opinion on how to make films attractive.(Your talk will be recorded so that your teacher

will be able to know your performance. If you want to improve your work, try again before you sub-
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mit your recording.)
Cultural Notes

1. Leicester Square EHi45 3 (B E LT 35) : Leicester Square is in the West End of Lon-
don, England. It has a considerable number of cinemas which surround the square and normally
the main premieres for any film in London are held in this particular square. Leicester Square is
named after the Earl of Leicester who was a minister under Queen Elizabeth the first, and that’s
where the name comes from. The square itself has got a lovely garden in it. During the premiere
this area is usually fenced off and the red carpet is out, so many celebrities are shown to people,
and come here, very much like Cannes (&4 ).

2. Feature film: In the film industry, a feature film is a film made for initial distribution in theaters
and being the “main attraction” of the screening (as opposed to any short films which may be
screened before it). The term is also used for feature length, direct-to-video and television movie

productions.

Training Focus—Listening for main ideas

1. Pay attention to the topic sentences, for example, first or last sentence.
2. Identify the author’s ideas or attitudes.

Now use the above training skills to finish the following exercises. Before listening, make
yourself familiar with the following words and expressions, which will be helpful for your

understanding.

verbal ['va:bal] a. expressed in spoken words 13k []

proximity [prok'simiti] ». nearness in place, time, order, occurrence, or relation
i

synthesizer ['sinBisaiza] n. a person or machine that synthesizes parts into a whole
GaHE: (A1) Sl
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alarmist [a'la:mist] n. a person who raises an alarm when there is no reason
for it, esp. a nervous person who always expects danger
and says so to others Ki/MEH ; ALK H

harpsichord [ha:psiko:d | n. a musical instrument, used esp. formerly, like a piano
except that the strings are plucked rather than struck &

HE

brass [bra:s] n. an object made of metal brass, esp. a musical wind in-
strument 455 5 2%

acoustic [a'ku:stik] a. (esp. of a musical instrument) making its natural sound,

not helped by electrical apparatus ( 5k 3225) A< Hift

HH f

in the midst of among; in the middle of A +++++- 2 1 ; Ffeerees lbeS \%

N

Directions: In this section, you will hear 3 short passages. At the end of each passage, you will hear
some questions. Both the passage and the questions will be spoken only once. After you hear a ques-
tion, you must choose the best answer from the four choices marked A), B), C)and D).

Passage One

If anyone asked you what were the main means of communication between people, what
would you say? That isn’t a catch question. The answer is simple and obvious. It would almost
certainly refer to means of communication that involve the use of words. Speakers and listeners—
oral communication; and writers and readers—written communication. And you’d be quite right.
There is, however, another form of communication which we all use most of the time, usually
without knowing it. This is sometimes called body language. Its more technical name is non-verbal
communication. Non-verbal, because it does not involve the use of words, NVC for short.

When someone is saying something with which he agrees, the average European will smile
and nod approval. On the other hand, if you disagree with what they are saying, you may frown
and shake your head. In this way you signal your reactions, and communicate them to the speaker
without saying a word. Incidentally, I referred a moment ago to “the average European”, because
body language is very much tied to culture, and in order not to misunderstand, or not to be
misunderstood, you must appreciate this. A smiling Chinese, for instance, may not be approving but
acutely embarrassed.

Quite a lot of work is now being done on the subject of NVC, which is obviously important,
for instance, to managers, who have to deal every day with their staff, and have to understand
what other people are feeling if they are to create good working conditions. Body language, or
NVC signals, is sometimes categorized into five kinds: (1) body language and facial gestures;
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(2) eye contact; (3) body contact or proximity; (4) clothing and physical appearance; and (5) the
quality of speech. I expect you understood all those, except perhaps “proximity”. This simply means
“closeness”. In some cultures—and I am sure this is a cultural feature and not an individual one—it
is quite normal for people to stand close together, or to more or less thrust their face into yours when
they are talking to you. In other cultures this is disliked; Americans, for instance, talk about invasion
of their space.

(357 words)

Questions 1 to 5 are based on the passage you have just heard.

1. Which of the following is the main means of communication between people?
A) Oral communication.
B) Written communication.

C) The means of communication that involve the use of words.

D) Body language.
2. Which of the following is closely related to the body language?
A) Words and phrases. B re.
C) Individuals. D) Misunderstanding.

3. Why is NVC important for managers?

A) They have to understand what their staff are feeling by understanding their body lan-

guage.
B) They have to learn more the cultural background of their staff through their body language.

C) They have to create good working conditions by using proper body language.
D) They have to spend a lot of time in studying body language.
4. Which of the following is not included in the category of NVC?

A) Eye contact. B) Body Gestures.
C) Body contact or proximity. D) Handwriting,
5. Why is closeness disliked in some cultures?
A) It stands for hostility. B) It is not normal.
C) 1t is an invasion of space. D) It means intimacy between two people.

Passage Two

We are rapidly nearing the end of this course in the history of classical music. We have covered
several centuries in a very short time. Much too short to do the music justice, of course, but then
this is a survey course. From now until the end of the term, we’ll be talking about and listening
to electronic music. You probably already know it was in the 1930s that musical computers and
synthesizers first appeared in universities. The first commercial synthesizers were sold about this
time, too. The sophistication and complexity of these instruments has now increased to the point
that they can produce almost any kind of sound. Some alarmists believe these new instruments will
bring an end to classical music or they’ve already have. You know I don’t share this view, though
1 agree we are in the midst of a revolution in instrument design. This, however, is not the first such
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revolution in musical history and probably not the last one either. Remember we’ve already studied
a similar case in the early nineteenth century when the piano replaced the harpsichord and modern
brass and wind instruments came into being.

