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On April 18,2007, I learned that Wu Hong had set a Blog for me on www.artron.net.

I had no option but to consider it seriously, so I got the idea of “a weekly bulletin”
to release something written by myself. And on second thoughts, there should be
something in return, so | added “a weekly reply” in order to communicate with
netizens. That was really something beyond me, but I had done 90 times. My original
thought was that I am too busy to spare any of my time going to the Internet and
that I can save myself some trouble by doing all those things altogether on weekends.
For me, the relationship between criticism and network is that 1 can write a reply
every week to someone I have never seen. Sometimes he may speak good words of
you, sometimes bad words of you, sometimes have a heart-to-heart talk with you, and
sometimes want to give you a good lesson. With the wide use of mobile phone, even
friends do not write each other often; and now with such an opportunity of writing
letters at the weekends, I feel quite like a country gentry, self-contented. Thus, when I
agreed to work as the executive editor of The Art Critic (Issue No.3), the first topic that

comes to my mind is “Criticism and Network”.

Under this topic are essays written by different critics, including Guo Yuejin who
has long been focusing on art net, Cheng Meixin who is a star of online criticism,
Duan Jun when talks about network criticism at times, Bao Dong who seriously
sorts out the theories of network criticism, Sun Zhenhua who touches on the issue
of language violence, as well as Yang Wei, Feng Daqing and others. In my view, the

Internet is just a tool, which can be used as a platform for public voices and a carrier




of thoughts. Yet, as the Chinese saying goes, “To do a good job, one must first sharpen
one's tools.” Good tools are prerequisite to the successful execution of a job. I believe
readers will be clear about everything when they read these essays of different

viewpoints.

During the editing work, I read Duan Lian’s essay, Transcending Imitation:
Worries about Contemporary Chinese Art, and 1 felt much moved. Just take a look
at these key words: “challenge and reaction, essays on heroic history, worries about
influence, misinterpretation, imitation, revision, fun-making, imaging”, and you
will know how a critic who lives far away in Montreal has such a strong sense of
responsibility for contemporary Chinese art. Different voices are always found in the
circles of art, saying this guy is good or that guy is bad. Yet, when criticizing a critic,
people are always unrestrained; when criticizing an artist, people are particularly
cautious. Probably, art is conditioned by a vanity fair and is not to be offended; yet,
such a thing is seldom or barely not found in the circles of criticism. Whatever it is,
the initiation and promotion of contemporary Chinese art, to a great extent, comes
from art criticism. It is hard to imagine what contemporary Chinese art will be like
if without art criticism. To criticize is to speak, and to speak is to argue reasonably,
so the essence of criticism is not to build up authority, but to highlight the values of
thought. I believe this is just our original intention when Gao Ling, Gu Chenfeng and
I wanted to launch this magazine The Art Critic. The advertising words we blurted out
thoughtlessly were, in effect, our inner-heart expectation and requirement for self-

discipline as art critics. I hope we will be able to carry it on.

If allowed to say a few more words, I would like to call attention to a few young
critics in this issue. Some of them are rising rapidly in fame, some are just green
hands and some are ready to soar up. I like their name-naming and straightforward
style of criticism, and 1 like their dedicated and well-reasoned way of thinking. Though
they have shortcomings at times and some of their viewpoints to which I may not
necessarily agree, I do hope more new faces will appear on this magazine and hope

these new faces will be able to speak out new things.

‘Wang Lin
February , 2009
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