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B &A1  Issue Discussion 001

EEXFE5HMENL
R ER. BIESRE

Ecological Aesthetics and Location Significance
Art in Environmental Design: Theory and Practice

wY: HE - EERR %E: 5% -HET S #H - XD

Initiated by Herman Prigann. Edited by Heike Strelow. In co-operation with Vera David
WiE: BB

Lu Zhan

FARBFELD 2
ol i

YT, AERERMSILSHTEEROK. ERRERBETL Y. EMOHRRNGENELE, TAFELER
TR RH BN X it R A R ARl 2 R T (L R BIE ATATROBES: . ARGt R BT ZRE, RHEFRME
BT R,
REEMFNEESNEARHES - TERREMOERMASHFRESEFNEERT: HOLHEEEENHE FAHR
R, NERYGESBREIFRAMENER, (E5EF—FRRITER. BREXR) —BERBURENRS. X
THEZBNETEE, MMUBBHTFRNTHEEELMEMERRESEFHEIPRILIHAOIRE NG, EERE
BRI RANR I B AT EEER, FESEXXMIEMELD.

At present, landscape design with environmental sense faces a new challenge, which includes not only the regeneration
of industrial wasteland, redesign of urban area and restoration of lake area, but also the treatment of the previous open
mining area, and preparing of feasible concept for the agriculture and forest of those area according to the light change.
The recent achievements in design have surmounted the general surface, and effectively rebuild cultural landscapes.
Herman Prigann, a German artist of landscape living in Spain, has developed main types of ecological aesthetics in his
works and concepts. As described in his book, his creational career has been changed to sculpture site and landscape
from deformed objects. The book “Ecological Aesthetics — Environmental Design Art: Theory & Practice” was initiated and
prepared by him. The following excerpts taken from some chapters of his book would help us understand not only the
original views of Mr. Prigmann and other artists on landscape design of ecological aesthetic concepts, but also fully help us
to build up our confidence to call the interaction between nature and culture and to extend this process.

bz
1 (ESEF—REGTER. BREXR)  MERRNHARE, BER, WL, 20045,



"S5HEAME" BRETtA?

What does “dialogue with nature” mean?

#i - XD

Vera David

ﬂﬁﬂi?%ﬁﬁ\ﬁﬁ‘*ﬁ.ﬁ%‘%ﬁu&A¥KMM%m,@ﬂﬁm%ﬂm*
?ﬂﬁ%ﬂﬂg%%E%ﬁ%ﬂ&ﬂﬁm5ﬂﬁmm§¢m,&ﬁ%ﬁﬂﬁ——%ﬁ%
BATIIE.

The river “tells” its flowing rate, gradients, current force, whirlpools and human cultural
impact. We can get knowledge from that. Understanding the laws and rules and

integrating them into the interaction with the river means being in dialogue with the
river-with nature.

SRR/ | RIHS - SESUR). XD - M7, @E, 1999
Ein Weg durch das Moor (A path through the moor) | Peter Fischli/David Weiss, Germany, 1999
1 2FHAAR I TR B AL TR B S, AR R TR E Y RS RS,

EXMRERMNACHSEEND FEY DO, O AR BT M AR B TT D SR R A9 5F
N EENEGHETABXE, AUEE—IMER. © (15 - E#F)

BNBATLRNAEF IEBAERR A RA S S, RERMNTERRHEREN
MERAR. BNMEROBRABRAERNGAL, HAESBERMNFEINNEIR, £R
MEERNZRLES, RINMLE5ACTR. IMNEEBBZD. REMNFABE MR ER



BEMEX. BRNIUXFHARXR: AGSHERBESREN
24 BNEIESEZHPHERERMWIMBE T . B
BREMBZRAGZERMNEBSERIBHET . FERMNERLM
ZRAZGEANLBUNSAXRANHEABRZERE. FILR
LR . Bf, RMNEBAKIBXINHT L.

C—AAMEIERERRRTHANFRNEE. bR
FrEfmEe. " (KRR - BEK) 2RANIEHIANNR
., REZH. RELRRHEKSE. HZ2. BaM&G&#EAR
E. RNHBARZSHERSHREERSRE.

