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Preface

The special historical occasions, practical conditions as well as
the common internal orientation and value identification impel us
to initiate and establish Chinese Realistic Painting School. Over
the past five years, we took off with simple and honest wish, we
took as hard-working and serious actions as we should, and we
have got the social effects far greater beyond our imagination.
Due to the high quality of the works and great influence in this
field, there increases more and more realistic painters, who
are a collection of Chinese masterful artists, it serves to show
the vitality and pragmatic meanings of contemporary Chinese
paintings. Therefore, we should extend our sincere gratitude to
our teachers who have imparted to us painting skills and also
virtues, to encouragements and supports from all arts circles,
and more to this era for providing us the possibility of giving full
play of our talents.

Ever since the revolution of 1911, realistic oil painting, in
China, has got five generations of excellent artists’ accumulation
and hard-working. Realistic oil painting originated in the west,
while took root and develop in China nowadays, we can say
there exists no oil painting without realistic painting’s needs.
Realistic is a means rather than purpose of painting, regarding
to realistic, there is not distinction of advancement and
lagging behind, all the painting elements are included in every
great realistic painting throughout human history, and that
consummate skill and profound accomplishment are created by
soul demands. The remarkable expressive force and ingenious
state are carried by transcendental painting skills. It is realistic
that develops and cultivate our observation, and the observation
on nature and life leads us to experience reality and research
the expressive force; it is realistic that makes people excavate
and apply oil painting material’s greatest potential. Facing the
abundant nature, the formidable enemy of painting is passive
copy, trifling imitates or detailed drawing. Thus we must take
use of painting theories, grasp the laws of nature, display heart
and soul touching, transfer aesthetic experience, sublimate
inside state, and pay attention on the abstract beauty behind the
reality, the real soul of realistic painting is spirit and character of
connotation.

Expressive means should be developed and updated, when
facing with colorful and varied contemporary time as well as our
inside thirst. The state of showing what is in everyone’s mind,
but in other’s works is the common pursuit of realistic school.

B -

Since the founding of China Realism, many artists who
share similar taste and interest, but distinct in styles
accumulate together, inspiring each other and studying
the classics, whereas paying close attention to reality and
life, and approving the key values of truth, kindness and
beauty, which makes everyone gain the great experience
that no other organization could replace. | believe that
there will be more painters participate in the China
Realism group and play a greater role in China’s art field.

We are delighted to publish this set of high emulation
oil painting editions by Jilin Fine Arts Press, which
compiled all the painters who belong to China Realism
and put each one in a book specifically, they used the
High Technology to present the original work to the
viewers in the maximum extent and enlarge the paintings
precisely to show its charm and glamour. On the accuracy
of printing matters, undoubtedly, this set of books brings
a good news to the painters and the ones who study oil
painting.

It seem to be a pattern that the printing matters never
present the sparking points of the excellent work, but
make the average ones magically beautiful. After visiting
the great museums in the world, we are always eager to
find some albums about masterworks. However, there is
nothing to satisfy us, because of one word: inaccurate.
Meanwhile, it is hard to fine a oil painting museum in
China, and there are not enough exhibitions for people
to visit. People mostly choose oil painting album to study
and were misled by them, for instance, | used to be one
of them.

| realize the real significance of Jilin Fine Arts Press
refines a new way of printing by Artron Printer’s High
Technology. Those enlarged part could provide more
holographic and accurate basis for us to research, study,
even criticize. On the other hand, it could expose the
problems and the disadvantages of the painter, which will
impel them to think and paint more creatively. | expect
that this new method will play a positive role for the study
and the improvement of China oil painting.

Yang Feiyun
Aug. 2008
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1977

1984

1985

1986

1987

1988

1990

1991

1992

1993

1994

1995

1996

Spring Came to Yimeng Mountain; Laughter at the Paper Tiger were
selected for the Fine Arts Exhibition for the 50th Anniversary of the PLA of
China.
Participated in 10th World Art Festival, France;

Participated in 6th Asian Painting Art Exhibition, Japan;

The Peasant Mother and Daughter, won the golden prize of the 6th Fine
Arts Exhibition of China, the National Museum of Fine Arts, Beijing, and
was collected by Beijing Association of Fine Artists.

The Old Village won the Secondary Prize of the 3rd Youth Fine Arts
Exhibition of China, the National Museum of Fine Arts, Beijing, and was
collected by the National Museum.

