A MULTI-PERSPECTIVE STUDY OF THE ROMANCE OF THE THREE KINGDOMS
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® £ Julia Kristeva, Desire in Language: A Semiotic Approach to Literature and Art, ed.
Leon S. Roudiez, trans. Thomas Gora et al. New York: Columbia University Press, 1980. p. 133;
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Sacvan Bercovitch & Myra Jehlen. Cambridge: Cambridge University Press, 1986. p. 112.
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dE—-AHEd, FANT (ZEEEREL) KR,
BORF I, HPUMERKFEER, FE. BEARE., &
HEW. BEEE. ADBSKESEFENTRALBE.C &

© %F (CEFEREXN) REFRRAIE, W% (CERFRE®R) —X,
WA HREERFRRRER, HTHIE, #H25 (ZEETE) R (ZEEE
BRI E—XHE, BHMeFTREAE (FE) R (W) PAESGR, BEn (¢
Y. (EXY Fikfl. RAKTS (SEEXAE), . bERFHRE 1995 €],
45 363—439 T, XAN Yang, Winston Lib-yeu 1971 £ F X E#3HE K% (Stanford Universi-
ty) SZRAYIE183C “The Use of San-Kuo Chih as A Source for the San-Kuo-Chih Yen-17, *
BT (CESERREN) BRER (ZEXR) R, KRR/ RKEE. &X
W, FRHESHE (CESERRN B, ZBRE (SEXVE) FRMRAER
MiEE, MEEN (ZEXK) REMEHRIE, E8RFEES. HRADERS
FE, & (ZEF) #E—8, FRERTHRENGER, HEEET (SEHBHI0
B—IEBKPISE (a history in the populir style) , FFXEHHBETLEMERELEZT (the
Chinese historiographical tradition) , H—4H, FRAEHBELAYERE, XHHER
BETREZRES; MY —SRKBEAYHHERE, NARRFRPEANAE, B
Yang, Winston Lib-yeu, “The Use of San-Kuo Chih as A Source for the San-Kuo-Chih Yen-1”
(Ann Arbor, Michigan: University Microfilms, 1971), pp. 8, 339 —42. P A Chang, Shelley
Hsueh-lun K (S 5E%H: BRAE/MIFHNEBSHER) (History and Legend: Ideas
and Images in the Ming Historical Novels) —39, 1§i8T BRALHT B/ S AN M E W S
EAALEAENERZ BN THM, AR “BHUHE" (divine sovereignty) ML
L SEMERERAERBLZERME, HH2405 (CEEE/RRL). KHE
W, (R PETFREHEER “BIHE" WS (images of “self-made” emperor), F
SR iER, ELRAFHFRENESEHFE (archetype) , AT, Chang &
BIMR BRI R “EHE/NED, AN ENEFERRA AR HBIAHRS
(ambition)” ., . Chang, Shelley Hsueh-lun, History and Legend: Ideas and Images in the Ming
Historical Novels (Ann Arbor; the University of Michigan Press, 1990), p.60,
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TARER, WHAAGHHITE, BELRE.O R, —
REMHWHIFERRBES - 8 (Paul de Man, 1919—1983)
Brig i aREE : “BIRR—NAEILRWEARGENLRE.” 3
TRAXENRIPF BN, FA—MFUSRGTHENEA,
AT RET| ZXF A REE SR, S ARISE AR L .

—  BIAHER N R E 4 SR R

ERMNAR AL ERRMIEREAF, FHRABWITE.,
FARREARERIH AL ITRER, XEARSE (ZEX
BRABEL) BIRMROILNEE, E—HENE,

(=) “Pp/bi” &5 “sxk” MRA

DERNIR, BEEE/DRESHRMCE, #10/ ™45
HESHAER, RBRTERMEESHAEEESR; SENE
WR/MREEENRR, QFEEERHEAETEIE.Q WAL S/A
REMZKE, REMNDURBEERBERATRIT, $%.9 KW,
20 HAAEFHH AN ERRAA TR, WARNOFREFET
FOE, FNBEERMNEA WS, RERMMUE—&R
FRAMFERS E/MIT TS, EHRATES, s, E5e/
WHaEEERTHER SHRAMG LS LHEE, T

@ 2R Andrew H. Plaks, The Four Masterworks of the Ming Novel. Princeton; Princeton
University Press, 1987, ¥¢k4d:: (ZEEXHFLAR), Jb5: FHeh iRt 2000 £,

@ Richard Rorty, “Deconstruction,” in The Cambridge History of Literary Criticism
(Cambridge: Cambridge University Press, 1995), Vol 8, p. 196.

