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Foreword

A Humanistic Take on Photographical Sociology

Wang Huangsheng, Director of GDMoA

As soon as the Third Guangzhou Triennial was drawing to a close, the third Guangzhou Photo Biennial has
been set for stage. It' s the number three again. In the foreword to the Third Guangzhou Triennial, | wrote, Lao
Tse once said, Out of Tao comes Unity: out of Unity comes two: from two comes three; from three all things
come. Thus we consider three to be a new point, a new level and a new start

Guangzhou Triennial and Guangzhou Photo Biennial are two of the most important brands created by

Guangdong Museum of Art. The former one features in ary art and qard

cultural events. While the latter places a heavy emphasis on cultural interactions between history and the

y time. It is an exhi of photos with to their social and humanistic implications.

"Photography" is a specialized form of art. It is important to that the of p

parallels with that of technologies. No one can circumvent this underlying technical aspect in photography. But

technology is often a product of the times and hi | They form a

relationship. Photography, ever since the day of its inception, has been bearing witness to. history, been

part of history, and an essential of social It is this between
photography, historical narratives. changing culture and technology that defines the unique role of photography
in presenting the past and recording the present. From photography to visual images, from photo making to
photographical history, from private life to social landscapes, all of these are reflections of the demand of the
society for photography in different times. Photography penetrates into social life, through all these multitudes

of dimensions, and becomes integrated parts of visual culture and a main focus of visual culture studies

Based upon these judgments, since 2002, GDMoA has been engaged in a series of academic activities, [
including pl shows, seminars, publi and With partnership fram
POTOE. we launched ! in China: A C y Record of P " in 2003. All

the photos shown were developed from the original films and altogether over 600 pieces of work were shown

and collected by the Museum. Thanks to the Museum’ s on

implications, independent humanistic concerns and the initiative actions of work collection after the show; this
event was well received by people from cultural, photographical and museum people from all across the globe

The catalog of this show was later published and was translated into Traditional Chinese, French, English and

013
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German. The exhibition later toured to Beijing, Shanghal. Berlin, Franklurt, Dresden, Stuaggart, Edinburge and
New York. It is with this picture in mind that GDMoA embarked on planning the photo biennial and released the
first Guangzhou Photo Biennial in January 2005.

Ever since the first exhibition, we bear this notion in mind: stick to the humanistic stance and standing firm

with the international y and art. The first Photo Biennial was
themed Re(-)Viewing the city. It is about urbanization in modern society and the dual positions of the watching
and the being watched of man in such time and space. Photography depicts this in a direct and intuitive way.
It was an attempt in probing the social and personal prolems and difficulties. The 2007 Guangzhou Photo
Biennial was themed Evolution. Its focus shifted to the time scale, placing an emphasis on the effectiveness
of photos being used as a means of transmission in the history of Chinese contemporary photography. It was
also a primary research on the interaction model of exchanges between Chinese photographers and their
international counterparts.

The theme of the 2009 Guangzhou Photo Biennial is Sightings: Searching for the Truth. Taken literally, "% 2D"

comes from a slang word in Cantonese, meaning to look more clearly. While ".com" is a common expression

on the Internet, with connotations of using new media in information and visual circulations. With this theme

we try to make a probe on the ings of a probe into the past and possibilities of

photography bearing testimony to human life and social realities. We put an emphasis on the truth of life as

rendered in photography, and dig into the concerns of On top of that, we would also

like to read into the dual implications of phatography in both the reality world and the virtual world.

The 2009 Guangzhou Photo Biennial comprises of three parts: the main show. the special show and
symposiums. There are altogether six sections in the main show: Remembering, From Negative to Positive,
Phenomena, Spectacle, International Program and Documentary Films - Pinhole: From the Spot. The special

show is Zhuang Xueben: A Centenary Retrospective 1909-2009. We have two symposiums that include The

"Sightings" and "Truth" in P J ium of 2009 Photo Biennial and Symposium
of Zhuang Xueben: A Centenary Retrospective 1909-2009 as @ part in the 16th International Congress of
Anthropological and Ethnological Sciences. .
The humanistic take and narratives have been the baseline and objective of Guangzhou Biennial. Visual
sociology is about the rise of images and their relations with changing times, svciety and histary. All through
these years, Guangzhou Photo Biennial has been tracking, questioning, and thinking about the soclo-historical
contexts in which photos have been made, and the mutual interactions between history, photography and the ‘

society. In the first Biennial, we tracked the development of photography and its records of city life, spiritual

demand of city dwellers and their lifestyles. It is an emp on the role of in the
city and the awareness of saciological and visual cultural significance of photography.

In the second Biennial, we focused on the rise of Chinese y y and its




