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To the Player

Selection Boxes

The choice of style, tempo, and voice is left to the likes and dislikes of
each player, and a selection box has been provided to record your
personal choice for each carol. However, you may need some guidance
on the use of the ‘boxes’.

Tempo
Choose a tempo that suits the mood of the song, and the character of the
accompaniment you have chosen.

Style

Experiment with different accompaniments and tempos to find a
combination that pleases you and seems to fit. It may be best to begin
with a simple rhythm such as ‘light 8 beat’ ‘tango’ and to start with a
tempo between 80 and 100.

Your choice of 3 beat (Waltz) rhythms and accompaniments may be
limited, but try to select the most appropriate. For example, with some
carols a ‘jazz waltz’ will sound good, but with others will sound ill-fitting.

Voice

You may need to select a sustained voice (bowed string, blown wind
instrument or synth sound) for melodies with long notes to sustain. For
others, keyboard, guitar or percussive voices may be more suitable.
Listen to the accompaniment you have chosen, and decide what kind of
voice would blend well with the backing instruments you can hear.

To the Teacher

These carols are given in order of difficulty — assessed not only on the
difficulty and frequency of the chords used, but also in the rhythmic
requirements of each carol. e.g. the use of quavers, dotted notes, degree
of movement and fingering involved.

In a few instances, two versions are presented, to enable players to
approach the carol with simpler workable chords, then to progress to a
more interesting harmonization as their chord knowledge broadens.

The keys chosen have been selected to make the fullest use of the
generally well known chords, and are restricted to C, G and F majors (A
and E minors) to limit the use of accidentals while retaining a pitch suited
to a normal vocal range.

Every attempt has been made to maintain the character and familiar
chordal sequences in the accompaniments of each carol, while giving a
worthwhile range to suit players from the relatively inexperienced, to
those with an advanced facility with both melody and chord, in either
fingered or single finger modes.
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1. Jingle, Bells £ LIa0T

Dashing thro’ the snow ok KR E,
In a one-horse open sleigh, AEERLE,
O’er the fields we go, A it W 5,
Laughing all the way; k& L FG;
Bells on Bobtail ring, A )Lk vT 4
Making spirits bright; HAv % %k
What fun it is to ride and sing 2w B E Atk R,

A sleighing song tonight. Hi! B EH LG, g
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Jingle, bells, jingle, bells, jingle all the way;
‘Oh, what fun it is to ride in a one-horse open sleigh!
Jingle, bells, jingle, bells, jingle all the way;
Oh, what fun it is to ride in a one-horse open sleigh!
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1. Jingle, Bells (Basic) g
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2.1 Saw Three Ships BE L=

1. I saw three ships come sailing in 1. RARLZ5HBEEK,
On Christmas Day, EE%R,
On Christmas Day, EEFBEH,
I saw three ships come sailing in BANLZEHBIEK,
On Christmas Day in the morning. XN TR,

2. And what was in those ships all three? 2. EAR=FMs LR EH A
On Christmas Day, EEENR,
On Christmas Day, EEFREH,
And what was in those ships all three? AR A EA A 29
On Christmas Day in the morning. EZXRGTR,

3. The Virgin Mary and Christ were there, 3. X HBH A EH L,
On Christmas Day, AZER,
On Christmas Day, LEXaEH,
The Virgin Mary and Christ were there, 2 LA LA LB L,
On Christmas Day in the morning. EXREGTE,
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2. I Saw Three Ships (Basic) ’
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3. Unto Us a Boy is Born

. Unto us a boy is born!

King of all creation,

Came he to the world forlorn,
The Lord of every nation.

. Cradled in a stall was he
With sleepy cows and asses;
But the very beasts could see
That he all men surpasses.

. Herod then with fear was filled:
‘A prince,’ he said, ‘in Jewry!’
All the little boys he killed

At Bethlem in his fury.
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3. Unto Us a Boy is Born

. Unto us a boy is born!

King of all creation,

Came he to the world forlorn,
The Lord of every nation.

. Cradled in a stall was he
With sleepy cows and asses;
But the very beasts could see
That he all men surpasses.

. Herod then with fear was filled:

‘A prince,’ he said, ‘in Jewry!’
All the little boys he killed
At Bethlem in his fury.
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4. Good King Wenceslas

1. Good King Wenceslas look’d out
On the Feast of Stephen,
When the snow lay round about,
Deep, and crisp, and even:
Brightly shone the moon that night,
Though the frost was cruel,
When a poor man came in sight,
Gath’ring winter fuel.

2. ‘Hither, page, and stand by me,
If thou know’st it, telling,
Yonder peasant, who is he?
Where and what his dwelling?’
‘Sire, he lives a good league hence,
Underneath the mountain,
Right against the forest fence,
By Saint Agnes’ fountain.’

3. ‘Bring me flesh, and bring me wine,
Bring me pine logs hither:
Thou and I will see him dine,
When we bear them thither.’
Page and monarch, forth they went,
Forth they went together:
Through the rude wind’s wild lament
And the bitter weather.
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4. Good King Wenceslas (Basic)
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5. The Angel Gabriel

1. The angel Gabriel from heaven came,
His wings as drifted snow, his eyes as flame;
‘All hail,” said he, ‘thou lowly maiden Mary,
Most highly favour’d lady, Gloria!’

2. ‘For known a blessed Mother thou shalt be,
All generations laud and honour thee,
Thy son shall be Emmanuel, by seers foretold,
Most highly favour’d lady, Gloria!’
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5. The Angel Gabriel
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6. We Three Kings =@x

. We three kings of Orient are;
Bearing gifts we traverse afar

Field and fountain, moor and mountain,

Following yonder star:

O star of wonder, star of night,
Star with royal beauty bright,
Westward leading, still proceeding,
Guide us to thy perfect light.

. (Melchior)

Born a king on Bethlehem plain,
Gold I bring, to crown him again -
King for ever, ceasing never,

Over us all to reign:

O star of wonder, star of night...

. (Caspar)

Frankincense to offer have I;
Incense owns a deity nigh:

Prayer and praising, all men raising,
Worship him, God most high:

O star of wonder, star of night...

. (Balthazar)

Myrrh is mine; its bitter perfume
Breathes a life of gathering gloom,
Sorrowing, sighing, bleeding, dying,
Sealed in a stone-cold tomb:

O star of wonder, star of night...

. (All)

Glorious now, behold him arise,
King, and God, and sacrifice!
Heav’n sings alleluya,

Alleluya the earth replies:

O star of wonder, star of night...
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6. We Three Kings i
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