RASHEEE | LLESS - FWK), WE, 2001
Windwiege (Wind cradle) | Birgit Kratzheller, Germany, 2001
Wit 5x6%, RALCOORMRAT.
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‘EYMZRUREY. REABMNEBERLE. BRNBEAGA. RMNOEAEFE, RRTZANH
MNeEm. " (BRFEF - ERE) BRZEZNBSNENESZANXE, EEEENER
EHSE AEBEMNBRAE. ASERABRZEMNBEER. BENER. NBRZEZNHRA
BAKRE. RAENXBEARNOAHE. FABRZEZNEARBS, BRNEELES. LXK
XAMBERT. FERRIVENELZNETRESNFRLATH. ERE—NEXR—
DUMNBERAEHATENIAR. ERBNITURENEEFRAR SN —XERSEEERNE
B, 4

FrBAR., EMNASNRE, NEFEYNTRSERNIBDHEMUENINR, EBNRE
M. R, Kbk, AMEM. FEER. DRFER. HEMBEWN.

FRSFIEY | HE - FRERT SN - XTI, HHEF, 1998 (LE)
Workshop Salamanca | Herman Prigann and Vera David, Spain, 1998 (Top)

MEH (EN2—) |RIEFR - W0, X, 1996 (TH)
Floating Island(1 of 5) | Alfio Bonnano, Denmark, 1996 (Bottom)
XEREHKBRING

BT .



BRRT | #i - XDAOHE - ¥
wER, B, 1997

The Typhoon Came | Vera
David and Herman Prigann,
Japan, 1997

RSN | BBES, AR, 198
Lavendelnest (Lavender nest) |
Nils-Udo, France, 1998




BESANBEARY | BB¥S, @@, 1979
Sun sculpture for equinox | Nils Udo, Germany, 1979

NS | FURY - @ - O, HREE, #E, 1977
Lightning Field | Walter de Maria, NeW Mexico, USA, 1977
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B3R | W% - BIS, RE, 19731976
Suntunnels | Nancy Holt, USA, 1973-1976

BNMREGHANERRY. EXE
A, TURRANRERAFERBLES
hEMEm. BE. KBNFER, ER. X
R, WEMBHAFRNEET, FARUKE
HHHEHEBENEE. tRESHNHER
FHBLERMBEAE. HABEHRE
BORTFRMNMEARMEST,

TERAMIE BWETAL? DUTRK
Bl. SFTHEEEHCHRBE. F4HAR
SMAROTART FEELEZ T EMNHE
EEAmEAR. tbam. XK. RK. #HK
KXHFE, SEFMAROBERELZ, UL
TREXEBELANARREEANER. R
E.OBE. KA. ERIAR. K. &
MmHER. AKEKHER. ARY. K
EUXHENARERFTENEDBFNDY
B, AXXUNBEES - TRETRER
HEWUSTEHTE., AR #Hik™ XER
B, BREBNERBRXTARERERD
MR, REBEEAFROARANTMENS
ARNERtLRRESAR—5BRET
XHidE .

1 k- W, (COERSE) . $THS, CBAERT . BERTHRME. BRAY, 2002F, H25W.
2 BAIE - WK, BHEEE, J WEEH. M- HEE (R BERRK) . BROWMEK, 19735, 1904FRKXM, We4M.

3 B - ERE. GREHES) , 1880%, “EWE" . 8, 1891F,
4 RIEEE - MK, (BES5ER) . 4%, 1980F, iE,



RSMENE: BEATRHEHRZY

Landscape creation: Deform nature into something to be learnt through practice

e - HERR

Herman Prigann

ZRREBBNEZMEUN—BS, HERHEEL, RERNMNEFEOHES. EXNRT
BNIREEE, FE—MFHOEFH S, EAZREMEHREEEN, BATHYIER
MM ZRNERE, §ERINIFEOETZ,

Art shares in shaping our concepts of aesthetic worth and partly marks our perception of the
environment, and facing the undeniable environmental problems, a new capacity of aesthetic
judgment is being demanded. The integration of metamorphosis as a deciding principle
of creation in artistic work alters our integration of art and expands our perception of the
environment.

EfZZH | 8 - HEER, 1993

Ring der Erinnerung (Circle of remembrance) | Herman Prigann, 1993




EfZ2Z5H | % - FHRER, 1993

Ring der Erinnerung (Circle of remembrance) | Herman Prigann, 1993

MR MRS ER. RZLFLBRERE. BEMRARXEREAHRSAE
®. REE. ABGMESMLSHEY.

Xigi: WEBZE70%, MOTRBARMLEAK. LIEA4.5K. FEMAK2S5
K-3.2%., RIERATRMANSFESE, POBEH2K-10/6%-1.2%.