@ #l, XRTFRTFERE ‘KR KL “XBE” ®WiTL%. sREAK
(FAER, FRRE—FEH (ZERY) HRRE) —X, kHEe (ZEH
XFHY, BHE: WHIARSARAE 2002 4E17, %5 399—402 7,

@ RL#H, %402—419 7,
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(ZEEZBBREX), KELkK, FEMRRERIF LR, B
HARWHBAZLHEYHESHAEL; S0 (ZEK) I
Bh kT, WEE (CEFZBEREN) EEREXLAFE
X— ‘s, REUMEER (ZEEEREX) SRZMHSE
R (1738—1801) “LA%HE, =4EM” ZiH,0 £
BRINFA)E,? BRERABSIAKEIT. HWE, TEHE
BIYESCAEL /BB b “IERZA MEES

R, XFMNERFREERN “BE”, FFLAIENER S
EPHRERNE, BHZAMNEENRE, BENP 2 - BRI
(Roland Barthes, 1915—1980) 7EH/@MHLIFRE (S/Z) .
“TEEW FEEAPEMFIE: FERIEEH/MET, FIEFEN
SHEEL CBEM TE--RA (ERALELRP) Bk
CHEI, ARR-ERAENNAE, MEEIRAELNRE, A
LEYWELRATLIHMN,"® EEFHHITFRBEEIE (Jacques
Derrida, 1930—2004) R XF “FF” (represent) HHEL,® ik
HXFHER—HAHENNERSE, SHMERLFIRRC X
BJUR - 48T (Michel Foucault, 1926—1984) FrEik: “BEF XML
FEA ‘EH (represent) HALFYAKKIFHRES o - HYA4

@ #EW: (R, (ABEREH), $208, &b FHXFLRLHE
1989 4Ef, 4706 W,

® @R CREMBENFHSWET), 88 (REASUESEE) (BFR), .
AR H R 1973 51, 58 291 B,

® BHRXEWE (1624), BL “EBEL” #FR (FHEFH) & &
BERY—F, BRUESEEEZY.” RESEG (BiEF) (L% EBEH
ARG 1987 ERESBHEBRESE), B6 K,

® Roland Barthes, S/Z. trans. Richard Miller ( New York: Hill and Wang, 1974),
p. 80.

® Jacques Derrida, Margins of Philosophy, trans. Alan Bass ( Chicago: The University of
Chicago Press, 1982), pp. 23 -24.

©® #HEH. (BEESHPEY X BRZRA: F55RARZENRER),
dsh3ca A PR CRANXE) B8, $10§ (1944431, &db), BT



4 ZEAFTH(=Z=EREBHEL)

REFANST, — VB RN AKFHIN O B—FHE, &
HELFRERZNANEY, HEHYRARES, —EER
#riH (Ludwig Wittgenstein, 1889—1951) Fi=. RIOMAKrEREY
HIASR, R, ROTARIFGEE F 3 Yt B R i — R E 4R T
B.% SRRNHEN “ERE MRIWBRET, XHERRE,
BEBRNEENXFMING, MEXAZER, x—H, FBF2.
ERSREARBER AN, UREEMERRBENES
W, HERMER,

(2) & “AR” 5K “EWHE”

HH—MRHEXNA N AER, XTFIRERY T8
BEREN, WHDEBTFBERBTHRSMMIFESF R, o
B, XX TS “AE FEREMREG, PZIAAREEY
o “FR” BRAREFWUN, GARKEREY. HMEKIA
K, R “BRT. AR, IRERKENEN—EE, B
RANH o oo BUFAR-XFHERELEBER, XIS
RAE “HiF” HEX, ATXERSHRPURSABEHTREY
K, 8—KERBE—M “ZF". “HIEHFE", REH#TH
AREET “BXERE . —0A, BAT “F&” WEW
WEAFE. RE/MHTEF - 8 (Stanley Fish, 1938— ) 3F
HikA: “XAMERER—F ‘LR’ (illusion) - =—F
RA BRBEMEBENOR, - BN —FES, A R—F
RIENEWFE. NITAEHUREERENEIETHIN,

O EMWE: (RIEBA), KR - BE, THRMESE. (DRwEE), &
b 22 HH AR 2001 4R, 56 22—23 T,

@ Quoted in Gabriel Josipovici, The World and the Book: A Study of Modern Fiction
(London; Macmillan Press, 1979), p. 296.

