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Preface |

The Ming master Dong Qichang proposed the
acsthetic theories of the "Southern and Northern tradi-
tions" and "literati painting” in explaining the devel-
opment of landscape paintings since early times,  The
dominance of the "Southern tradition” in Chinese
painting had continued until the late Qing period. In
briet. the original painting styles of the orthodox "
Four Wangs" of the early Qing,
1642-1707), Zhu Da

Daoji (Shitao,
(Badashanren, 1626-1705),
and the "Eight Eccentrics of Yangzhou" had all evolved
from and retained the expressive manner of literati
painting. The global effects of the Industrial Revolution
since the late 18th century in the West was overwhelming,
bringing about far-reaching social changes also in old
China that had a civilization firmly established over
three millennia, Western influences caused revolutionary
changes in traditional Chinese painting as well.
Guangdong had been at the forefront of exposure to
Weslern ideas and values from the late 19th century
on, and a new "Lingnan School of painting” with the
objectives "to adopt the best from both the East and the
West,  and to synthesize the past with the present”
eventually came into being in the1920s.

The late Qing painters Ju Lian (1828-1904) and
JuChao (1811-1865) from the Lingnan region were
the forerunners of the founders of the Lingnan School

of painting, Gao Jianfu (1879-1951), Gao Qifeng

(1889-1933) and Chen Shuren (1883-1948). Inspired
by the realism in Western painting, early artists of the
Lingnan School went beyond the traditional painting
repertoire to include scenes of daily modern life and
subjects of strong southern aspects in their works,
which at the same time had a perfect balance of light
and shade and colour.  They renounced the "outlined”
technigue of literati painting, but applied and dashed
colour pigments directly onto the paper in a "boneless"
manner.

To emulate light and shade, they adopted

the techniques of "zhuangshui (water infusion) " and

"zhuangten (powder infusion) " that involved,
respectively, the application of water or white powder
to semi-dry painted surfaces.

The Lingnan School, a group of reformists in
Chinese painting, comprised basically Guangdong
artists, Notwithstanding, it was not a localized school
of painting. 1t had a unigue leature that many of its
artists were exposed to and pursued the ideology of
democracy, forinstance, Gao Jiantu and Chen Shuren
had studied in Japan, were members of the revolutionary
alliance named Tongmenghui and participated in the
1911 Revolution.  For Gao Jianfu, the new Republic
was a time of revolution,  not only in politics but also
in Chinese painting.  He advocated a synthesis of Eastern
and Western art by combining painting techniques

original to Chinese, Japanese and Western artists.  In



his words, "Nomatter which, Indian painting, Egyptian
painting, Persian painting and paintings from all other
countries and times, ancient and present, have merits
ol their own that should be fully appreciated and
adopted. " The "New Chinese paintings" by the
Lingnan School artists were revolutionary reflections
of their time.

The "Three Gaos from Lingnan" refers to the
three Gao brothers:
(1894-1916).

Jianfu,  Qifeng and Jianseng
Jianseng learnt painting from Jianfu.
As he died young from illness while studying in Japan,
All the

exhibits of this exhibition Quest for Reforms: The Art

he left behind very limited works of art.

of the Gao Brothers of the Lingnan School are selected
from the collection of the Art Museum, The Chinese
University of Hong Kong. Ever since the Art Museum's
establishment in 1971, it has been taking an active
role in acquiring Guangdong art and material culture
for research and teaching purposes. By now, ithasa
sizable and renowned collection of works of the Three
Gaos brothers.  who are representative figures of the
first generation of the Lingnan School of painting.
The Hubei Provincial Museum and the Art
Museum, Institute of Chinese Studies, The Chinese
University of Hong Kong have been collaborators a
long time and have co-organized many joint-exhibitions

presenting excavated artefacts from Hubei. To coincide

with the free admittance to the General Exhibition
Hall of' the Hubei Provineial Museum, the Art Museum
initiated a special exhibition of selections from its
collection so as to offer the general public of Hubei an
opportunity 0 enjoy the fruit of cultural exchanges
between Hubei and Hong Kong,  and hoping that such
exchanges will continue in the future. This exhibition
Quest for Reforms:  The Art of the Gao Brothers of
the Lingnan School has been made possible with the
support of the Department of Culture of Hubei
Province and the endorsement of the State
Administration of Cultural Heritage. 1 would like to
offer heartfelt thanks to Professor Peter Y. K. Lam,
Director ol'the Art Museum.  as well as to the scholars

who have given their advice and support to this exh

ibition and the staff members of both museums. | wish

the exhibition every success.

