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Introduction

. A brief Introduction of Movie History

Movies have a brief history, compared to such art forms as music and
painting. Movies date back only to the late 1800’s. By the early 1900’s,
filmmakers had developed distinctive*- artistic theories and techniques.
Motion pictures received little scholarly attention, however, until the 1960’s.
Since then, thousands of books have been published about every aspect of
filmmaking and film history. Many universities and colleges offer degrees in
motion pictures, and many more offer film courses.

Since earliest times, people have been interested in portraying things in
motion. During the late 1800’s, developments in science helped stimulate a
series of inventions that led to projected motion pictures on celluloid* film.
These inventions laid the foundation for a new industry and a new art form.

. The first successful photographs of motion were made in 1877 and 1878
by Eadweard Muybridge, a British photographer working in California.
Muybridge took -a series of photographs of a running horse. For his project,
Muybridge set up a row of cameras (first 12, then 24) with strings attached to
their shutters*. When the horse ran by, it broke each string in succession®,
tripping* the shutters. _ |

The invention of motion pictures. Muybridge’s feat* influenced
inventors in several countries to work toward developing devices to record
and re-present movie images. These inventors included Thomas Armat,
Thomas Alva Edison, C. Ffancis Jenkins, and Woodville Latham in the
United States; William Friese-Greene and Robert W. Paul in the United
Kingdom; and the brothers Louis Jean and Auguste Lumiere and
Etienne-Jules Marey in France.

Through their efforts, several different types of motion-picture cameras
and projectors* appeared in the mid-1890’s. March 14, 1893 —Thomas
Edison is granted Patent #493,426 for “An Apparatus for Exhibiting
Photographs of Moving Objects” (The Kinetoscope*). It was a cabinet
showing unenlarged 35-millimeter* black-and-white films running about 90
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seconds. An individual watched through a peephole* as the film moved on
spools*. Kinetoscope parlors opened in a number of cities. However, they
were soon replaced by projection machines that threw greatly enlarged
pictures on a screen. These new machines allowed many people to view a
single film at the same time.

1895 — In France, brothers named Auguste and Louis Lumicre,
designed and built a lightweight, hand-held motion picture camera called the
Cinématographe. The Lumiére brothers discovered that their machine could
also be used to project images onto a large screen. The Lumiére brothers
created several short films at this time that are considered to be pivotal* in
the history of motion pictures.

Edison, adapting a prbjector developed by Armat, presented the first

public exhibition of projected motion pictures in the United States on April

23 1896, in a New York City music hall.

Film screenings soon became a popular entertainment. In large cities,
motion pictures played on vaudeville* programs, in music halls, and in
amusement arcades*. Traveling projectionists* brought the films to smaller
cities and country towns. The most popular subjects included re-creations of
current news events, such as battles .in the Spanish-American War of 1898,
and dramatized folk tales.

Films were made without recorded synchronized* sound. However,
exhibitors sometimes accompanied the images with music or lectures, or
even used offscreen* live actors to provide dialogue. Later, printed titles*
were inserted within the films. The titles gave dialogue, descriptions of
action, or commentary. Titles permitted the international circulation* of
films, because translated titles could easily replace the originals. Edison’s
company dominated the early years of American moviemaking through its
control of patents on filmmaking equipment. A

By the time World War I broke out in Europe in 1914, a number of
companies had established studios in and around the Hollywood district of

Los Angeles. After the war ended in 1918, American movies became [

dominant worldwide and the name “Hollywood” came to stand for the values
and style of American movies. Movies become big business then.

Before World War I, foreign-made films were strong competition for
Hollywood, especially mystery serials* from France and historical epics*
from Italy. But during the war, European governments diverted* raw material
from their film industries for military needs. American movie companies
seized the opportunity to become the world’s strongest film industry.

Within the United States, competition among movie companies led the
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most powerful studios toward vertical* integration*. This term describes the
system in which a studio owned production facilities, distribution channels,
and movie theaters. Vertical integration gave the studios control of all three
major elements of filmmaking: production, distribution, and exhibition.

A few movie companies came to dominate the industry — Columbia,
Fox, Metro-Goldwyn-Mayer, RKO, Paramount, United Artists, Universal,
and Warner Brothers. They adopted a system in which producers supervised*
a movie’s development from script to post-production. Producers, who were
usually businessmen rather than film artists, kept a close watch on budgets

and schedules. As far as possible, all the people working on the film — the .
director, writers, designers, crew, and cast — were drawn from the studio |

payroll. During the 1920’s, engineers in the United States and Germany were
working to develop a technology that could add synchronous* recorded
sound to movies. By the mid-1920’s, a few systems were ready for
demonstration.

