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Nature

The idea of nature is the core of our work. We share an attraction for extreme
places where you can feel the pPower of the elements: the high mountains, the
ocean, the desert, the great plains... Architecture in nature is fascinating, because
it can step outside codes, frameworks and conventions, in a face-to-face with the
elements, which gives you great creative freedom once you begin to listen to the
milieu in which you are working. It is not just about the “relation to the landscape”,
but the quest for a more fundamental connection, both physical and symbolic,
in the manufacture of new ecosystems that incorporate human action, where
the building find its role in an equilibrium between the natural and the artefact -
between rootedness and autonomy of form, mimicry and sfrangeness.

The question of the city’s relation to nature is complex. A city in a thunderstorm, the
wind at the top of the tower, the heat of the sun through a window, a plant emerging
from concrete... The contemporary city is a geography of the mineral, artificial
and controlled down to the very air that we breathe. Paradoxically, even in the
hardest urban sites one can see or feel fragments of nature, they have a presence
- sometimes wild and violent - but often so tenuous that we fail to perceive them.,
Yet all we have to do is raise our eyes to see the sky.

The relationship between human beings and nature is one of the big issues of the
modern world, emerging out of the growing international awareness of the possible
end of our world and of the precariousness of human existence on earth... and of
the earth itself.

How do we re-estabilish the links between the city and nature, how do we create
the conditions for experiencing urban density in a different way and connecting
human beings with the elements? So-called sustainable development projects are
often technical responses to problems generated by technology, focusing on the
energy factor to the detriment of ideas about usage and new lifestyles. Rather
than these technical approaches, we prefer fo see architecture as a mediator,
and to invent new forms of coexistence, a calmer balance between the technical
and cultural spheres and nature.
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Body

Within the context of a French architecture rooted in a rationdlistic and cerebral
fradition, which favours concept over experience, we assign a central role to the
body, to movement, to sensuality. From the archetype of the shelter and the cabin,
the primary role of a building has been to profect bodies from outside attack,
to place them within conditions of comfort that vary from one place to another,
one time to another. Above and beyond this functional aspect, architecture
is something that is experienced by our bodies, by all our senses. The aim is to
create the conditions for movement, for emotion, for surprise, for rhythm, but also
for the well-being on which the quality of the “inhabited” depends. Architecture
fluctuates between contradictory extremes, simultfaneously learned and primitive,
intellectual and intuitive, civilised and savage... It uses the body, the animal part
of us that definitively binds man to nature, to find its meaning. The “spiritual factor”,
though it may originate in thought, a reasoned intention, is conveyed by forms,
materials, light, by the specificity of a physical relation to volumes and space. The
more computers and the virtual world become fundamental parts of our modern
condition, the stronger becomes our attachment to space and matter, the carnality
and “physicality” of architecture.

Architecture addresses bodies, and is itself body.

The internal mechanism by which functions are arranged is organised through flows,
circulations of energy and light, a movement that links the different entities to form a
single and inseparable whole. Architecture then becomes an organism that is both
autonomous and in interaction with the milieu in which it settles. It has the capacity
fo act on its surroundings, to regenerate a place. It is configured by its milieu and
“ifs influence”, it possesses the capacity to adapt whilst still asserting a specific
formal identity: the singularity and sfrangeness of this architecture-body arises out
of the fusion of paradoxical elements - an internal logic and external parameters.
The result of this synthesis is a paradoxical, autonomous and rooted entity.
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Skin

The skin is the envelope of a body, the envelope of buildings is the contact area
between architecture and its environment - something much more complex than
just a marterial surface. The texture, the colour, the tactile quality of a skin determine
how the object is perceived and contribute to the sensations, to the first impression,
to the indefinable quality that we experience before any analysis. We prefer to think
about skins and textures rather than facades, which are drawn in two dimensions
and draw on the traditional tools of composition and proportion - whereas the word
“skin” carries within it the idea of envelopment, in other words a three-dimensional
volume.

In our approach, the choice of materials is part of a global process, inseparable
from the work on form, construction and usage. The texture of a building is part
of the whole, it is a synthesis between technical and economic factors, part of a
quest for poetry and meaning. This approach is apparent in our early work, and has
continued to evolve with new projects and new conditions.

Raw materials, like Corten steel, copper or wood, are used in places where nature is
present. Transposed or placed in unusual contexts, they are transformed over time
through contact with the elements.They then come to act as a mediator between
the building and its milieu through an effect - depending on circumstances - of
mimicry or contrast.,

Complex skins employ a superimposition of different materials, a diversity of roles
petween the “technical” layer, which provides protection from the elements and
insulation, and the outer layer, which is then left free of constraints. This principle of
separafion generates superimpositions that create new effects of fransparency,
reflection, depth. It offers the freedom to envelop every surface of a volume with
the same continuous texture, with no differentiation between walls and roofs. These
enveloping skins conceal the technical components and erase the traditional
attributes of the building. They permit an architecture characterised by the
movement towards an abstraction of form, towards simplicity.
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