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Brief Introduction of the Author

Huang Yizhu

Born in October, 1961 in Yongtai
county in Fujian province,  graduated
from a college, and working in Green-
land Post Ad & Information Co. Limited
of Post Management Bureau in Fujian
province. A member of China Photogra-
pher Committee and China News Pho-
tography Committee. A member of Fu-
jlan  Photographer Standing Committee
and Fujian News Photography Institute.
Vice—president of Fujian Youth Photog-
raphy Committee. In these few years, he
loves nature and enters it, goes into
people’s life.  With his constant explo-
rations and forth new ideas in the arts,
he has gradually built up his unique art
style.
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In Huang Yizhu's office building, 1 enjoyed his
scores of works of photography. The pictures with quiet
expressed shocking and earthshaking

natural  sights

strength. 1 brought his works selections of photography
printed in 1992 and edited by him as well as his pho-
tography thesis and jottings in these few vyears with
me. On that eveningAfter | enjoyed Yizhu’s art taste,
I also realized he was a new—generation modern young
photographer who had literary self —restraint and art
mastery and who seeked the art of photography.

From it, I know photography better: As a section of
arts, photography has a high creativity. It can change
some people’s opinion that photography is just a me-
chanic technology or just a simple action to press the
shutter of “fool” cameras.

Huang Yizhu was born in Yongtai mountain area in

the 1960°s.

conomic major in Fujian Post & Electricity School and

After graduated from the financial and e-

the economic management major in an opening school,
he began the news photography when he editted news-
papers in Fujian post office.  His intensive study
helped him be eminent in the photography circle. In
these few years, he aims his camera at the nature in-

He finds wide

places for thoughts and arts in northwest China. Scene

stead of persons. He loves nature.
photography works helps him create his unique art
style.

The evolve of the art style is a signal of art mature.
It takes time and process. But distances can be short-
ened by the hard —working, going into the life and art
comprehension of oneself. Yizhu’s art practice has proved
it.

The generous gift from the nature. 1In these few years,
Yizhu walked through Gobi Deserts, big seas, big grass-
lands,huge deserts plateaus and high mountains in Gansu,

Tibet,

lingers on mountains and waters. He was immersed in the

Xinjiang, Qinghai and Ning Xia and so on. He

nature and felt its beauty. He talked and exchanged opin-

ions with the nature, and treated it as a friend as well as
teacher. He enpressed of human beings” ideal of peaceful
existence with the nature and comprehended how human
beings should get along well with the nature. He said fac-
ing big deserts: “entering deserts, all the people’s
thoughts are purified and unconventional”. In the nature,
he purified his heart and got rid of impetuousness. In the
high mountains, big rivers, snowlands and wildlands in
Tibet, he realized it was a rare art pure land which is
hard to fond in other places. He aims his photography
at the nature and reacts the essence of the nature.
Being different from “pursuing modern” or “seeking
novelty”, he puts all his heart and soul in it. He en-
joys the rhyme of the nature and takes photos as if
infatuated or drunken. It makes up of the comments of
the photos. He lived in Rongbu Temple at the foot of
Zhumulangma Peak and waited for its .outcropping. Fi-
nally he met it on one morning and took the photos.
In Tibet, he took the photos on a flying streamer
standing up on Mani Stones set in snow mountains. It
is the image of strong-minded Tibet people. It is the
gift from the nature, also from the life.