® FRH: (BEZXE5EPBY “ZX" BRIFFA: FSEALZEMX
RY, (Hsb3) H224%, F10H, 1071,
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AREEEMNERME"C F2 - BRFT 1968 FRERMN (fEER
T) (The Death of Author) —3CHr, ARIELT “/EFRATHE
. BXWEERNFERNME DR HEENL, EKREEZT
LE ., WAEMM T AR, MRAATUXERRERE (sig-
nifying process) A dbXKiEFHH 2

() AR SRGHT

& 55 B /N B TR SCARAE — N SE RIS, IV HEIR AT
%, MR WHEH hFESGRM R FHTERITR, RKRME
“EHEWERARE, HEABERAER “HTH4"7. KW, T
2. T (R BR) (The Semiotic Challenge) — 35135
H, XA (text) RR—FEH (structure) , TR —F &5 H 1L
(structuation) @ WK EXETF, HABHXEABE BTN,
HARWEWERSE, MEBZAN-HTH., FRALE. B
., EENTEMMTFOER, BN “BF ¥r “H5", M
ek “WTHA” BRiER EBREH, b “EEEAR" ¥
) “HIFHERBE @

MR, YERWTHH AP (New Criticism) TR M E XL

® [2] $18# - 840 (Stenley Fish) ¥, XBEF. (BFERHUMF: Hig
Hagy, JbE. FEMSH MR 1998 1R, 5158 W,

@ Mk#E: (RHWER), &t HENEVERMERAT 1994 £F, F49 R/,

® Roland Barthes, The Semiotic Challenge, trans. Richard Howard (New York: Hill
and Wang, 1988), p.7.

® EEHAFEFRL, BEXES “NEBNIE" (double reading) HHEE:
“EHPEREIE” (repetitive reading) 5 “HIFHEFRIE” (critical reading) o o' EiE
REWNTFXAREEBFERRNEEN L SHEMB (dominant interpretation) ;
—ERNERETEARTTEBENNERE, EANXHESEEBRNRENE (the de-
stabilization of the stability of the dominant interpretation) , XRBEEXANBI, BHERE
EREAL, AR, XETFRIEPHEAN, BERBRREXEASAHRE
FE, FETREEEESL, KEASXABUREEHLWHET. 2L Simon
Critchley, The Ethics of Deconstruction: Derrida and Levinas ( Oxford UK & Cambridge USA;
Blackwell Publishers, 1992), pp.26 ~27; B X#H: (MHHEL), 5 82—83 W,



6 ZERFIH(ZHEERIE)

MEEHE, T4, WEQRAHENNY, £ XASHR L4
EWEN,® B, HHPEARR AR L MERES 250
Heo BT - MBIE. SREWHE—FRE LR BN, TH
KRR E L, TIREMS LMW ( a plurality of signifi-
cations) , iR R ST IAZEARAS FBEBERT "D v BB S o
T HREFFAE I3 SORAEBIR, FM 6 e S — PR HESE A, AT
5ISiREBEARATAE, THMESHETRAEHEEL,
BRI RIS AR B, REM RN SIS, TR
ML EER, XAERBEMMERT, FER RN ERL R E
W, UESEEN BN S BERRMDIAS % . FE
WA PR, RREE AT 5O R Bk A E
HEWHIL, 454 RN RN NETE, Bl CREEE
WS, TR T ST O SR O T R B D R
B E R B, RACANEF RRMESURBE, As
MREEELERE, FALMERNERLNTE. BEIXH
FIE, IR ERFEGERE, EEIS A S9N
%, FREDENELEERE NS, £8 EERREERE
HRTMRENE.® EXRGRARLEY, RELSHE “TEAE
SRR AR £ O

RTEZ, ERWHITRRY, 25, HITERLESHEA

© Hi#: (BEX - BHZE), R £hITHEA S SR 1996 £iF, %
190 7,

@ Paul de Man, Blindness and Insight: Essays in the Rhetoric of Contemporary Criti-
cism, Second edition (London: Routledge, 1983), p.28.

@ ZAWER (B#F (). BHAE. W), PAXEATMSE: (Pix
2) H23%, ToW (199542 4, &4b), £ H.

@ HLH, F2W,

® Robert Moynihan, A Recent Imagining : Interviews with Harold Bloom, Geoffrey
Hartman, J. Hillis Miller, Paul De Man ( Hamden, Conn.: Archon Books, 1986),
p. 156.
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(critic as host) , TidEM/BYERIFEAE (parasite) , PETIRE LM
BWA, ¥ (commentary) HEAI/E,O

(M) XAHH

Fiif “XAEY” (intertextuality, HIFME “HIXH”), H
BMETPHREMREXZHBKEMH S (Mikhail Mikhalovich Ba-
khtin, 1895—1975) EFE/EXM XEHRRZEHRRMITIR, 5l
EEAEMA LTSGR RFM - FALEHE (Julia Kristeva)
EREH, BFSEERRE, XAMNEHIFERMELE “FE”,
TREE BT EHRRRTE; “XEBEBE” REMX
ARAEH, HE—-TEE (—TEEREHENL); BESIAF
ZREIMXE: BEH. SEAY. SRAERS BRISCHIESR
ZHEBAIEQ BB EN RIS EET RE, ikh: “8—
XEMXFETIREMXARMCFZLH, APELATEB R —X
AHXFE."® RAT—BEXEF LB EMIER, SR BAERK
WA, BEMRK. 2k, RITEBEATXFEPHE
Bl ,@ FEM—2ZS[H B, “FEfa SCAER R LAS] SCH A B ik O S
B EAXAHENE —XANRIKEHL” © XABHTH
fEREE, BRARESHNZESENHELR, HEHK
WH,° ERBEKEEENL