One of the most important reasons for the great popularity of electronic instruments is of course
their relatively cheap price. Well, just look at it. Only about 400 dollars for an electronic keyboard
compared to nearly 3,000 dollars for a piano. Naturally, this has done a lot to increase sales of
electronic instruments. But I don’t think even the most ardent supporters of electronic instruments
expect them to completely replace acoustic instruments.

(265 words)

Questions 6 to 10 are based on the passage you have just heard.
6. What is the main topic of this talk?
A) The replacement of the harpsichord by the piano.
B) The development of electronic musical instruments.
C) The relative costs of different types of musical instruments.
D) The performance of classical music on synthesizers.
7. At what point in the semester is this talk being given?
A) At the beginning. B) In the middle.
C) Near the end. D) Just after the end.
8. What is the speaker’s opinion of the idea that electronic instruments will destroy classical music?
A) He is surprised by it. B) He disagr ith it,
C) He thinks it is too soon to tell. D) He is alarmed by it.
9. When does the speaker say that another significant change in instrument design took place?
A) In the early nineteenth century.
B) In the late nineteenth century.
C) In the early twentieth century.
D) In the mid-twentieth century.
10. According to the speaker, how does the price of the electronic keyboard compared with the price
of the piano?
A) The electronic instrument is much more expensive.
B) The electronic instrument is slightly more expensive.
C) The piano is slightly more expensive.

D) The piano is much more expensive.
Passage Three

You may remember that a few weeks ago we discussed the question of what photography is.
Is it art, or is it a method of reproducing images? Do photographs belong in museums or just in
our homes? Today I want to talk about a person who tried to make his professional life and answer
to such questions. Alfred Stieglitz went from the United States to Germany to study engineering.
While he was there, he became interested in photography and began to experiment with his camera.
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He took pictures under conditions that most photographers considered too difficult. He took them
at night, in the rain and of people and objects reflected in windows. When he returned to the United
States, he continued these revolutionary efforts.

Stieglitz was the first person to photograph skyscrapers, clouds and views from an airplane.
What Stieglitz was trying to do in his photographs was what he tried to do throughout his life:
make photography an art. He thought that photography could be just as beautiful a form of
self-expression as painting or drawing. For Stieglitz, his camera was his brush. While many
photographers of the late 1800s and early 1900s thought of their work as a reproduction of
identical images, Stieglitz saw his as a creative art form. He understood the power of the
camera to capture the moment. In fact, he never retouched his prints or made copies of them. If
he were in this classroom today, I'm sure he’d say, “Well, painters don’t normally make extra
copies of their paintings, do they?”

(258 words)

Questions 11 to 15 are based on the passage you have just heard.
11. What is the speaker mainly discussing?
A) Photographic techniques common in the early 1900s.
B) The life of Alfred Stieglitz.
C) The influence of weather on Alfred Stieglitz’s photography.
D) Alfred Stieglitze’s approach to photography.
12. What question had the speaker raised in the previous class?
A) How to analyze photographic techniques.
B) How to define photography.
C) How Alfred Stieglitz contributed to the history of photography.
D) Whether photography is superior to other art forms.
13. What does the speaker imply about the photographs Stieglitz took at night?
A) They were influenced by his background in engineering.
B) They were very expensive to take.
C) They were among the first taken under such conditions.
D) Most of them were of poor quality.
14. What was Stieglitz trying to do throughout his life?
A) Photographing skyscrapers, clouds and views from an airplane.
B) Taking pictures under difficult conditions.
C) Making photography an art.
D) Shooting excellent photos.
15. Why did Stieglitz choose not to make copies of his photographs?
A) He thought the copying process took too long.
B) H ider h photograph t uni
C) He didn’t have the necessary equipment for reproduction.
D) He didn’t want them to be displayed outside of his home.
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Directions: In this part, you will hear 5 short conversations and 1 long conversation. At the
end of each conversation, one or more questions will be asked about what was said. Both
the conversation and the questions will be spoken only once. After each question there will
be a pause. During the pause, you must read the four choices marked A), B), C) and D),
and decide which is the best answer. Before listening, try to be familiar with the following

words and expressions.

contagious [kan'teidzas] a. tending to spread easily from person to person &
RGL)

slip [slip] vz. escape from (one’s attention, memory, etc.); be
forgotten or unnoticed by #% Bt 5: ; ¥ Z 0%

baritone ['baeritaun] n. an instrument that sounds within a range higher
than a bass and lower than a tenor Ik 75 5k 28

Short Conversations

Questions 1 to 5 are based on the conversations you have just heard.

1. M: This exhibit is totally boring! I can’t believe that they still call this art.
W: Yeah. I think I’ve seen enough.
Q: What will the woman probably do next?

A) Leave the art exhibit. B) Help the man understand the display.
C) Take the artwork down. D) Call the museum director.

2. W: I'd really like to go to the concert tonight, but I don’t know if I could spare the time.
M: Come on. Music always relaxes me. It might be worth it in a long run.
Q: What does the man suggest the woman do?