Participated in First Oil Painting Exhibition of International Arts and Literary
Circles at the National Museum of Fine Arts, Beijing;

Participated in 7th Asian Art Exhibition, New Delhi, India. Portrait of Wife
was exhibited in the Contemporary Oil Painting Exhibition, National
Museum of Fine Arts, Beijing, and was collected by the National Museum.
Attended the Opening of Contemporary Chinese Oil Painting Exhibition at
New York, USA, with Mr. Wang Huaiqging, Mr.Ai Xuan and the leaders of
China Association of Fine Artists, and as a visiting scholar for the academic
investigation and lecture in USA;

Participated in International Art Exposition, New York, USA;

Participated in Chinese Realistic Painting Exhibition at Modern Museum of
Art (MMOA), Santa Ana, California, USA;

Held Wang Yidong Oil Painting Exhibition in September, Hefner Gallery,
New York, USA.

The Morning for A Girl Named Erniu was selected as a charity donation
of auction by Sotheby for the maintenance of Venice and the Great Wall;
Wang Yidong’s name was sculptured on the Monument of Mutianyu Great
Wall;

Participated in Qil Painting Exhibition of Human Body, the National Museum
of Fine Arts, Beijing.

Held Group Exhibition in Modern Art Museum in February, Dallas, Texas,
USA;

Participated in International Art Fair in May, Chicago, USA;

Participated in Singapore Exhibition of Oil Paintings and Sculptures of the
Central Academy of Fine Arts in October.

Wang Yidong's Oil Painting Collection was published by Hunan Fine Arts
Publishing Company in July;

The Wind Has Stopped took part in the Christie’s auction in September,
Hong Kong.

The 20th Century China Exhibition, at Central Academy of Fine Arts, and
Rain in Mengshan won the Excellent Prize for New Productions;
Participated in Group Exhibition of Teachers of the Central Academy of Fine
Arts, Hong Kong.

Participated in Inaugural Exhibition in March, Schoeni Art Gallery, Hong
Kong;

Participated in Exhibition of Realistic Paintings in May, National Museum of
Fine Arts, Beijing;

Exhibition of Wang Yidong’s Oil Painting in September, Schoeni Art Gallery,
Hong Kong;

Participated in Asian Art Festival in October, at World Trade Centre, Singapore;
Participated in Art Asia '93 in November, Hong Kong Convention and
Exhibition Centre;

Wang Yidong’s Oil Painting Collection was published by Suzhai Publisher,
Macau.

Participated in Art Asia ‘94, Hong Kong Convention and Exhibition Centre
in November, and as a special guest to join the academic activities;
Images of Women |, Schoeni Art Gallery, Hong Kong;

Participated in Vision of China — Paintings by Contemporary Chinese
Artists, Pacific City Club, Bangkok, Thailand;

Participated in Art Asia ‘95, Hong Kong Convention and Exhibition Centre;
Participated in Taipei Art Fair ‘95, World Trade Centre, Taipei, Taiwan;
Images of Women Il, Schoeni Art Gallery, Hong Kong;

The Swiss Rado Gallery collected one of Wang Yidong's paintings, which
was the only one the Gallery collected among Asian artists.

Images of Women IlI, Schoeni Art Gallery, Hong Kong;

Participated in Winter Exhibition, Schoeni Art Gallery, Hong Kong;
Participated in Contemporary Chinese Oil Painting Exhibition — from Realism

1997

1998

to Post-Modernism, jointly by Galerie Theoremes, Brussels, Belgium and
Schoeni Art Gallery, Hong Kong;

Invited by Swiss Rado Gallery and visited Switzerland for the ceremony of
the oil painting of Wang Yi Dong collected by the Rado Gallery in July;
Participated in The Exhibition of Chinese Oil Painting Association, Beijing.
Participated in 5th Anniversary Exhibition of Schoeni Art Gallery, Hong
Kong;

Images of Women 1V, Schoeni Art Gallery, Hong Kong;

The opening ceremony of 10th Anniversary of the Chinese Oil Paintings
collected by Hefner Collection in March, USA;

Invited by Macau government to took part in the opening ceremony of the
Exhibition of Wang Yidong and Ai Xuan in November, Macau.

Participated in Summer Exhibition, Schoeni Art Gallery, Hong Kong;
Participated in Eastern and Western Realistic Oil Painting Exhibition in
October, Berlin, Germany.

1999 The Exhibition of Wang Yidong’s Oil Paintings, Schoeni Art Gallery, Hong

2000

2001

2002

2003

2004

2005

2006

2007

2008

Kong;

Images of Women V, Schoeni Art Gallery in March, Hong Kong;

Wang Yidong’s Oil Painting was published in March, Schoeni Art Gallery,
Hong Kong;

Got professorship of the Central Academy of Fine Arts in October;
Went to Germany, Netherland, Belgium, France, ltaly and Spain to research
and study art with Yang Feiyun, sent to France International Art City By
CAFA.

