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Abstract

From the three theoretical perspectives of war outlook, heroism
and tragicalness, this dissertation examines, analyzes, and sorts out
the developmént and evolution of the Chinese military fiction in the
1980s and 1990s, and expounds the transcending feature of it by focu-
sing on the awakening and intensification of writing subject’s modern
consciousnees, attempting to provide beneficial references for the further
development of the contemporary military fiction.

The Introduction, first of all, gives a definition of the military fic-
tion, pointing out that it consists of fiction of war and fiction of military
camp in the peaceful period, and defines the connotation of the two
types of fiction. Then this part discusses briefly the military fiction in the
1980s and 1990s, stating that, in terms of war cognition, the military
fiction maintains the transcending characteristic of shifting to military on-
tolpgical aesthetics due to the intensification of the modern awareness of
the writing subjects; in terms of the portrayal of the heroic figures, the
military fiction maintains the transcending characteristic of the shift from
divinity to humanity, and of de-heroicity due to the fusion of humanity
and secularity; in terms of tragicalness, the military fiction breaks
through the lack of exploration of the tragicalness of the former military
fiction, and launches exploration of the tragicalness. Finally, this part
summarizes the status quo of the military fiction studies in the 1980s and

1990s, and points out the achievements as well as the inadequacy of
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lack of systematic examination of it. Based on the above analysis, this
dissertation attempts to study the military fiction in the 1980s and 1990s
in an overall manner, from the three theoretical perspectives of war out-
look, heroism, and tragicalness.

Based on the summarization of the artistic achievements as well as
the limitations of the military fiction in the 1950s and 1960s, consider-
ing the artistic achievements of that in the 1980s and 1990s, Chapter
One carries out a chronological examination of the development and evo-
lution of the military fiction. Influenced by both the external and internal
literary factors, the military fiction in the 1980s has taken on a burgeo-
ning and prosperous aspect. Carrying on the artistic tradition, and break-
ing through the literary norm in the past, the military fiction about the
War on Vietnam in Self-defense, depicts the heroic and patriotic spirit
of the contemporary armymen from the perspective of war and society and
politics. The narratives from the perspective of war and humanity and hu-
manism, particularly, display the burgeoning feature of ontological mili-
tary cognition, and de-heroicity and tragicalness. Breaking through the
norm of revolutionary historical and military outlook, the narratives of
the revolutionary history, also depict the Japanese-resisting stories of the
’ Guomindang and the folk. The narratives of the revolutionary history carry
out a comprehensive and in-depth investigation of the violent essence of
the war, and manifest distinctive feature of ontological military cogni-
tion, and have launched tragical military narrative. The fiction of militar-
y camp in the peaceful period depicts the value of the armymen, and ex-
presses their heroism in the multifaceted narratives of the camp life. In
the 1990s, although the military fiction was at a low tide, yet new fea-
tures emerged in terms of cognition and heroism in the craftsmanship of
it, and at the same time, new narratives of fictitious war have e-

merged. The literary writings of the “ peasants-soldiers fiction” and
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“career armymen” , depicting the life of the peasants-soldiers and career
armymen respectively, have emerged. The military fiction in the 1980s
and 1990s began to maintain modern aesthetic characteristics due to the
intensification of the aesthetic awareness of the writing subjects.

Chapter Two examines the military fiction in the 1980s and 1990s
from the perspective of war outlook. It is divided into four sections. Section
One analyzes and sorts out the characteristics of the three types of outlook
on war; the feature of ethical military cognition in ancient China; the
feature that emphasizes the justice/injustice of the revolutionary war, the
legality of revolutionary violence, and the thinking of people’s war of the
proletarian; the ancient ontological cognitive feature and the anti-war cog-
nitive feature of the western couniries since the beginning of the twentieth -
century. Section Two examines the essence of the narratives and military
cognitive features of the military fiction about The War on Vietnam in
Self-defense from an in-depth perspective. The literary creation about The
War on Vietnam in Self-defense before the mid-eighties, maintained the
cognitive feature of revolutionary war, due to the influence of the times
and military aesthetic awareness upon writers on the one hand, and on
the other hand, though narratives from the perspective of the humanity
and humanism emerged, yet the aesthetic criteria didn’t break through the
range of revolutionary war outlook. In the mid-eighties and 1990s, the
military fiction about The War on Vietnam in Self-defense maintained the
feature of the western ontological cognition by revealing the violent es-
sence of the war through depicting the harm of the war done to the psy-
chology and humanity of the individual. Section Three examines the narra-
tives and military cognitive features of the military fiction about revolution-
ary history. The cognition of the revolutionary history is the foremost thing
of the literary creation about revolutionary historical war. Due to the col-

