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Architecture of Complementary Opposites

“Where you are born and where you have lived is unimportant.
It is what you have done with where you have been that will be of interest.”
~-Georgia O'Keefe
Growing up in Iran, my sister Mojgan and I were subject to distinct, severe, and
clearly reinforced boundaries between men & women, private & public, inside &
outside, interior & exterior. These thresholds existed in the architecture of cities,
homes, public buildings, clothing, ything. Such created
structures, beautiful walls, mysterious alleyways, and hidden spaces. It was only
after we began studying architecture at Cornell University, however, that we came
to understand and value the open plan and, the transparency and flexibility of
Modem architecture in the West. Our experience of living in these two profoundly
different architectural environments allowed us to see what was missing from both
and inspired us to bring together the best of each as complementary opposites.
Our goal has been to create structures that blur the distinction between inside
& outside, open & closed, private & public, visible and invisible, expected &
unexpected.
The projects that resulted from this fusion simultaneously reject and accept
the past and future. They are free from preconceived notions of style, formality,
tradition, and hierarchy. These houses are about the experience of a place, of light,
space, form and material. They are dynamic yet peaceful; glamorous yet down-to-
earth. They use state-of-the-art technology but do not lose sight of the poetry of life
that we all carry within us.
Our inspirations for the design of these residential projects come from variety of
sources and places. We get inspired by art, poetry, a rock formation on the site or
movements of boats on a canal, a hologram, a pattern of markings on the bark of a
tree, a Japanese garden or a lantern. And we are equally interested in cutting-edge
technology, prefabrication and virtual reality.
Each house is designed to reflect its owner's requirements and dreams, and to
enhance and exhibit the beautiful el of its ing land: At the
same time inherent in each house are the intangible essence of home, the invisible
quality of the space that moves us, and the form that comforts us and defines who
we are.
Finally, our inspirations come from many things, as we believe that it is not “what”
one looks at but “how” one looks at the world we live in. Making architecture is not
about simply accepting the way things are but questioning and re-inventing the
world we want to live in. In rethinking what it is that makes a home, we hope these
projects serve as a testing ground for environments where we can both protect and

transcend the limitations of the body and create an architecture that would be
bound by time and space and yet go beyond time and space.

Gisue Hariri

photographer-Peter Freed
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Show flat, as its name mplies is a model, a sample, providing a housing model
for Asa used by the show flat plays
a key role in the sale of commercial residential buildings. For an ordinary buyer
without any professional training, facing an empty rough apartment, it's hard for
him to imagine how to decorate it, while with the help of a model unit, the buyer
can see with his own eyes how an apartment is changed from a blank skeleton to
a real and vivid living scene, with colors, lightings, textures, air-conditioner and
background music, even witness the use of state of art fresh technology. Without
any doubt, it's kind of lure to stimulate the buyer to think of owning it and result in
a purchase pulse.

An interior designer plays two roles in the process of the design of a show flat,
one is lending a hand in time of troubles , and the other one is making what is
good better. In the term of design technique, a designer must make a careful and
thorough study and research of the house and environment to amplify the house's
advantages in an attempt to cover up some defects. For example, to expand
the perception of a space, the regular h would be a look-through glass,
mirror, etc. In the term of marketing needs, a design need to coordinate with the
‘marketing strategy of the building, expand selling points and heighten atmosphere.
2 methods are used in designing a show flat. One is more for concept, ie., pursuing
creation and mnovauun constantly exploring new ways of dealing with a space,
the bis and hing of colorful ials and the use of lightings, etc.
The other one is more for practical use, ie,, with emphasis on the functions, the
comfort, etc. The house is used for living, not for looking at, and therefore, it must
be both good-looking and functional. We need to create, but never at the cost of
missing the functions, instead, by resorting to the essence of a house being one
of the living conditions, protecting a person’s body and wrap a person's soul. So I
often hesitate to meet some develpors' demand to expand the spaciousness of a
narrow space by making the bed and wardrobe smaller. I think T was cheating the
consumers with the developers. In this sense, a show flat is not a model for living ,
but only a stunt.

Compared with considering how to make up the defects of the house, we prefer
to make what is good still better and thoroughly express the beauty of the
house through our design. We hope the defects of the house can work out at the

beginning of architecture design.
Sometimes, when I was standing in a housing , I was touched by the developers’
social ibility. They i a livable as well as making

profits, and play an important role in the process of city construction. They spend a
lot of energy and money in planning enviorment and house layout. Those devolpers
are respectable. Also there are some housings, holding excellent landscape and

location but i ive only in neither useful nor attractive.
It is quite regrettable.
In the last few years, we, h have provided the 1 service in
the preparatory stage for many real estates companies. In the angle of interior
designers, we, from the very beginning, optimize the planes and think about how
to exploit the inside area. This inside to outside design let us work on a model unit
as early as the project design begins. These are all smart developers.
A model unit is not only about some superficial work. A good model unit needs
more i ly, to be practical, comfortable and acts as
a real model to show the housing. And this needs the joint efforts from architects,
interior designers and developers.
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A show flat is a model, a life model, and a medium reflecting a commercial real
estate project’s development extent and quality. The designers are invited to finish
the task given by the developers that design must reflect the developers' ideas as
‘well as his own level.
Without the ability of perceiving the life and subtle experiments of the life, a
designer would find it too difficult to finish the design of a show flat. A show flat
is required to keep pace with the time, demonstrate the contemporary life, dig out
the people’s needs and life essences, and above all, provide a lifestyle the buyer
has never enjoyed and a brand new way of life. In a show flat, he can find a home
life he has ever seen or never seen before, realize his dreams buried deeply in his
heart, experience the convenience brought by the technology and feel the warmth
out of the design itself.