The first sound film to create a sensation* was The Jazz Singer (1927).
Although silent for much of its length, in a few scenes the popular American
entertainer Al Jolson sang and spoke in synchronous sound. The film used a
system in which the sound from a mechanically recorded disc* was
‘mechanically synchronized with the filmstrip*. This system was soon
replaced by one that used electronic signals to record the sound directly on
the filmstrip. The sound-on-film system was widely used by 1929.

The coming of sound marked a turning point in motion-picture history.
Some historians claim sound was actually a setback* for the artistic
development of movies. The emphasis on sound, and the expense of
developing it, limited other technological advances that filmmakers had been
experimenting with in the 1920’s. For instance, a wide-screen process
demonstrated by French director Abel Gance in Napoleon (1927) was not
generally introduced until the 1950’s. What was affected the most, perhaps,
was a kind of poetic cinema represented by such silent films as The Passion
of Joan of Arc (1928), directed by Carl Dreyer of Denmark. Such films
survived more as an vexperimental art form than as part of main stream
commercial motion pictures.

In the 1930’s, two important new genres* in American movies came
from Broadway, the musical and the gangster* picture. Both came to
symbolize* Hollywood’s contribution to national culture during the Great
Depression that followed the stock market crash of 1929.

The leading film-producing nations of Europe during the silent era,
Germany and the Soviet Union, were displaced during the first decade of
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sound movies by the United Kingdom and France. Alfred Hitchcock led the
emergence* of British cinema. Hitchcock directed a number of internationally
successful thrillers*, including The Thirty-Nine Steps (1935) and The Lady
Vanishes (1938). In France, Jean Renoir made a series of films during the
1930’s that shrewdly* observed social attitudes of the time, notably. Grand
Illusion (1937) and Rules of the Game (1939).

After Adolf Hitler seized power in Germany in 1933, a number of’

German filmmakers went into exile*. Many settled in the United States. Fritz
Lang began an important career as an American film director with Fury
(1936). Renoir went to Hollywood after the German conquest of France early
in World War T (1939 — 1945). Hitchcock had already left the United
Kingdom for Hollywood in 1939, though not for political reasons. The role
of movies in education and propaganda* was far more appreciated during
World War I than in World War L. Hollywood contributed to the war effort
through traditional entertainment movies and through government service.
Fiction films like Casablanca (1942) dramatized the war struggle using the
traditional screen narrative devices of a love story and individual heroism.

Postwar realism. The impact* of the war led many European directors
to make movies that focused on society and its problems. This impulse*
resulted in the emergence of the first important postwar European film
movement, neorealism*. Neorealist directors were concerned primarily with
portraying the daily life of ordinary people. They mainly filmed* on location
rather than on a studio set, and they used mostly nonprofessional actors and
actresses. These qualities gave neorealist films a gritty*, almost documentary
look.

Italian director Roberto Rossellini made the first internationally
significant neorealist films. Rossellini’s Open City (1945) and Paisan (1946)
told of the struggle to liberate wartime Italy from its own Fascist government
and the later German occupation of the country. Probably the most famous of
the neorealist films was The Bicycle Thieves (1948), directed by Vittorio de
Sica. The Italian government regarded the treatment of social problems in
these films as harmful to the country’s image internationally and passed a
law in 1949 hampering* their export. The law effectively ended the
neorealism movement in Italy.

‘ Thanks to the international impact of neorealism, films and filmmakers
previously little known outside their home countries began to gain
international recognition*. Some of this acclaim resulted from screenings* at
film festivals. Japanese director Akira Kurosawa* brought attention to his
country’s distinguished film tradition with Rashomon* (1950). The
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" Latin-American film industry gained recognition with Los Olvidados (1950),
made in Mexico by Spanish director Luis Bunuel. '

The New Wave in France. The chief goal of the young French critics,
however, was to revive what they saw as a stuffy* French film industry.
Leaving writing for directing, they were to become leaders of the French
New Wave. Their impact on filmmaking of the 1960’s was as profound as
that of Italian neorealism several years earlier. Such films as The 400 Blows
(1959), directed by Francois Truffaut, and Breathless (1960), directed by
Jean-Luc Godard, marked the emergence of a new generation of influential
movie directors. _

During the 1960’s, Eastern European films made their mark on the
world scene for the first time. Polish director Roman Polanski’s Knife in the
Water (1962) was the first major international success from Eastern Europe.
Czechoslovak cinema soon captured* worldwide attention with a series of
comic films that criticized social and political conditions.