FAXTERNEKEREXTAMNERK. SRBERX—IBIENRBR.

BABRERHEMHIEZEVNRR, ERAERELEN, EXRERNSE, FHBINZH,
ERBERBIT, FARBERAE.

BRAR—MRARXANE. BRR—IEAAE. EXENOBKE, —MESPERE.

BRARSMEAFENIURIIR, (4EXH, 1981)

XEXTFRIERPERHNE

WINEE XAENBURENBERFBEANTIEZEFLR, EHAUEXREFINBERNE
B, ARBERACUAENN "ERR MNZTMIE. HERENANEZEMRIIRIREN
REXS EER R X, X MNEBOAAE T — MR RN NMERENFHEIR. RA. BEBELAX
BRRHENSES., AXERRBMNECEE LIETHER REFHAXZNEHRZETEMNAR
BRI, SERHBENEAREE T RAFOHBF—AXEIEMNEY —RELSBL
BERRSHOHEL, BE, SHESESHRERANEER —BHUES. ERMERIINHXFHR
& BNMAXRDRENN "BRhER MNZENEER. aSERMENZARIES. BRENXFNER
MNEEEBEHBRMNBLOABRNFETIMRNER. 5. ERENESHTYNTLIFHEETIF X
RMZES, TRABTERZP. ZALEFPHERGEEANSULI. MRNEERARZARPHRE
ENrAemiE, BAeREEIERIEHENGEIL. TENALHRRLRER.

EABENNRIMBE S, TRTHSRANHERE. RERATEERZY. EFRAEL
MRAERZH, TERVENEETR. RERMFEIRORN, ZRERDEUEFROOER.
BIEESEMKERENAMBELHERX.

HABEXEERN A THEN? ZRMERUEARAESEFNER? ZRIERLDZEBER
B—HEAERE. FEE. BENTEMREN., ARERTRNZAERRE—-VRYNEEC
fZFeEMNNEL.
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RENENR | #% - ¥HER, ®XF, 1994 (LE)
Hanging Stones and Stone Table | Herman Prigann, Italy, 1994 (Top)

EfZ2ZH | %8 - HEER, 1993 (FH)
Ring der Erinnerung (Circle of remembrance) | Herman Prigann, 1993 (Bottom)

BMZARNRBEFRRLERMRLIE, ERELHEETEERTHNGA. BRETP M. [U
BEEMARLE. YRXXREEMES, Flt, ETFERSETIRERNRERR, BRNZ
EHFERXBRES, EREXRZRERPLETYVEHIRETSE. BLTRAEFAIRE.

REXERNS. ZRBERMNNBE, BERMNAX. RENERNER. ZRELEREXS
®E. AS5RE. HERS5TAHERAXEEH. KERNOBINER, ILERNOFEREEN
HROMSREERRDSISRNGES. ENENELD. #EZ. FHEIINZUNEIRGER
XEMRR, BEMRHZRMNKRZA-—MRETENHRE.



awa;mg ma;x : ~ J" },
Hanging J Stones and S(one Table.! Herman Pngezl %
CREME. B, A%, WELREERESHEE., (" :
EBE A 1000 £ BABOSWRRE, Tﬁ&i& ,
Cptn  BRMGERTH, SREREIBRMF—ENGE.,
| T Mmgam*m:mssmzai

‘y. i "/3.' -
p

Y

- o
.

Y o

5 ’
0‘."_) !



BILEZARERARINESE
MERN S, HEEHEE
£, REBMNNHEFEHBE,
NATHINNHKEENH, BE—
MFOELAWD. EHZRE
ERREMRN, BEERHE
BIMNZARNEE, ¥ RO

BEN@ES. RELXBRES
AERNEREN, MEREZ
BNEHEBE. Af, BRE5Z
REAIERH— D HELE,
(BOZRET/HFES , 19965 )

ZRTPHRVMER, EH
XS N EESBRR DA
ERLTENEEZM., SHE
BXZEXMEERAR. ERX
#E. KT ARMARAES, &
XS ARNERZ+
EMNBERTEMBERIR., XB
FERRNERAANBERER.
BRRT ERY GBS PEH—
E—EM#RERNEL. B
EEENKREEEMERX, EMB
B, AigvkaiAzaris
BzZA, ERAEE RS E R
BAE=EIMNTE,

BFERRER
Japanese Zen garden



