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In 2000, the Central Academy of Fine Arts of China, College of Fine Arts of the University of New South Wales
of Australia, and Glasgow School of Art of the United Kingdom set up an’International Drawing Research Institute’
focusing on drawing exchange projects. For several years, the three founding members have exchanged staff,
run workshops, had small-scale demo exhibitions, as well as held interactive teaching seminars on drawing.
This so called triangula exchange project has greatly benefited the three institutions as the above-mentioned.
After the experience of the first project being undertaken in Sydney, Glasgow and Beijing, we developed the
idea to host a larger scale academic activity in China. Thus, with the collaboration with our counterparts from
Xi'an Academy of Fine Arts and Guang Zhou Academy of Fine Arts, and with support given from other important
art institutions of China, a decision was made to hold an ‘International Contemporary Drawing Exhibition”,
which will be a tour exhibition in Xi’an, Beijing and Guang Zhou. The drawing works have been organized by over ten
art institutions from the three countries. Most of the drawings were created by teachers from those institutions,
which formed the core of this catalogue.

With reforms in China’ s being furthered and it’ s openness being widened, and of the higher education being
rapidly developed, every Chinese art institution is expanding its international exchanges, and all the exchange
projects are being undertaken, hitting an in-depth academic ground. In addition to this more exchanges have
also taken place within areas such as design education. This is because the Chinese art institutions need to
learn from the historical experiences and the existing advantages of our counterparts from abroad within their
design education, which have been accumulated in the development of meeting up with their societal demands.
At this point our design education and its highly developed stage especially need to be aligned with the
international counterparts. In plastic arts due to the diversities in cultures and differences in teaching traditions
has resulted in the exchanges lacking a focus, or mostly for information exchange. In the foundation training
within plastic arts, more on-site observation and in-depth discussions about teaching methods between
counterparts should be encouraged. In the traditional disciplines and majors, there have heen many subjects in
common, that need to be and that are also worthy of being explored and exchanged for today. For instance, in
the discipline of drawing, an area of significance without doubt, there are many recent developments in terms of
contemporary cultural concepts, educational objectives and teaching pedagogies. It should be said that we all
share many commonalities in many aspects. A point of view towards Western art education being free plastic art
and lacking foundation training is shared in common by many Chinese, but in the Western reality, research
work has been continuously undertaken in relation to the aspects such as drawing expressions and teaching
today. But the tradition to emphasise foundation training in China’s art educational system has been changed
to some extent in the Chinese art institutions. The tradition as such is unlike a piece of iron today, and thus
many a variety of academic conceptions and ways of exploration have evolved. Up until the demolishment of
cultural diversities in cognition, all of us are able to understand one the other clearly. Thus, exchanges on art
education between China and its counterparts from abroad could be undertaken into an open and deeper
extent. And only such could also be called academic exchanges or ‘internationalness’. This is the real purpose
for holding such an exhibition.

Producing one exhibition and a catalogue does hot mean to present ‘international’ and‘contemporary’ looks.
But at least, the current situation, the symbolic characteristics of the teaching arena and the potential issues in
relation to.drawing as an art expression can be seen more clearly. Like all other art expressions with their
specific characteristics of ‘contemporariness’ and its limitations, drawing has had its obvious contemporariness.
The role of drawing and the issues reflected through drawing in relation to contemporary art and artistic concepts
have let people see the multi-faceted looks of drawing. What's more important is through reading those multi-
faceted looks of drawing, people can not only further study the issues categorized as ‘contemplation’ such as
segments and projection of concepts, and psycho of creativities, but also see other relevant issues as ‘look’
and ‘doing’ such as methods of observation and of expression. In the west, hermeneutics (the art of the
interpretation), cultural theory (research of sociology), and phenomenology (experimentalart) have become
part of a landscape of contemporary knowledge, which is also indicated through the expression of drawing
and teaching drawing. In other words, the discipline of drawing has been categorized further into the arena of
‘humanistic science’. In China, tutors from many art institutions are all making efforts in exploring new theoretic
possibilities of drawing in a contemporary cultural context. Some institutions have contributed much to research
on special projects. For instance, China National Academy of Fine Arts is undertaking research work on realist
expression of painting; and the Central Academy of Fine Arts in its design foundation teaching is making research
on the ‘lecture topic teaching’. No matter where one institution is located, either inside or outside of China,
many kinds of efforts were attempted to set up a new point of origin for drawing and methodological practice,
which has interconnected ‘teaching’ and ‘creativity’ through drawing; teaching principles and educative
objectives. Therefore, a series of seminars will be held along with the touring exhibition, which would be of
assistance in exploring the aspects of drawing such as its function, objective, concept and pedagogy. It is
intended to push our teaching reform from its root. This is the goal for the exhibition and seminars to achieve.
Thus, this preface should be called an introduction.

Preface

Fan Di’an
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Liu Xiaodong Gir/ on Bed
Ma Lu Monkey Luors Travel to the West

9. O M L A T S
Ma Gang Sea Wave /& //
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Sun Jingbo Looking at Qin Chuan from he Northwest of China
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Sun Weimin Musical Sounding Echoes afar

12 IR (AGBEIZSEY (FEE)  coovreer oo et s eee i Grorer e
Tian Liming MNude Space (2 pieces)
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Tan Ping 7races of Thinking No. 1, 2& 3
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Wu Changjiang Zeku Duowa
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Xia Xiaowan Boay and Animal
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Xie Dongming Country Life
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Wang Huaxiang Lying Man
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Wang Yidong O/ Farmer
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Wang Yuping ANuade Man

20K QB A srrrrrrereere e
Yang Feiyun O/d Man

ﬁiﬁﬂi «/%/E B{]i?é . EEE“]?E» ...............................................................
Yuan Yunsheng Unclear Sky Historical Repetition
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LR - BEH  (EHZT) 153cmx 112 5cm RE. 4 2003 | 1

Anne Morrison £nvelope // 153cm x 112.5cm Charcoal on Paper 2003

Rif - RERETHABZRUYT. BEECHZAZR. BHDRIAE. HEEBEZARZR. HEZTHEY - KERFERR
B
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2| BE- WBEF (ERBEHY  200em x 200em  @IE. WH. EXim 1993
Anton Hart 7remble 200cm x 200cm Chalk Pastel on Primed Linen, Varnished 1993 J

ZH - BHE-IRENZXENARZAR, ZATNEEZTECSIYS. ZASERZE, XESBAXEMNEEZN
GRS EaES L )2
EERLAE. XRERBE, XERBR, XEXLE, dlt, tEREFORINEN.
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B -8 (& ) 112emx 75em &%, GBHE. BE 2002 | 3
Barbie Kjar Aeflexion 112cm X 75cm Charcoal, Pastel, Conte 2002

Eit - REE—NEBHZAK, NERERAEHR. RETNLZE. SORREERRETIEZTTNERNSE, "BREKERE,
ZARREN. BEIARNSE. BE. F5. TR, IREAEENBSETAESRERENNEFEEITL."