For several reasons, the American film industry did not fully participate
in the world cinema renaissance* of the 1960’.

A new generation of filmmakers surfaced* in the 1970’s. Steven
Spielberg and George Lucas became the most successful of them. They
established a remarkable record for producing and directing popular films,
beginning with Jaws (1975), directed by Spielberg. Lucas’s science-fiction
movie Star Wars (1977) was the first of many popular adventure, military,
and science-fiction movies to come from Hollywood in the late 1900’s. -

During the 1990’s, Hollywood introduced special effects images created
by computer graphics*, which made possible greater realism and even more
elaborate* fantasy stories.

Cinema was increasingly dominated by special-effects films such as
Terminator 2: Judgment Day (1991) and Titanic (1997), meanwhile such
films were sometimes criticized for allowing special effects to replace story
elements, such as characterization and plot.

During the late 1990s, another cinematic transition began, from physical
film stock to digital cinema technology. Meanwhile DVDs became the new
standard for consumer video, replacing VHS tapes and VCD.

In 2000s, the documentary film also rose as a commercial genre for
perhaps the first time, with the success of films such as March of the
Penguins and Fahrenheit 9/11. The success of Gladiator lead to a revival of
interest in epic cinema. V

More films were also being released simultaneously to IMAX cinema,
the first was in 2002’s Disney animation Treasure Planet; and the first live
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action was in 2003’s The Matrix Revolutions and a re-release of The Matrix
Reloaded. Later in the decade, The Dark Knight was the first major feature
film to have been at least partially shot in IMAX technology. |

There has been an increasing globalization of cinema during this
decade, with foreign-language films gaining popularity in English-speaking
markets. Examples of such films include Crouching Tiger, Hidden Dragon
(Mandarin), Amelie (French), Lagaan (Hindi), Spirited Away (Japanese), City
of God (Portuguese), The Passion of the Christ (Hebrew), Apocalypto
(Mayan) and Slumdog Millionaire (a third in Hindi).

One major new development in the early 21st century is the
“development of sysfems that make it much easier for regular people to write,
shoot, edit and distribute their own movies without the large apparatus of the
film industry.

Il. A List of Film Festivals in the World

B —%
1. | Cairo International Film Festival FEERBEEY
—Cairo, Egypt —REFF
2. | Carthage International Film Festival mAREEFREEY
—Carthage, Tunis —REHRE
3. | Tokyo International Film Festival ' AR EHEREET
—Tokyo, Japan —HEERK
4. | London International Film Festival CHERRE Y
—London, Britain —XEPR
5. | Cannes International Film Festival BEHEREEY.
—Cannes, France —EEEN
6. - | Nantes Film Festival of Three Continents | ERERMEET
—Nantes, France — W E R
7. | Berlin International Film Festival AR ERBREY
—Berlin, Germany —EE MK
8. | Thessaloniki International Film Festival B EFERBEET
—Thessaloniki, Greece —HBYHIEF
9. | Venice International Film Festival BEEREE T
—Venice, Italy — YA
10. | San Sebastian International Film Festival EEOHFLZEHRBREY
—San Sebastian, Spain — AT EECHER
11. | Locarno International Film Festival WS EPREET
—Locarno, Switherlands —Ht g



12. { Moscow Internatiqnal Film Festival

RAMEREEY

—Moscow, Russia — R ER
13. | The World Film Festival in Montreal SRFFIURIEFRELY
: —Montreal, Canada — & RERFFIR
14. | Toronto Film Festival ZiEZREN
—Toronto, Canada —MmERELE
15. | Hawaii International Film Festival HERREREET
—Hawaii, USA —XEEFRHR
16. | New York International Film Festival ALEFFEET
: —New York, USA —XEAY
17. | Karlovy Vary International Film Festival RPERHEREEY
—Karlovy Vary, Czech Republic — R FPERF
18. | Shanghai International Film Festival - FEEREEY
~Shanghai, China —HE L%

lil. American Academy Award Best Film Winners

R RAER T RER (1980 — 2009)