O BB (EARITHEE), it RRESRVERAHE 1985 £I], £ 55
i,

® Julia Kristeva, Desire in Language: A Semiotic Approach to Literature and Arts, ed.
Leon S. Roudiez, trans. Thomas Gora et al (New York: Columbia University Press, 1980) ,
pp. 64 - 65.

@ Ibid. , p. 66.

® BER. (BARITERE), 8270 K,

® Julia Kristeva, Desire in Language: A Semiotic Approach to Literature and Arts,
p. 66.

® Ibid. , p.36.
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RALRHFER N REXANWBES MME=K, HBEFT (d-
rect word) . & WL & ¥ ( object-oriented word) 5 F J§iE =
(ambivalent word) , X HFMFBEBEFIHETEALR. il
N, FEERMANESH, RRBREEEX, XRTHEFHE
X, RIFE—ABE XL, %E%%%‘E%Wjﬂ’ﬁ%%%%%ﬂgfz
Y1.©O WS RGEM A B /NEE R BHE L, migHE=
MAXUTRBFEETHE: KB (stylizing) . “3K
#” (parody) 5 “BREHRHNESL” (hidden interior polemic)
5 “Bi5” (imitation) MK, “RAEHL" BT HMABES
B, FEEAERFTSIMAESHEET, XEESH -£%
#, USABCHEE. FFiE “RB”7, TriELsE0t Ak
i, HEENEANTEFR. REEBITEMANES. 8, £
FRHERHGRABRGTHES, XA - EE. EEFTFTXEF
MAREX, SHEMAEBESZERE S XHEX Y. XF “BE
MAESRL”, MEEENBAESHEREBE. BREEER
e, FRIKEEELREP AR S A, ANES
FHEXHRRBEXNTEESHE, USRAWESESIHN
ko Hit, XARKBREFSTWHLARE, Kb WENES
XHERRENKARFIARFHE, MEREETKE BN,
REFEHFAAXLESTHHRTF, XARLEEEEHE.?2 =H
r AN, FTHREFNHATARX—EF, FEDRE
MERHE, Plan B, SEHETE . REEURBENESR

[=]
2]z o®

“XAEAEHE” WEWFIA, THTEROUXERNE AR

@® Julia Kristeva, Desire in Language: A Semiotic Approach to Literature and Aris,
p- 73.

@ Ibid. , p. 36.

® Ibid. , p.73.
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MEHARRENNE. FA—EROXELFELAR, AEHE
XA RZEIKY . AR —FEIC, NPT HERES
R & XS . R L LT ST BB S WA, N
BRI EBITFRETHFORA, BH “XEELH” HUE,
A B FRATA— SO P i B SCAS , AR i SO M L S Bk o
EHRMET AR BRES.

RE ALY, 55 AR B 5 55 S0 HLIE X
B, BB, R, “XAES” APEBFHREAELS
HMRAERER, BRI RS SE S ERE TR
MR, I “EY" FENEFHRELE, UBNENE
Fmm, TIRAZSHE ., SE AN E, BRI S 8%
B CEBT XR, BANSRITOERBREEBERS, A
&R R E R R R AT G, FERANERANRE. B
XL EAEEEY: “BTESRES - IPXANEBER, BLE
AXAHE CXATE . XF CEXH RS- AXAENE
BRD—%: RIEZW BE 5 BW REKETXE
HAEMME . FRARIAFE AN ETRROES . TR
B, EHEHEL: ENEFASNEIX."O RATFHER
RESHWHE, “XAEH” HIPLTENRE.: ERIAU “K
BT, R R CBAMNESRR” SR, MK
WEAMA; EREASHIAS, ERBARMANIT, %
RERFEAZEN, XRTEFOEL,

AT, XFEBHE RS —CHRE. MRFRESRE
W, BHYUXANBRE, —MEEQET - F%EE (Michael
Riffaterre, 1924—2006) Frif, XA —EARH . AMEHER

@® Roland Barthes, “From Work to Text,” translated in Textual Strategies: Perspec-
tives in Post-Structuralist Criticism, ed. Josué V. Harari (Ithaca: Cornell University Press,
1979), p.77.



