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Zhou Zhengplng National Grade | State Lighting Designer

Bornin December 1961, native of Jiangshan, Zhejiang
* Studied Lighting Design and Stage Design in Shanghai Theater Academy and the Central

Academy of Drama

CurrentPositions

ViceChairmanofChinaAssociationofStage Art
ChairmanofZhejiang AssociationofStage Art
MemberofChineseTheatre Association

AppointedlightingdesignerforZhejiang XiaobaihuaYue OperaTroupe

Publications

Drama of Light- Stage Lighting Art of Zhou Zhengping, Chinese Theater Publishing House
The brilliant world and The Light of soul as the Works of Stage Lighting Designer Zhou
Zhengping, ChineseTheaterPublishingHouse

Honors

Personally received Wenhua Stage Design Award from the Ministry of Culture for seven

times

OutstandinglightingDesign AwardinChinaOperaFestivalforseventimes

Outstanding Lighting Design Awardin Drama Performance 1999 of National Troupes under
* the Central Governmentgranted bythe Ministryof Culture

ChinaGoldenlion AwardforDramain2007

OutstandinglightingDesign AwardinNational Children'sDramaTour

OutstandinglightingDesign Awardinthe3"“ChinaPekingOperaFestival
AwardoflLightingDesignSocietyfrom ChinaAssociationofStage Artforsixtimes
AwardforDesignWorkinthe2nd NationalStage ArtExhibition

Award of the Five-One Project from the Department of Publicity of the Central CPC
Committeeforsixteentimes

Wenhua Awardfromthe MinistryofCultureofChinaforninetimes
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Lightis a magical and wondrous medium. We cannot see light, yetitreveals everything to us though our vision. We can
seetheeffectsoflightonobjects, butwecannotseethemediumoflightitself. When effectivelydesignedandcontrolled
light has a direct effectonthe way werespond emotionallytoaperformance. Whatwe perceive can have an emotional

responsethatcannotbemeasuredinconcreteways. Butlightcertainlydoesaffectus.

Lighting design for the theatreis a developing profession. There are many people who work with light on stage. Stage
electricians and people who have the responsibility of “doing” thelighting for any particular performance. And then
there are lighting designers. There is a large difference between doing the light and designing the light. This is the

differencebetweenlightingcreatedandlightingdesigned.
lam creatinganarbitrarydistinctionbetweentheconceptsofdesignedandcreated.

Light is a creative artistic medium with variable qualities that can be manipulated not just to illuminate but also to
aesthetically enhance stage productions. The tools to work with the medium of light are technical, but the activity of
creating or designing the lighted vision can and should be an artistic endeavor. In order to create good lighting one
needs to be a technician and have an artistic flair. In order to design imaginative lighting one must be an artist, a
technicianand adiplomat. Thesetraits mustthenbeappliedtothe processofstagelightingsothataproductionismore

enjoyableandbetterunderstoodbytheaudience. LuckilytheworldhaslightingdesignerslikeZhouZhengping.

Tohave designedlighting, a production needs alightingdesigner —someonewho hasreadthe script, seenrehearsals,
discussed the issues of story, character and motive with the director and other designers - someone who is conversant
with artisticissues of physicalcomposition, colorharmony, time, sequence, structureand pacing. Thelighting designer
considers visibility, mood and atmosphere. The lighting designer is someone who is able to accomplish an artistic
designbybeing familiarwiththesealloftheseconcepts. Alightingdesignerisabletoaccomplishanaestheticwholeby
knowing the controllable qualitiesinherent to the medium of light and how they may be used effectively to support and

advanceastage production-tovisuallytellthestoryofthe performance.
A questionoftenraisedis whatisthemomentofcreationinlightingdesign?

There are many moments when a lighting design is created. The moment when the concept strikes the designer, the
momentthe designerdraftsthelight plan showingwherethe spotlightswillbe placed, the momentthe designer selects
eachmomentinthe showthatthelight willchange, the momentthe designerfocuses each ofthe spotlights, and finally
the moment that the lighting designer sets the intensity and other attributes of the spotlights the creation of lighting
levelsforallofthecues.Inordertofulfillallofthese momentsoflightingdesignthelightingdesignermustmentally hold
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ontoallofthedetailsofeachaspectofcreationsimultaneously.

As lighting technology has improved and become more complicated over the years, so has the ability to use this
technology to create compositions and support the changing rhythms of a production. Application of this new

technologytakesgreatercaretoaccomplishstagelightingwithrealsensitivity.

| haverecently pondered the question of “ WhatisLighting Design?” The processoflighting designisone ofbalance
between the practical and the aesthetic, the possible and impossible, what can be accomplished today and what must
be ready fortonight. How does one represent the lighting ideas to others in the creative process? The Light Plotis one
representationofthelightingdesignbutthisshowsonlythedistributionoflightingequipmentaroundthestage. Alistof
cuesorascriptwithlightingchangesannotatedinthe marginssayssomethingabouthowthelightingchangesduringa
performance. Pictures show visual representation of specific momentsinaproduction and what they looked like. But
nothing compares with sitting in the audience and experiencing the effects of light on performers and the stage in real

time and space. Anyone who has witnessed the work of Zhou Zhengping in performance knows well the power of the

visualelementsofperformance.