Therefore, a show flat designer must be an integrated (a]em with grea(
attainments in aesthetics, art design and hological
all of these professional knowledge and common sens as well, who also has to be
very diligent, love his life and be passionate about everything. All of these factors
will be displayed from his show flat design. With a good memory, a designer
chooses different directions according to different places and projects and
that's why no identical products exist when a designer cooperates with various
developers. I think an excellent project is a perfect resulting from the combination
of developers, designers, and project features, and it is easy to see from this formula
that designers are pivotal, which also examines how capable the designers are. To
‘me , handling each case is like climbing a high mountain, a mountain I have never
met before, whose climate, altitude above the sea, insufficient oxygen" etc. are
totally different from that the previous ones , so only if you're fully prepared, you
can overcome it in the end.
Designing a show flat for ial properties d. a designer’s
comprehensive abilities, which is also a promotion method used by the marketing
company to show how the developers pursue the quality and perceive the value
to finally achieve their commercial goals. We hope to bring more innovation
and delights by fully using Lhe buﬂding‘s characteristics, saving simple and pure
its d into ad and give its strong points

o
a better play.

Once a project is finished, I will always be intoxicated with my achievements for
some time, and when a new project comes, I'll close my eyes, thinking of what it
will look like. It must be more beautiful. I opening my eyes, a new road lies ahead
of me, oh, start it all over again.
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Show flat—demonstration of a life attitude

T hout the evol: and d of the whole history, the sequence
of enhancing our living qualities , putting food, clothing and transportation” aside
for the time being, but focusing on “housing” alone, all seem to begin with the
environment level's advancing The scope and extent can cover as wide as city plan
and urban & rural development to the renewal and change of the old urban face,
even to an alley, a Hutong, and the smallest unit, a household, or an organization
and structure of a bedroom.

However, China, where the urbanization spreads like a raging fire, naturally
assumes it easy to catch up with the developed countries. Here, the land has been
developed one after another and the developer's promotion projects have been
emerging like bamboo shoots in spring, but what is concerned is the ordinary
people’s advancement frequency that seems to be under the control of the
developers.

Certainly, we agree that some developers' idealism is far beyond the front edge of
marketing profits, but after all they only make up a small part. By our years of deep
observation and expectation, the priority in planning most commercial residential
buildings is to satisfy the sales target while what a pity is that the requirements and
value of living functions and software quality, introduction of space layout from the
developed regions and function uti are not their first i

Perhaps, it's a too subjective opinion, but it's still an expert's concern and
questioning the current markets.

1t's for used, not for sale only!

1 think we should no longer keep chasing the performance-price ratio of the
commercial buildings, or arguing over that the standard of model unit's handover
is to be with several installeel, or which equij is a free d; given
by the developer. The most important of all is whether the housing types are varied
and fit for the future use, the included schemes are scientific and systematic, the
space atmosphere is completed with master slave relation or not, all of which
highlight: the plan of a model unit is really not to emphasize the so-called bright
spots of the space, but to demonstrate the life attitude of the future user!

We humbly and emotionally hope that all people who engage in the industry
should plan a project in the angle of the users to realistically reflect their views
instead of adopting too much technical package. The consumers are able to think
objectively and sensibly if the state of a product is proper for their own future and

will not blindly speculate in real estates or follow the trend.

1 think only when these general conditions are satisfied, we can talk about the
design, the atmosphere boldly and drastically on such a basis! Because housing,
after all, is a demonstration of our life attitude!
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flat—home

no wrote in Invisible City : A building won’t be meaningful and a city

ve until a small potted plant is placed on a window sill or an old lady
‘window to watch the pedestrians walking on the street.

design always assumes a virtual future owner when operating a show

so-called refined Entering a show flat, a visitor will

Jﬂs own life experiences to some degree, and on the contrary, a show flat

iroom of the virtual owner’s private life space to satisfy the people’s peep
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ioned above, in my eyes, a show flat equals a
ym. Therefore, in some degree, a show flat provides much wider space for
to create an idealized showroom featuring both appeals and functions
real model. An excellent space designer who can feel the subtle
‘between a visitor and a user can provide the intentions relative to the
Just like the same road, different people have different interpretation,
to “grasp” different levels rather than see different targets.
actually to beautify and reinvent a house layout, strengthening its own
ts and covering its weak points to show itself perfectly in front of the
regards to a show flat, it's actually a perfect showroom of the design. Only
space and the owner’s life habits respond with each other in harmony,
space is lived and means something.
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SHH took on the new-build Kensington House project with a
commission to create a complete interiors scheme for the six
storey, 1,114 sq m house.

The property is comprised of a very generously proportioned
reception room, large formal dining room, family room,
cinema and pool room, all located on the lower 3 floors.
The entire first floor is occupied by the master suite, and the
remaining two floors are taken up by 5 further bedrooms
each with a bathroom.

The client's requirement was simple. The house had to suit
the needs of an international couple with a large family.
As for the lookit should be ‘Cream, off-white and funky”.
The new-build house is a contemporary one on a Georgian
terrace house, set within a classic Square, combining all
the conveniences of modern living with state-of-the-art AV
and comfort cooling, without compromising on space and.
traditional proportions.
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