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Knowledge should leave space for own spiritual beliefs. The ultimate search for knowledge brings a spiritual dim
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At first, | didn't expect any real results from sketching designs, nor the
slightest wish in publishing any of my works in a collection. Only because
| have been in this career for about 20 yearrs, naturally some things such
as old sketches were left behind. Even thbugh a good amount of those
sketches have been lost over the years, | was still able to put this book
together with what's left. By the request of friends and peers, I'll take
what | have on hand and pub_lish it as a form of critique, open to others'

suggestions.

There is no reason to be surprised. These are not spirited creations like
cartoons, nor do they present the complex plots of comic books. To be
honest, they are simply ideas, which came naturally, nothing special.

Maybe it is because the architects of my generation have inherited the
ways of our architecture teachings in 1980s. It cqﬁuld also be because
we absorbed much from the educational system in ‘the former VSSR era.
Nevertheless the world is changing and we now live in the information age
with super computers and much improved design tools, but | still like to do
things the way that | always have, where | could not forfeit my fondness
for sketching. It doesn't have too much to do with time. However, I'm not
saying that there are any morals to be acted upon. Despite this, at least
you can say that humanity will always be kept deep in my heart.

>
To be frank, it doesn't matter if it's because of your mood, or because of
your feelings, they are all a part of your memory. While | was growing up,
when | was studying to become an architect, my mentors had taught me
many ways.to create a design and many techniques to represent, but the

most memorable thing was the beginning of the sketching process.




You can say that sketching to architects is the most basic way of
presenting their ideas visually to the viewers. Becoming extremely skilled in
sketching will give an architect the ability to accurately present their ideas
in space, and to compose relationships between different forms such as the
surrounding nature and the constructed infrastructure in a relatively short
period of time. Presenting ideas by a series of sketches also presents things
that would normally be very difficult to describe in words. In this situation,
sketches are used as a tool of communication, and it doesn't require a high
Jevel of aesthetic effect. Although it doesn't need to be visually pleasing, it
must be able to easily and accurately present one's idea. Being able to sketch
well requires the architect to combine his or her imagination, aesthetic
views, judgement, theory, creativity, and their comprehensive ability all
together. With those abilities, the architect should be able to use his or her
own memory, imagination, logic and feeling to create a coherent image.
By sketching this image onto paper, an idea will become a form of visual
representation for others to see. This type of professional confidence can
only come from the architects' creativity. If in anyway or somehow one starts
to lose their creativity, no matter how beautiful the sketch looks, it will only
be an observation of our existing world and not a creation. In other words,
the architect has lost his or her power to imagine, and creating something
will never be as meaningful and lively as before. Because of that, only with
amazing artistic skills as well as an extremely creative mind can they truly
achieve the best, and that is the most ideal state for all architects,which's
body and mind in equilibrium.

Naturally, sketches could be presented as an visual art piece, which
requires more artistic ability, and the visual presentation is much more
complete and clearer. If questions were presented, only in areas of the
work's presentation and the artist's abilities, a well crafted drawing will
just work well for architectural design, but what.its really missing is the
enthusiasm , and its emotions as well as the soul found in creating an
architectural design. A piece of work composed of spirit and life, and the
vividly portrayed image will all disappear behind a false front. To an architect
or the field of architecture, isn't it depressing?

ActuaHy, the meaning of sketches comes from architects, hesitations
in thinking. In the pen strokes that are sometimes fast, sometimes slow,
sometimes neat and sometimes chaotic, the real potential of the architect is
apparent. That's a kind of assertion. That's the kind of cry heard just before
the barrier was broken. Maybe no one can understand those blobs of pen
marks, those clustered lines that don't lead to anything, but maybe, hidden
within that huge mess of things is a creation that's full of energy and full
of spirit just waiting to be born, and maybe that's where the true power of
sketching.

Who dares to say, the chaos in these sketches isn't created to be
incomparably pleasing.

She has come here lightly.

And gone with wind......

When you turn around, she still stays there and smiles to you.
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Of course, architectural design isn't all poetic. It's also influenced by both
rationality and intellectuality, and it is created within the interaction between
intellect and poetry.

Naturally speaking, most architects at some point take on the role of
a prophet, but architecture isn't to explain something in that way. Being
visionaries and predicting the future is extremely attractive to architects. Yet,
other than poetry and intellectuality, most important is still the rationality and
the intellectual process. It requires the architects' ability to fully master all
these processes. Becoming better at sketching is what one needs to be able
to do to master this positive force.