The lighting for a production is created though the artistic medium of light managing the controllable qualities of
intensity, color, angle, textureand movement. The mostdifficultaspectinthelightingdesign processisaskingtheright
questionsand basing everyansweronafullunderstanding ofthe productionandits purpose. Whenaccomplishingthis

an overall visionis created and every momentinthe production fitsinto this overall vision. Working every aspect ofthe

totality ofthe productionfrombeginningtoendintothisvisionisthe processoflightingdesign.

Theworldtodayismuchmorevisuallycomplexthaninyearspast. Modernmediapresentationshave givenusvastvisual

experience; films have shown us the softly changing shadows and subtle intensities of nature. The artistry of Zhou

Zhengpingcombinesthese qualitiesintheuniqueexperienceofhisartisticworkonstage.

There have notbeenenoughbooks published dedicated to lighting design. Luckilytheworld hasarecord ofthe lighting

designs of Zhou Zhengping. This volume is an extraordinary addition to the world's documentation of this important

discipline.

LY N4 %

President, International Organization of Scenographers, Theatre Architects and Technicians
Professor, Stanford University, Department of Drama
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The Light of Spirit
and The Vision of heart

Records of Stage

1
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Forthe pastmorethan 20 years, the works of stage lighting designer Zhou Zhengping | have seenis nearly "countless”,
these most excellent among all his works are in this book< The Brilliant World and The Light of Soul Works of Stage
Lighting DesignerZhouZhengPing> ,Itisbestevidentforhisachievement.

The contemporary stage lighting has been great development. Both artistic creation and technology application have

got extra transcendence. It might well say that it has made a conspicuous achievement and entered a unique creative

stage.

Svoboda, afamous Czech stage artist, said 50 yearsago: "ltisour future of stage thatusing light and projectioninstead
of painted set." His farsighted prediction seemed becoming true allof a suddenin stage design of ourtimes. Inlighting
design, it has not only been proved by the practice of artists but also widely applied and replaced the stiff expressive
techniques, thus gradually toppling down the traditional creative ideas, making artisticdesign arevolutionary change
andproducesplendidartisticeffect.

Animportantsymbolinthe progressand developmentofcontemporary stageisthattherelation between stage artand
modern technology is more and more close, especially the lighting art has obtained a broader creative space and
becomemoredominative. Thatistosay, lightingarthascreated morediversestagestylesandimagesandshowed more
nimble artisticvitality, makingstagelightingbecomearealimportantroleonthestage.

Among the progressive designers, we often see a busy person working actively on the stages around the world or for
varioustypesofperformances. HeisZhouZhengping, astagelightingdesigner.

Heisawarriorinthefrontierandanoutstandingoneamongdesigners.

The achievement of Zhou Zhengping in lighting design is owing to China's opening up and reform on one side and
doubtlessly, owing to his own creativity in all respects on the other side, including his artistic philosophy, his stage
pursuitandhishardwork.ljustexpressmysomeimpressiontothisbook.

| have noticed that during the process of "replacing the painted sets “, Zhou Zhengping's style is simplicity in use of
lighting and color. Meanwhile his artisticexpressionis more and more concise and profound. Black, white and grey are

meaningful, grandandunsophisticatedcolorsonthestage. Hehaspaidmoreand moreefforttosuchdirectionindesign.

| believe he tries to find out his own artistic style and adapts to the trend. We can see such trace from his many

representative works.
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Zhou's works also show his tolerance. In my opinion, the tolerance in scenographyis notjustatechnology, a skill oran

approach, butaplatformtolinkallartstocreateanoverallimagesoastorealizeanall-roundharmony, acreativerealm.

The integral image of the stage needs integral expression in order to find out an integral artistic language and an
integral aestheticeffect. Thoughstagelightingisapartofstagedesign,itiscapabletoimprovise, collaborateorleadon
some occasions, insome scenesand sometime and space. It may also expressits personalizedlanguage, producinga
forcetoleadtheoverallsituation. FromZhou'stolerance, hehasshownandgivenhisinfluenceinoverallstagedesign.

Nowadays, the scenography displays diverse styles. Some designers shout out loud. Some dominate in certain area.
Someonlyfocusonexternalssothattheirsetsareincommercalstyleorsumptuous.Ithinktheyareimpatientandflighty,
lacking seriousthinking. The above-mentioned examplesonly arejust myview. However, whetherabstemious of use of

colorortolerance,inmyeye, itshowsZhou'sconfidence, maturityand following hisownway.

regard therelease of < The Brilliant World and The Light of Soul Works of Stage Lighting Designer Zhou ZhengPing>asa
historicaleventofstage performanceinmoderntimes.

