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CHEN TIANRAN’S BIOGRAPHICL SKETCH

April, 1926 Born in Baigou Hill, Gong County (now Gongyi City), Henan.
1934 — 1941 Enrolled by a private village school and taught the Chinese classics of The Four Books and
The Book of Songs. At the same time learning to master penman ship by copying closely off the model of

calligraphy collected in a calligraphic art book the Inscription on a Stele for Commemorating the Erection of

Duobao Pagoda.

1942 — 1944 Working as a farm hand in his native village. Lea rning the art of paintng by closely copying
art works from Jiziyuan Collection of Traditional Chinese paintings.
1945 — 1948 Employed as a teacher working with a village school and at the same time taking a

correspondence course in xylography, which was run by China National Xylographers’Association.

1948 — 1953 Art editor of New Luoyang Daily. Later on art editor of Hubei Daily.

19531960 Employed as an artist by both Hubei Provincial Art Studio and Hubei Provincial Folk Arts
Studio. His woodcut products of this period include “Hitching the Harrow”, “The Cattle”, and "Sowing the
Slope in Winter” and others. The three woodcut products named above were later included in a national fine
arts exhibition. Still later on the three woodcut products were on exhibition held in East European
countries. After that they were collected into A Collection of Woodcut Works Created in the Decade Since
1949.

1960 — 1966 Instructor and concurrently director of xylographicart teaching and research group at

Hubei Provincial Art Institute. Engaged in doing the close copying of calligraphic models producted in the
Jin and the Tang Dynasty. Went to his native village from time to time to create landscape sketches in the
style of traditional Chinese painting. These landscape sketches have been collected in a French — language
version of Woodcut Creations of Modern China and are now partly in the possession of China National
Gallery and partly in the custody of the State Museum of The United Arab Emirates.

1966 — 1977 Artist, Henan Provincial Folk Arts Studio and Henan Provincial Art Exhibition Affairs
Agency. Sent to do phisical labor in rural areas for four years. Made a thorough study and did selected close

copy ing of prints from calligraphic inscriptions engraved on ancient stele in the custody of Henan
Provincial Museum. The selected close copies from these prints were later sent to an exhibition held in
Switzerland.

1978 — present Vice Chariman, Henan Provincial Association of Artists. Vice Chairman, Henan
Provincial Association of Calligraphers. Honorary Chairman, Henan Provincial Society of Arts. President,
Henan Provincial of Arts and Calligraphy. Conferred the title of ”"First Class Artist”. Member,General
Steering Body, China National Association of Artists. Member, General Steering Body, China National
Association of Calligraphers. Member, General Steering Body, China National Association of Woodcut
Artists. Elected People’s Representative to the 5th Henan Provincial People’s Congress, Elected People’s
Representative to the 6th and the 7th National People’s Congress. Led Henan Provincial Delegation of
Calligraphers to visit Japan for four times. Toured frequently along the banks of the Yellow River to seek’
inspiration from the landscape on the Yellow Plateau in order to create paintings and calligraphic works.
His works have been dispalyed at every national exhibition of art creations and included in exhibitions held
in Japan, The United States, Singapore, The Republic of Korea, Malaysia, and the Spring Salon(Paris),
Publications such as China’s Nascent Woodcut School’s Selected Works Created in the Half Century and
China’s Neomacrosystems of Arts and Literature as well as collections of paintings and calligraphic works

published in Japan, France, and East Asian countries contain samples of his works. A number of art galleries
at home and abroad have made a point of collecting his works.

1984 Collection of Chen Tianran’s Traditional Chinese Paintings was published.

1993 Lange —Sized Clothbound Collection of Chen Tianran’s Traditional Chinese Paintings and
Calligraphic Works was published.
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CALLIGRAPHICAL
WORKS

1. Written in 1978 and based on the text of Chen Yi's

poem "Reflections Awakened after Passing the
Weishan Lake”.
Having crossed the Yangtse and the Hui River to
complete a journey of seven hundred li, | found
the beauty of the lake most relaxing. so strikingly
impressive was the landscape in the south of
Shandong. When my boat sailed into the pictur-
esqueness of a moonlit night.

2. Written in 1979 and based on two lines from "At
the Foot of Beigu Hill”, a poem by Wang Wan of
the Tang Dynasty. Where to send my letter home?
Hope a migratory bird would carry it for me back

to Luoyang.

. Written in 1979 and based on the text of "A

Heroic Song Inspired My Eastbound Voyage”, a
poem by Zhou Enlai.

The poem of "Shuidiaogetou” by Su Shi was still
ringing in my ears when | got on board.

| had expected to absorb all sorts of knowledge to
rid my moterland of pauperism.

A decade spent in single—mindely pursuing my
end should be rewarding heroic all the same.

. Done in 1982 and based on the text of "Calli®

graphy Hinges on Uniqueness of Style’”, a poem
by the calligrapher.

Stylistic uniqueness uplifts a calligrapher’'s pen-
manship.