For an architect, the ability to sketch well is just a tool used for the creation
process, not the final result. In other words, to be able to sketch well will
improve your overall creativity, and the only way to sketch well is long-term
training and practice, and also a process of self-reflection.

First of all, one has to develop his or her own interest, interest to the premise
of demand, or interest to create demand, which is enjoyable to them. The
relationship between the assistance of interest and its counterpart or its
actions, is the main concern for ascendancy to the aim. And interest towards
architecture is like the power of freedom, where the freedom of creation is
released, and this newly-born freedom and the freedom to judge beauty is
achieved. Freedom is comfort; comfort is action; action is nothing you cannot
act.

Secondly, it is to develop and to free the architect's intuition, which comes
from intellect. By the use of their imagination, the architect places him or her
self within their counterpart, where an interaction and relationship is created
which can't be described by words. This is.a union of bodies, a union of life.

This is a kind of combination of man and universe.




Intuition is the instinct of one's senses. It's the spirit's own actions. It's the
path, which one's spiritual life must take to reach its highest state. The
spiritual distance between the architect and his or her design of space
can be eliminated, making it as if they are both in reality, but most of the
time they are only ideas, a simple concept, not yet realized. It requires an
architect to fully enter the world of his or her counterpart, then will he or she
be able to truly find and restore it to its original state. To architects, this can
be summarized as "rational intuition". Then only through its intellectual image
will it be understood and captured. Without the thinking power of the mind,
intuition is instinctive and blurred. The thinking power of the mind relieves the
instincts from one's specific counter part's watchful eye, expand it in its own
domain, and evolves it into its own grasping power. One can also achieve
this state of reasoning by long-term training and practice. Because of that,
architects will have to loose their concept of dogmatism and utilitarianism
and maintain a transcendent mentality. Then one can find the truth through
their intuition, and truly capture one's spirituality and inspiration, and be able

to decipher and understand the true nature of its counterpart.

Then architects' sketching comes from the architects' imagination.
Imagination is the starting point of any creation. Imagination can not be
taken apart from feeling, fantasy and memory et cetera. All of these actions
connecting the nature of the architect and that of the design counterpart form
a fully perceived image. In other words, the real imagination combines the

images formed by one's feelings and memory into an organized image.

lmagination is a mastery force of the mind, which is a kind of harmony

between the counterpart and the target. It guides the elements of
intuition, interest and memory toward its counterpart, and symbolizes and
characterizes the subject. Imagination is the most basic form of the creativity

of an architect visually presented through their sketches.
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Finally cumulative practice is necessary. This is a process, which is built with
cumulative practice, and requires perseverance, patience and determination.
Today's world is developing much faster than before. High-tech equipment—
mainly computers—dominate all sectors of our society, especially in the field
of creative design. No doubt, in this complex and extremely irregular world,
computers are used to handle work with precision and reduce repetitive
work for people and reach a level of unmatched superiority. Because of that,
computers are slowly taking away our imagination, numbing our hands, and
one day might replace our brains. All ofn these are the natural trends of the
advancing world. But if we lose our traditional and rapid creation tools and just
depend on computers, it is putting the cart before the horse. In today's society,
reality and personal experience can tell us that sketching and high technology
can be used side by side, then will one become great. Therefore, as the
architects' own specialty, sketching is especially important, and that's part of
the natural law.

"The only way to master the sketching skill is to learn from your heart."
“Indeterminacy and diversification is eternal in all of the natural law."

Based on the above observation and personal experiences, this book is full
of sketches from all areas of architectural design, many of which were kept
from different stages of various projects of the past. Because | have been
busy with work, | haven't organized any of the old sketchés, but only kept
them aside, and lost many of them, which was very unfortunate. Today | get
to publish this. It isn't to make up for what was lost, nor to place all my work
upon someone else. It is only to use the little to get the big, to bring a little joy
to this computerized world, and to bring back some of those lost memories of
the traditional life for my peers, and to share the pleasures that we had. At the
same time, this book aims to stimulate architects' inéight, analytical ability and
judgment, and also to encorage the spirit of constructive criticism and self-
reflection. Attempts will be great! 1

"The way of life is attained through deliberate thought but ruined by casual
negligence." ,the ancients said.
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