1980 Kramer vs. Kramer LB KL
1981 Ordinary People CLEBFD
1982 Chariots of Fire Sk ZBED
1983 Gandhi ‘ CHHLEY

1984 Terms of Endearment - AEEXRRY
1985 Amadeus WSESE D]
1986 Out of Africa GEHIERD
1987 Platoon CEFHHEY

1988 The Last Emperor CRRER)
1989 , Rain Man CFIAD

1990 Driving Miss Daisy CHBTEANEFRED
1991 : Dances with Wolves CSWLE
1992 The Silence of the Lambs CHULBRASRED
1993 A _ Unforgiven CRTHO -

1994 . Schindler’s List - KEBEH RS
1995 | Forrest Gump CFHIEMEY
1996 Braveheart CHEHLY



1997 The English Patient CEERADY

1998 Titanic (EHEEFEY

1999 Shakespeare in Love S B D)

2000 American Beauty CEEMAY

2001 Gladiator (GRS

2002 A Beautiful Mind CEMLRY

2003 Chicago 3L D)

2004 The Lord of the Rings CRERDY

2005 Million Do'llar Baby CEAENY

2006 Crash (IEZEY

2007 The Departed (FIEREY

2008 No Country For Old Man CETHTHKY

2009 Slumdog Millionaire (ERENEAEH)

IV. Movie Type

Movie Type (8 2230 Movie Type b 23l

"_romance EHR comedy ER A

action ;EH war A

detective 5233 western ik
_spy I disaster KIS

science-fiction BLIR moral 8K

thriller A musical HEA

horror ol biography Fick

suspensé/mysfery BEER documentary ot |
_adventure BE A sports HE K

animation Bl drama HE R




1 Kramer vs. Kramer

Billy has a home with me.
I've made it the best I could.
It’s not perfect; I'm not a perfect parent.
Sometimes I don't have enough patience and

I forget that he's — he’s a little Kid. But I'm there.

I. Background Information

3 Cast

Billy Kramer
Justin Henry

Y d
,.4 r 1 ) Yo,
Ted Kramer
Meryl Streep Dustin Hoffman

Joanna Kramer
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Text

In a 1996 edition of the L.4. Times, experts predicted that nearly half
of all marriages would end in divorce. This is a pretty‘ sobering* fact for
couples hoping for true and lasting love. Most of us strive for a relationship
built on a solid foundation, often finding that work, relationships or other
vices* take control of our lives. In the wake of ® this fact niarriages are
shattered* and families torn apart. Such is the case in the 1979 drama
Kramer vs. Kramer. Winner of five Academy Awards, including Best
Picture, Best Actor, and Best Supporting Actress, Kramer vs. Kramer went
on to become a hit at the box office and a critical darling.

Kramer vs. Kramer is one of those quiet, real-life dramas which seem
to be a rarity* today. It remains as powerfully moving today as relevant
today as it was when released in 1979, simply because its drama will
remain relevant for couples of any generation. The film adapted by director
Robert Benton from the novel by Avery Corman, this is perhaps the finest,
most evenly balanced film ever made about the failure of marriage and the
tumultuous* shift of parental roles. Kramer vs. Kramer succeeds where
most familial* dramas of this sort fall short — it plays like an honest,
' wartq—and-allw documentation of a family in tumultuous transition.

Most divorce/custody films deal with the mother gaining custody* of
her child after the father’s abandonment*. Kramer vs. Kramer asks the
question: “What if it were the father who had to raise the child?” This may
not be the newest conéept, but back in' 1979 audiences had never seen a
film dealing with this subject matter (in fact, the subject of divorce was
scarcely present in most movies back then).

Director/writer Robert Benton handles everything with a touch of
humor and realism that makes the story stand out among other “families in
crisis” films. Benton seems to understand the characters and lets there be a
free flow of dialogue that feels very smooth and natural. Dustin Hoffinan
was in the middle of a divorce during the course of Kramer vs. Kramer,
and this in turn brings a bit more feeling to his role.

The performances in Kramer vs. Kramer are what drive the story to
great drama. Both Dustin Hoﬁman and Meryl Streep won Academy
Awards for their portrayals of the dueling* Kramer’s. Hoffman was very
deserving of the Oscar he won for his role as Ted. Dustin Hoffman shows
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