The opening of his sights. Yizhu has ever called on
it is very necessary to have photography geniuses in a
scholar style. And he is working at it. He mixes pho-
tography art with religion and philosophy. For example,
the quiet, calm and unconventional spirit in Buddhism
helps his photography art reach into an aloof Buddhist
level and show the calm, mysterious and spacious
character as well as holy and sacred religious style.
Philosophy makes his photos full of philosophical fa-
vor. Yizhu also pays attention to learning and embody-
ing from other art fields. He links photography art
with literature, calligraphy and music, especially with
paintings, that is “a mixture between photos and paint-
ings”. It doesnt mean to leaves room in photos to
make drawers fill it, but to make use of rules of pic-

tures to help choose a photo angel and organize tunes



of photos by organizing colors to take photos full of pic-
ture characters. His works are like paintings. Some are
like traditional Chinese paintings, some are like prints,
some are like oil paintings and some are like watercolor
paintings or gouache. But they are not real paintings.
They show people the art charm of photography. For ex-
ample, a photo was taken on the bank of Qinghai Lake.
Its color is light, gentle and beautiful and it is like a
gouache. In the photo taken on Kunlun Mountain in the
evening the snow mountain was glimmering ,with is like a
print carving with a knife. But he used the special light of
photography and created a different aesthetic charm from
prints.

Exploration and creativity. Yizhu explored and cre-
ates a lot in the photography art. He knows that “cre-
ativity can take vitality to the art”. The artistic evolu-
tion at the new time pushes a group of excellent and
creative photographers to the top of the modern pho-
tography. He is one of them. They dont depend on
the advantages given by the scientific development.
They mainly depend on human beings” subjective ini-
tiation. Yizhu maintains that photographers should have
“high taste” and be coordinated for modern people’s
aesthetic interests and modes of thinking of all levels.
It’s invaluable for photographers to show appearance
meanings on the base of images of objects. They must
rectify artistic models and techniques and explore and
create out of the old tracks, create artistic taste on the
photos on people’s subjective thoughts and improve
people’s aesthetic interests, imaginations and compre-
hensions by art images in photography For enample,yi
zhu shows feelings on taking photos of towers, temples
and streamers and has the artistic effect of “images
are simple but feelings are endless”. He know the im-
portance of “comprehension”: most of artists put em-
phasis on comprehension. Their works is the results of
this kind of comprehension. He cooperates “moving”

and “quiet”, “lights” and “color” , “familiar” and

“strange”  together to make quiet images and pictures
movable, such as simple temples, irregular tiles and
quietly standing towers are all like mysteriously mov-
able. “Light” is an essential factors of photography art.
Its coordination  with color— color blocks and color
tones and the contrast between it and color are very
important.  Sometimes he uses the strong contrast be-
tween cool colors and warm colors to build an impact.
Yizhu took photos on groups of sheep in Tibet. The
hich mountains were set in the quiet villages, the
black ground and white sheep show the strength of the
life.  The color tone of the grassland in a pond in
Qinghai in the setting sun was well done. It's full of
art attractions.  Yizhu pays attention to the utilize of
lines in his works.Last autumn | went to North west
and climbed Mingsha mountain in DunHuang Mountain
peaks below the blue sky and the waves below white
clouds show the unique charm of Mingsha Mountain. It
is much more beautiful than the real mountain that I
have seen. A photo on the sites of Jiaohe Castle in
Tulufan taken by him causes my reminiscences and
endless imaginations.  His works selections include
Yizhus simple, dignified photography works on the re-
al life without modern appearances. His works has all
kinds of styles.  Readers can enjoy and criticize his
pictures by themselves also trawd in his art world so
that they can know more than my introductions.

A new year is coming. [ give my best wishes to
Huang Yizhu at this time,the new replaces of the old

year,of the old century.

Xu Huaizhong
The writer is the vice President in Chinese communist
Party propaganda department in Fujianthe chairman in Fu-

jian Literature Committee.famous author.
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Moon going up on the sea
1996 Fujian

When can we see red moon?
The scope of camera against

night sky
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Flying Dragon 1998 Fujian
Sons of dragons

Motherland of dragons

Flying China dragon

Waiting for the coming of the

Dragon year through the ages
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Earth & Moon 1997 Tibet

One is lever, the other is fulcrum

One pries the sun, the other pries
the moon

The earth is fulcrum
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Complex 1997 Qinghai
Facing compled

Always long for simple

It is hard to reach even

For great painters
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River in Heaven 1997 Tibet

river is the blood of the land,

the source of the life