Just as prosodic peculiarity ensconces a poet.
Ink—and—brush lore’s so rich

That its wealth can never be exhausted

. Done in 1983 and based on the three Chinese

characters meaning "landscape addiction”.

. Done in 1985 and based on three lines from ""Mid

Autumn”, a poem in the tune of "niannujiao” by
Su Shi of the Song Dynasty.

At a lofty place | gazed into distance

And peered into the infinity of heaven

There not a single wisp of cloud seemed lingering

. Done in 1985 on plaques to decorate the entrance

to the Forest of Stelae near the Yellow Crane
Pavilion in Wuchang

Singing cranes are hovering high up

And inspecting the restored divine eleganice of the

pavilion.

. Done in 1985 and based on the text of ”Climbing

II/

Huashan Hill and Songshan Hill”, a poem by the
calligrapher

Having climbed Huashan and Songshan,

| seemed to be able to reach for the ninth heaven
Here | was afforded an overview of my motherla-
nd,

Where prosperity could be seen resting unper-




turbed,

And life going smoothly organized,

And honesty and sincerity cherished by all,

Let this poem of mine be an informative message
to everybody.

And let our land rise to eternal affluence.

Done in 1987 and based on the text of "Going
into the Mountain”, a poem by Du Mu.

A paved trail goes tortuously up to the hilltop
There veiled by the clouds can be detected
farmhouses

| stopped my carriage to gaze long at the maple
forest silhoueetted against the twilight.

The foliage looked even handsomer than flowers in

Spring

10. Done in 1986 and based on the text of "A

1.

12.

13

Painting of an Eagle” a poem by Du Fu of the
Tang Dynasty

On a piece of white silk is presented a back-
ground frosty and bleak

Against it is drawn an eagle very queer in shape.
Couching it seems to be ready for swooping
down on a cunning hare

Looking aslant its eyes seem to be polls of
coagulated sorrow.

Still they are so beaming that rays from em seems
tangible.

Actually it can, if it would, snatch a piece of
rainbow from the sky

Or smash an edifice with a sweep of its talon
Why would it deign to kill a titbit of a sparrow
And contaminate the earth with the victim's
blood and feathers.

Done in 1987 and based on the four Chinese
characters meaning "wild compositions and ex-
travagant words"’

Done in 1987 and based on the four Chinese
characrters meaning ""Half of the space has been
besmeared with the smog”.

. Done in 1987 and based on the text of the

14.

1i5;

16.

1.

18.

following couplet;

"The calligraphy that can remain immortalized
must be able to thrill deities as well as man.”
"The painting that is artistically worthy must be
able to reprsent in a nutshell the whole univers.”
Done in 1987 and based on the text of two lines
from "On Leaving Jiazhou Prefecture”, a poem
by Su Shi.

My hometown seemed to be drifting into remote-
ness

And my nostalgia practically knew no bounds
Done on 1988 and based on the two Chinese
characters meaning "”A Pool of Ink”

1989 and based on the text of
"Bamboos and Rocks”, a poem composed and

Done in

inscribed on his own painting by Zheng Bangiao
of the Qing Dynasty

They have hitched themselves inseparably to the
hill

though seemingly they have managed only to
strike their roots in the crevices of loosened rocks
With toughened cores they have withstood all
sorts of weathering

And can stand unscathed no matter in what a
direction the evil wind tries to prevail

Done in 1990 and based on the three Chinese
characters meaning "unsurmountable probity”
Done in 1990 and based on the text of "The
Reflections Dawned Upon Me on the Lunar New
Year's Day of 1984”. a poem by the calligrapher.

| received my primary education at my native
mountainous village Dongling

| enriched my knowledge and personality in the
rigors of that chilly climate

To eternalize it I'd make my childhood revive in a
woodcut block

And this festive day is the very right time for
playing my chisel and burin in high spirits
(FOOTNOTE: Dongling is my native village | got
my first

schooling at a private educational
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20.

21

22.

23.

24.

25.

26.

institution_here. On the lunar New year's ‘Day of
1984, |
bearing the caption of ""Gratified with Everything”

began to produce a woodcut work

which was intended for exhibition at the 6th
National Show of Fine Arts Works.)

Done in 1990 and based on the text of the
following couplet:

"Divinely executed handwriting is rendered more
glorious by the glamorous ink”

"The imposing calligraphic magnificence is fur-
thered by its creator’s vigorous artisitc dynamic” .
Done in 1990 and based on the text of the
following couplet:

"An powerful eagle he is!

His genius has a life expectancy of an aeon”
Done in 1991 and based on the two Chinese
characters meaning "Wind from the Sea”

Done in 1991 and based on the text of "A Visit
Paid to Meng Haoran’s Abode in Xiangyang”, a
poem composed by the calligrapher.