Deputy Director of Department of Culture
And Chiel of Administration of
Culwral Heritage Bureau of

Hubei Province

Shen Haining

September, 2009
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Preface |l

As a result of a series of reform movements
around the last decade of the 19th century and the

1911 Revolution,  the old China experienced a period

of radical changes with the pronounced impact of

modernization. Innovative thinking was introduced in
parallel with traditions in all fronts, bombarding the
long-established social conventions and values. Like-
wise, 1twas a critical time for artists to get the literary
tradition in Chinese art moving under the growing
impact of western notions.  For Chinese painting. the
late 19th to the early 20th century marked a turning
point.  Artists of the time experienced the transition
from dynastic China to the new Republic, found
themselves confronted by western cultural traditions,
and pondered over the notions of "artistic inheritance"
and "reforms". Guangdong painters of the Lingnan
School rose to fame as the time-honoured artists of the
Shanghai,  Jiangsu-Zhejiang and Beijing-Tianjin
schools of painting. Those painters from Southern
China, influenced by western arti stic ideas, were
cardinal figures in the reform of Chinese painting.

(1879-1951),

Gao Jianfu who sojourned and

studied in Japan, was the founder of the Lingnan
School of painting, In view of the conventionalism
and sterility of his more conservative contemporaries,

Gao advocated "to adopt the best from both the East

and the West, and to synthesize the past with the
present. " He launched the movement for reforms in
Chinese painting, the new painting style of which was
finally acknowledged as the "Lingnan School of
painting". Lingnan School artists uphold the practice
of painting from life, find expression in brushwork

and rich colour, and in particular, they excel in
Their

influence on modernizing Chinese painting is

capturing and representing light and air.

profound. Widely known, the "Three Gaos from
Lingnan" refers to Gao Jianfu and his younger
brothers Gao Qifeng  (1889-1933) and Gao Jianseng
(1894-1916).  As his brothers' teacher in art, Jianfu
sent Qifeng and Jianseng to Japan to pursue their
studies. The three brothers' life and gift for art vary,
yet calling them the "Three Gaos" is a warm commemoration
of brotherly sentiments.

Founded in 1971, the Art Museum, Institute of
Chinese Studies, The Chinese University of Hong
Kong is dedicated to the teaching and studies of Chinese
art and cultural heritage.  Special bonds have been forged
between Guangdong, Hong Kong and Macau due to
geographical and historical ties.  Since the inception
of the Art Muscum, Guangdong art and material
culture have been its major objectives in acquisition

and research. In 1973 the Art Museum acquired the



Jian Youwen (Ban Yuan) Collection of painting and
calligraphy which consists of over 1,300 works by
scholars and artists of Guangdong province. Jian
(1896-1978),

Guangdong literature, philosophy and history, learned

Youwen a scholar specializing in
painting with Gao Jianfu in his youth and was a
classmate of Gao Jianseng. Gao lanfu visited and
stayed at Ban Yuan, Jian's residence in Shanghai many
times before the Sino-Japanese War. Hence, in the
Jian Youwen Collection are gifts of paintings from
Gao as well as works by the "Three Gaos" acquired
personall y by Jian since the 1920s. The Art Museum
is known for the rich collection of the three Gao
brothers, above all, there are more than 100 works
by Gao Jianfu which form a comprehensive representation
of the early, middle and late periods in his art career.
Jian Youwen named his studio "Bei Jian Lou", literally
Pavilion with one hundred [works by] Jian, and had
special seals carved for his collection of Jianfu's paintings.
In the Art Museum are 23 paintings by Gao Qifeng
and 5 by Gao lianseng. The youngest brother Jianseng
died in Japan at the age of 23, thus the five works of
his in the Art Museum collection are noteworthy.

The Art Museum of The Chinese University of
Hong Kong and the Hubei Provineial Museum have

been working in close collaboration over the last two

decades.  The joint exhibition of "Lacquerware from
the Warring States to the Han Periods Excavated in
Hubei Province” toured to Hong Kong in 1990 was a
great success.  In 1999 the two Museums, together
with the Jingzhou and the Yichang Museums, organized
ajoint-exhibition in Hong Kong of "Pre-Qin Civilization
in the Jianghan Region". It was very well received by
scholars and the general public. Furthermore, the
Hubei Provincial Museum has shared their expertise
and provided technical support to the Art Museum in
the studies and conservation of waterlogged inscribed
wooden slips, tablets and lacquer artefacts. This time
80 pieces of works by the "Three Gaos" are selected
from the Art Museum collection for an exhibition in
the newly built Hubei Provincial Museum. We sincerely
hope that it will contribute to further the cultural exchanges
between Hubei and Hong K ong. 1 wish the exhibition
cvery success and offer my sincere appreciation to the

staff members of the Hubei Provincial Museum whose

joint effort has made this exhibition possible.

Peter Y. K. Lam

Director,  Art Museum,

The Chinese University of Hong Kong
September. 2009
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