Though the stage lighting is in the category of visual art or scenography, but it is difficult to keep or reproduce in a
different time and space (although they may be storaged by modern technical approaches such asvideo). The primary
significanceofstagelightingdesignisthatitislikeamirrorreflectingorrecordingthefeatureofmodernstage.
Although Chinahasarecordedhistoryofatleastathousandyearsonstageperformance,theexacttextorimagerecords
occurredinmodernorcontemporarytimes. Overthe past50years,thankstothedevelopmentincultureandtechnology,
the historicalrecordsofstage performancearenotjustworddescription, butcontainwordsandpicturesorpicturized.
By compiling his stage lighting design works into a book, Zhou Zhengping not only displayed the development of
scenography, but also filled the gap in the historical document of stage performance, adding a visual records to the

contemporaryperformance historyinChina.

| think the efforts made by lighting designer Zhou Zhengping in compiling and publishing the book is little short of his
devotion to his artistic creation. Like treating his artistic creation, the book is based on his long-time painstaking
preparation, organizingandplanning.

Artistic wealth depends on accumulation, especially the accumulation made by the designer himself. As to Zhou's

lighting design, itis hardto “look for” once the stage performance ends. As for the comprehensive artistic records,
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they cannotbe substituted with other personsorotherapproaches. Hislong-time accumulative spiritclearly shows his
footprintsinartisticdesign.Itisadmirable and positiveforthedevelopmentofcontemporarystagedesign.

The development and cooperation of art and technology makes the contemporary stage art and stage lighting design
more and morediverse. The bookreveals Zhou's brilliantachievementsin his art practice and alsoissues a challenge to
thecontemporarylightingart.ItgoeswithoutsayingthatthebookisatestforZhou'sfeatureworks.

"Thecolorbrush “inZhou'shandisarealhandytoolasaChineseproverb “ltcancomeandgoasyoulike” .Thebook<
The Brilliant World and The Light of Soul Works of Stage Lighting Designer Zhou ZhengPing> has become our artistic

wealth, which is worthy of celebration. Therefore, onthe occasion of its publication, | write this preface and wish Zhou

make newachievements!

Cai Tiliang

Chairperson of China Stage Art Academy
Researcher of Chinese National Academy of Art
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Author's Preface
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Many people have such an experience thatin adark cave, when you look up, you see a gleam of sky. At that time, your
eyesarefree.Thegleamoflightisfascinating. Yourbreathbecomescarefreeandyourspiritfloating.

Eyesareawindowtotheheartandlightisthesoulofthestage.

The formationofallvisioncannotdowithoutlight. Withoutlight, theworld willbeadark helland human being will notbe
abletosurvive. Withoutlight,thewindowtothe heartwillclosecompletely. Withoutlight, thebeautiful performancecan
notbeshownonthestage.

Certainly,theperformancelreferredisnotbasedonnaturallight.Instead, itisartisticlight.
Lightisanemotionandanirregularechofromstage;

Lightisarhythmandasubconscioustremorofsoul;

Lightisthelifeforstageandsoundless musicexpressingemotion.ltisatouchingpoemindrama.

As master architect Le Corbusier says: “Stoneisinertifitsleeps deeplyintheriver. Butwhenitis placed onthe vault of
San Polo church, itwillbe atouchingdrama.” Thesaying mayappointthe difference between naturallight and artistic
light.

Artistic light reveals thoughts, exaggerates emotion and magnifies artistic mood. Light can be used to replace stage
setting, to convey emotion. By using the colors of light, the powerfulness and feebleness, brightness and dimness of
light, the different position of light, the shadow of light and the beam of light in theatre, light can integrate with
performanceinone. Withthe progressofthestory,thechangeofthesituation, thechangeoftimeandspaceandtheups
and downs of the mood of characters, light not only pours color, emotion and lifeinto the scenes on the stage, but also
embodies the innermost feeling of characters to touching images. Light should be an intimate partner of performers.
Whenthe performerneedsorwhenthe performerisdisordered, peaceful, excitedorrestless, lightisabosomfriend. The

friendshipbetweenbosomfriendsisaspureascrystal.
Lightis musicratherthan a coloratfirstsight. Likethe heartbeat ofthe life of art, lightisasuccinct form ofthe rhythm of

the motionofsoundandlight. Colorisapoemfullofspatialrhythm.Iltmovesinspacewithtimechanging. Musicisapoem

fulloftimerhythm.Iltexpandsintimewithspacechanging.
Looking back, lusedto be ayoung man chasing light. Though | didn't have the courage of Hou Yi, who chased the sun, |

pursued mydream. For thirty plus years, | traveled around China, designing lighting for more than 200 performancesin
40 some types of theatre. | met and got acquaintance with the leading actors, actresses or walk-ons on thousands of
stages. |lreallytasted allthe painsand pleasures oflifeinlightand joysand sorrowsintheatre.lusedtolaugh at myself
afterdrinking: "Lifeis short. Forwhatlwork so hard? Inaword, Whatoneartham | doing?" After | awoke from a drunken

sleep, Irealizeditwasforlight.
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