Images of Women VI, Schoeni Art Gallery, Hong Kong;

Went back China in April.

In September, participated in Singapore Art Exposition, Singapore;
Participated in Exhibition of Paintingé on Paper, Shanghai Yibo Gallery,
Shanghai;

In November, participated in Chinese New-Realistic Oil Paintings, Liu Haisu
Gallery, Shanghai.

Participated in Contemporary Paintings and Sculptures by 33 Artists
Celebration Exhibition — Opening of Beijing Schoeni Art Gallery, Schoeni
Art Gallery, Beijing;

Images of Women VII, Schoeni Art Gallery, Hong Kong;

Participated in First Beijing International Art Biennial Exhibition, National
Museum of Fine Arts, Beijing;

Excellence Prize of the 3rd Chinese Oil Painting Exhibition, National Museum
of Fine Arts, Beijing.

Wang Yidong’s Drawings & Sketches Exhibition, Schoeni Art Gallery, Hong
Kong;

The Collection of Wang Yidong’s Drawing was published;

Since September, he acceded to the Directorship of Fundamental Art Skill
Training Section, the Central Academy of Fine Arts.

From May to July, participated in Joint Exhibition of Chinese Oil Painters:
Wang Yidong, Cai Guogiang and Zhang Hailin, Museum Kuppersmuhle
Sammlung Grothe, Germany;

Refused the the Directorship of Fundamental Art Skill Training Section, the
Central Academy of Fine Arts;

In Sept., received the offer and worked in Beijing Oil Painting Academy;
His work Snow in March was exhibited in Beijing International Art Biennial
Exhibition, Beijing;

In October, participated in the First Beijing Realism Oil Painting Annual
Exhibition, work Pure Times, Magpie, and Sunshine in Winter were exhibited
in National Museum of Fine Arts.

From 23rd Oct. to 1st Nov., The Sun in Remote Mountains, Chinese
Trumpets Warmly Welcomes the Newlyweds, Wishes participated in the
Second China Realism Qil Painting Annual Exhibition, National Museum of
Fine Arts, Beijing.

From 14th Oct. to 23rd Oct., By the Yihe River and The Remote Place
in My Heart participated in the Third China Realism Oil Painting Annual
Exhibition, National Museum of Fine Arts, Beijing.

Participated in 2007 China Realism Oil Painting Annual Exhibition, National
Museum of Fine Arts, Beijing.

Suggested by Ai Xuan and Yang Feiyun, created the large-scale work May
of Warm Blood-2008;

Participated in 2008 China Realism Oil Painting Annual Exhibition, National
Museum of Fine Arts, Beijing.
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My Association with Oil Painting
Wang Yidong

My association with oil painting originated from a
very special age.

One day in 1967, on my way home, I saw some
soldiers building a very tall wall near my father’s working
place. The wall was in the middle of the street which
made it so eye-catching. About a half month later, a
prestigious army painter came, and he painted a huge
portray of Chairman Mao on the wall. At that time, this
is a must indicating the dedication of people towards
their chairman. Later, I found out that almost on the
gate of each association, there was such a picture on
which the chairman was lofty, strong and glamorous.

This figure is familiar to every Chinese, yet what
impressed me most was the effect achieved by the
combination of colors. It is amazing! As a child of
12, T have no idea whether it is the effect of the color
or the skills of the painter. This picture had such a
big influence upon me that I would stop at the wall
and stare at it for sometime everyday. I also heard
from people in the neighborhood that this is called oil
painting. It is insusceptible to wind and sunshine. I
became helplessly obsessed with this and I wanted to
be a painter myself.

Thereafter, I began to plan my own oil painting.
My father knew that I had the intention to be a painter
and was very supportive. However, my hometown was
a very small village and I did not have the sufficient
condition t conduct my study for the lack of materials
and books. To solve this problem, my father came
all the way to the town and bought me some color
and paper. For people nowadays, color materials at
that time were really poor. Yet, for me, that are really
precious. On seeing a set of colorful painting material,
I felt something warm in my heart, a kind of happiness.
My happiness was almost overwhelming as if I saw
our great chairman mao in person.

My first oil painting was painted on the wall of my
own house. At that time, my parents went to work. And
I began to create my work in an urgent manner. 1 had
to conduct my work in such a manner lest they forbade
me to do so. Imitating that painter, I first divided
the portray of Chairman Mao on the newspaper
into several even parts. Then I divided our wall into
corresponding parts, but in a larger manner. Then I
began to stretch out the outline of the portray. Then
came filling in the color. I did not know at that time
that there was a thing called painting cloth, because
that painter I saw also painted his picture on the wall.

