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TEACHING EXCHANGE

Joan Beadle + Nick Fleming

Teaching exchanges are challenging-they take you out of your comfort zone and
leave you without all usual props. There is an implicit and daunting requirement to
provide something of value and relevance in a global context.

They are exhausting you are giving on a grand scale but you are also taking and
there is plenty to take.

The rewards are immense-To consider your own educational methodologies
functioning in and gaining feedback from an entirely different cultural context
generating potential for globally transferable education.

To examine and reflect on your teaching methodologies and turn these into
something very tangible and succinct, something which can be translated and
absorbed.This experience provides many valuable insights on your own practice as
an educator which can be taken back to base and employed anew.

The opportunity to dip a toe in and sample an entirely different educational system,
to observe at first hand and from the inside-The timetable, the spaces, the facilities,
the institutional structure, discovering many differences but also many, many
similarities and common ground in our future visions and aims.

The lasting friendships we have made, our shared interests and hope for our future
plans and collaborations.

All this with the many additional delights of the cultural experience gained, from
the grand sights to the curiously interesting ordinary things.

June,2008
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PROJECT FOR GUANGZHOU

Joan Beadle + Nick Fleming

UNDO-REDO (WORKING TITLE)

A project involving the breakdown, deconstruction, and reconstruction
of everyday objects through an exploration of their physical, and visual
properties.

AIMS

To explore numerous creative strategies simultaneously looking at links between working
methods

To creatively and visually analyse objects - How we read their appearance, function and
association and consider how we might “think differently” about them.

To deconstruct and reconstruct physically and creatively

To investigate the meaning and associations of their materials/construction

To re-examine the potential of recycled ideas and materials of these objects

To emphasise the importance of process and discovery in relation to end product

To emphasise the positive elements of working on a large group project and the benefits
of interaction with peers.

To introduce students to Artists and designers working with related approaches
PROJECT OUTLINE / STRUCTURE

Each student will be asked to bring in two items of discarded clothing to use on the
project.



INTRODUCTION -(Aims and Context)
Infroduction to the broad aims of the project both practical and conceptuall.

PowerPoint presentation- looking at the work of artists and designers with
particular relevance to the project.

UNDO/

Analysis- Exploring the individual items —looking and thinking- exploring the
particularity of each item its history and context.

Exploring the broader context of clothing and its psychological, cultural and historical
significance- looking at- just what it is that constitutes the wearable.

Exploring the language of clothing and the use of words to describe different elements
and qualities.

Students encouraged to cross-refer throughout.

Deconstruction— The Physical, conceptual and meticulous taking apart of the items.
Explore methods of deconstructing the actual materials that the items are made from.

Recording Methods e.g. Photograph object prior to taking apart, and at all stages
during deconstruction.

Documenting every aspect of the process of deconstruction and the discoveries made
using all available means photography, drawing diagrams, photocopies, impressions
efc.

Make arrangements of all the various elements observing links, idiosyncrasies, and
material qualities, in order fo reveal and develop their creative potential for reconstruction.

REDO/

Reconstruction

Begin fo reconfigure selected elements drawn from the previous research and analysis.
Consider these new constructions in relation fo the figure through processes of testing
and adjustment.

Recording — photograph and video results as wearables using movement, lighting,
projections —photograph details and combinations.
These constructions can again be redefined through this process of recording.

In essence the students brief is to conduct a thorough investigation of a second hand
item of clothing, Exploring its Context, History and Physical qualities, and then to radically
deconstruct the item using both conceptual and practical methods.