Meng’s most popular line about dozing on a
spring day was not unfamiliar to me as a child _
In my adulthood | shuttled along the corridor into
Xiang Yang, being kept busy paintig landscape.
My seniority finds me knocking about in the
Lumenshan Mountain to spot esoteric natural
charm.
Either
splendor of his uncanny genius.

place reminded me of the unfailing
Done in 1991 and based on the four Chinese
characters meaning ""freshening zephyr and allay-
ing moonlight”

Done in 1991 as an inscription on an ornamental
board to be fixed over the entrance to the Divine
Ink Stele Forest. The inscription contains the
three Chinese characters meaning "an ode to
genial spring”
1991

characters meaning "love for the native place”

Dong in based on the two Chinese

Done in 1991 as an inscription on an ornamental

27

scroll to be presented to Du Fu mausolean Park
in Gongyi city the inscription contains two lines
from " A Poem with Twenty—two Rhymes To Be
Presented to Revered Senior Sub Prefect Wei”, a
poem by Du Fu.

Backed up by the knowledge you've gleaned
from a world of books.

You've succeeded in magicking vyour literary
talent.

Executed in 1991 and based on the text of "The
Purport of My Retire Home", a literary compo-
sition by the calligrapher.

My ravinated native village is bounded in the
south by Songshan Hill and in the north by the
Yellow River. It nestles deep in the lap of the
magnificent plateau which lays it in obscurity.
Ancient Chinese classics constituted the principal
part of my elementary education Afterwards, |
strove to enlarge my stock of knowledge by all
means, shuttling indefatiguable between my
home and my schools for numerous times. To
Luoyang and Mangshan | went again and again
for visiting Du Fu's mausoleum and for seeking
opportunities to study the erudition his works
manifest. | fully understand that true knowledge
can be acquired only through travelling far and
wide. However, | always enjoy such travelling as
a means of freeing my mind from any obsessions.
| have roamed back and forth for years along
both the Yangtse and the Hanshui River and
made a point of going anonymous in such
cultural sites as the Yellow Crane Pavilion. |
aspired after the honor of seeing in person the
relic of the Thatched Lodge Du Fu occupied in
sailed westwards up-

his lifetime. therefore, |

stream and then traversed the astonishingly
difficult mountainous areas via the dangerous
plank roads built along cliffs, faces before |
arrived in Sichuan to do the sights there. | have

been to the Great Wall and journeyed northward
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beyond the Great Wall. | have been to Guangdo-
ng and even come to the extremely southern
coast of our country. | have negotiated the
the Tai

worldliness. | have toured Nanjing to improve my

summit of Mountain to subdue my

academi acumen. For decades | have been
drifting about our country for enhancing my
knowledge of truth and viewing all manifestations
and embodiments of her aesthetics. Now, like an
aged crane in a very distant climate | have come
to think of the old nest | left behind and am
nostalgically after a return to it. Once back in my
habitat | would review and reassess my old stock
of knowledge so as to extract some new
conclusions from it and put into words all the
wild feelings that have been fermenting in my
mind. Once back in my habitat | would as usual
watch every change taking place in various parts
of the world as well as in my native village. |
shall be contented with the picutresque land-
scape of my native village and would sing most
affectionately panegyrics to my own way of
living.

Executed in 1992 and based on the text of " A
Lyric of My Calligraphic Career”, a lyric poem by
the calligrapher.

| have witnessed so many vicissitudes in my life,
Which have occasioned my preference for passio-
nate literary compostitions.

Landscape | long observed has now sublimated
into an unexhaustible source of inspiration for
me.

And years of prolonged perturbation have purged
my prosodic talent of lyrical incongruities

Now to give full vent to my escalating poetic
feeling | take to chanting poetry wildly.

When
offhand

| look around and find the earth is too small a

inspired, 1'd rhapsodize new paintings

place for me

29;

30.

31.

| lift my eyes to scan the constellations.

Done in 1991 and based on the two Chinese
characters meaning "quiet and secluded”

done in 1991 and based on the three Chinese
characters meaning "watching the sea”

Done in 1992 and based on the text of "A Eulogy
to Gongyi”, a poem by the calligrapher.

Gongyi is brilliant.
Favored by Heaven, it has very rich =natural
resources.

It has imbibed so much solar and lunar essence
Which have within the city’s precincts crystallized
into a whole spectrum of cultural cynosures such
as

The Eight Diagrams Tower constructed by Emper-
or Fu Xi, the legendary ruler,,

The Grotto Buddha Shrines carved during the
Northern Wei Dynasty,

The Mausolea of the eight emperors of the Song
Dynasty

Here, even Du Fu chose to compose a lot of his
favorite poems

Which are known in the history of Chinese poetry
as a demonstration of integrit of literati,

And which sound truly awe—inspiring

And immensely thought—provoking

Flanked by Songshan Hill and Mangshan Hill and
Commanding both the Yichuan River and the
Luoshui River,

Gongyi’'s in a position to arouse the Yellow River
to a furious howl

Which could frighten the world to a standstill.

For all the epochal changes taking place in the
world,

Gongyi would poise unperturbed.