The birth of my picture attracted many visitors
most of whom were my neighbors. I guess it must be

my father who told them about my picture. At the age

of Culture Revolution, most of the children were doing
some revolutionary things. Hardly had any children
have the sense of learning something. Before that,
despite the fact that I had not learnt about oil painting,
I'loved arts a lot. So I believe that my first work should
be all right. If it diverged too much from the look of
Chairman Mao, my parents won’t show it in front of
strangers or it will be deemed as very serious political
problem.

Later, I began my painting career in the shabby
room of my family. My works were everywhere.
My father is my fan. The appraise from my parents
served as a constant source of satisfaction. Those are
a time of warmth. Oil painting kept me away from
the disturbance of the outside world. Because of it, I
touched the threshold of arts and grow together with
oil painting. Then, I started working in a factory and
became a common worker. My work was very tedious.
Yet to my comfort, there were some promoting
works within the factory, like drawing the portray of
Chairman Mao. Whenever I had a close contact with
color, I would feel very satisfied.

The year when I was 16 witnessed my registration
into Shandong Arts School. I became a professional
artistic performer. Among my courses, there was my
beloved. This is what I want, because color can always
make my excited. Though there were not many this
course, it was sufficient to make me happy. Later, I
reflected again and again: it would be very happy and
lucky for a man to combine his career and interest
together. Entering Shandong Arts School and get
closer to oil painting was another golden opportunity
that life endowed me. Later, [ was enrolled by Central
Artistic School and became an oil painting major. At
my graduation, I became a teacher still in this school.
But until then, all my painting works were amateur.
Not until 2004 when I was reallocated into Beijing
Painting College, I officially became a professional
painter.

There are many artistic commentary and oil
painting fans who paid much of their constant attention
to my works. They have written lots of commentaries
from which I gained much to learn. I appreciate that
very much. As a painter, my work is just what I would
like to express. I intended to create an ambiguous
world by means of painting. This is a kind of language
created by the artists which has been tested many
artistic masters in history. According to their logic,
oil painting was a very spacious expressive space
and thus it is very charming. I hope that all the things

that T want to say in my work is something common



to all of us. Be it a wistful sorrow in a harmonious
covering or the restless covered under happiness.
I wish that by means of simple color and simple
language, 1 can convey the feelings and sentiments
accurately. I hope that each friend who is constantly
supporting me would associate my works with their
own experiences and enter my world in a rather
easy manner. I firmly believe that beautiful things
should be constructed through common efforts and
they can be shared. As a human being, everyone is
a member of the community of the society. Despite
each individual lives a separate existence, there are
something of humanity and aesthetics in common. If
you can feel the eagerness, eulogy, and wistfulness
of my work, you are my bosom friend then.

Every one is changing, me, my work, we are all
changing all the time. I am not sure whether you
have already felt the capricious style of works. I am
always trying to encompass those artistic nutrition
which I believe will be conducive to my works.
They may be from other artistic field or from the
traditional Chinese culture. Most of them are from
the enlightening, the changes and the conflict of life.
They are playing a decisive role in the constantly
coming out fresh ideas on my works. I hope that
my work grows in a natural manner, as natural as
my aging. Or rather the elapsing of time gives me
experience, understanding and sentimental move.
Both of my life and my painting will benefit a lot
from this.

Ever since the innocent child who courageously
litter color onto the wall, I have been involved in a
mysterious association with oil painting. Counting
seriously, so far, my oil painting life has been 40
years. How time flies! When I begin to have some
feelings towards oil painting, I have no idea where
shall I begin. The language of color and language of
language are indeed two different things. I believe
that for me, a person who loves oil painting and
who devoted all his life into oil painting as a career,
the simplest, most reliable, most sincere expression
can only be studying constantly, and drawing good

pictures.
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B i i ST i o R i B T R
Bl iRk B 3%
Content
bl T Oil Painting
16 = Cloud
20 Il By—— 5 FEIH Playing in Bridal Chamber — Auspicious Smoke
26 B S R AT Sunshine Goes with Me
30 LOFSE PN A Date with Spring
36 ETIIES) Beautiful Village
40 T FR Listen to the Rain
42 D Consideration
46 B ILE The Silent Mengshan Snow
48 =H% Snow in March
52 IEIIL i N | The Sun in Remote Mountains
56 Tl Ty The Remote Place in My Heart
60 Lo JE Wishes
63 FoyiA ] i ] Apricot Blossom Time
64 [IES First Snow
66 i b By Yihe River
72 W RAE Letter from Faraway
78 R IR B Silent Birch Woods
82 AT Pomegranates are Ripe
84 ARGt The Girl in Red
87 s Letter from Faraway
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