lapse of the domination of the revolutionary historical outlook , the literary
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creation about revolutionary historical war not only opens a new field in
subject matter——the narratives of anti-Japanese stories of the Guomind-
ang and the folk, but also probes into the revolutionary history and de-
picts the harshness of the revolutionary struggle. The military cognition
maintains distinctive ontological feature by exploring the military ontology
from three aspects. Firstly, it describes the bloody violence on the battle-
field directly, and probes into the ontological characteristic of ‘the war;
secondly, by depicting the alienation of the war on the soldiers of both
sides, especially the enemy soldiers, and revealing the cultural factors
that have caused the distortion of the soldiers’humanity, it not only in-
quires the violent essence of the war, but also maintains humanistic feel-
' ings; and thirdly, by depicting the stimulation of the war on the subjec-
tive power of the individual and military skills and wisdom, it explores
the essence of the war from another dimension. Section Four is about
ancient fictitious military narrative and narratives of simulated war and fu-
ture war. The ancient fictitious military narrative reflects the rationality
and effectiveness of the ancient Chinese military outlook to the military
cognition. The narratives of simulated war and future war describe the new
patterns of war under the condition of high-tech, and the harmless
weapon’s deconstruction of the violent essence of the war, and depict the
role the individuals have played in the high-tech war. 7
Based on the examination of the heroic characteristic of the Chinese
traditional heroic discourse, revolutionary heroic discourse, and western
heroic discourse, Chapter Three discusses the heroic narrative and ex-
pressions of the military fiction in the 1980s and 1990s. The heroic fea-
ture of the Chinese traditional heroic discourse lies in the following two
aspects: the heroes’personality such as braveness, resoluteness, and
legendary color ( remarkable wisdom, extraordinary skills) ete. ; and

the lofty personality and morality such as esteeming justice and belittling
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_profit, loving one’s motherland and respecting people, and chivalrous-
ness etc. The heroic feature of the revolutionary heroic discourse lies in
the class, Party, and the masses consciousness, and the weakening of
the humanistic factors. The heroic feature of the western traditional heroic
discourse lies mainly in the heroes’personality in achieving freedom and
self-value, and in the lack of moral and personal power of the Chinese
traditional discourse. Since the beginning of the twentieth century, the
western heroic discourse has maintained anti-heroic feature. The heroic
discourse of the military fiction about The War on Vietnam in Self-de-
fense breaks through the norms of revolutionary heroic discourse and re-
stores the humanistic factors to the heroes on the one hand, and on the
other hand, it maintains the characteristic of traditional and revolutiona-
ry heroicness and de-heroicity. The military fiction of the revolutionary
history deepens by exploring the humanistic connotation from the cultural
perspective, and by restoring the heroes’humanistic factors. It’s worth to
note that the heroes in the heroic discourse of the 1990s maintain not on-
ly secular feature, but also the distinctive feature of returning to tradi-
tional heroic discourse and revolutionary heroic discourse. The heroic dis-
course of the military camp in the peaceful period reflects the sacrificing
spirit of contemporary armymen in the conflict between the multifaceted
roles of man and nature and soldier, and in the commercial tide. While
the heroic discourse of the career armymen depicts the spiritual quality of
the career armymen in the conflict between the career armymen’s ideal,
professional spirit and non-war and the practical contradictions in the ar-
my. The “peasants-soldiers fiction” maintains the feature of de-heroism
by examining the “inherent weaknesses” of agricultural civilization em-
bodied in the peasants-soldiers.

Based on the sorting and summarization of the tragical connotation

of the western tragic discourse and the Chinese tragic discourse, Chapter
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Four examines the tragical exploration of the military fiction in the 1980s
and 1990s. The military fiction about The War on Vietnam in Self-de-
fense maintains the sublime tragic characteristics by examining the
armymen’s tragic fate from an in-depth perspective in the conflict be-
tween the armymen and the old tradition, and revealing the anti-human-
ism of the war. The military fiction of the revolutionary history maintains
the tragic characteristics of fate tragedy and personality tragedy by depic-
ting man’s existence condition in the conflict between the individual sol-
dier and the war, man and man, and man and himself during the war-
time. At the same time, it inquires the violent essence of the war by re-
vealing the harm of the war done to women in the narratives of wornen’s
tragic fate in times of war. As to the tragic discourse of the military fiction

of the army camp in the peaceful period, by depicting the tragic fate of

the peasants-soldiers in the conflict between the agricultural and modern
civilization, the “peasants-soldiers fiction” maintains the tragic feature
of Marxist tragical outlook on the one hand, and on the other hand, dis-
plays the cultural critique of the national weaknesses; while the narra-
tives of the military camp of the career armymen, depict the tragic living
situation of the career armymen in which they could not realize and give
full play of their ideals and aspirations, in the conflict between the ca-
reer armymen’s ideals and the re;ality in the army.

The remaining part examines the epic creation of the military fiction
in the 1980s and 1990s, pointing out its shortage of epicalness on the
one hand; and on the other hand, argues that the military fiction in the
1980s and 1990s still needs deepening, and puts forward the corre-

sponding ways to deepen it.



