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Summary

‘ Chinese garden design is a reflection of the natural lands-
cape. The basic rule is asymmetry. It is completely different from
‘the western garden. Chinese garden is an important art form and has
its own unique characteristics in the world's history of landscape
architecture. The classical chinese gardens were divided into two
kinds, imperial and private.

Most of the classical imperial gardens, with éhe exception
of those that were built in the capital close to the palace itself
swere connected with the éountryside villas of the emperor. Because-
of the power and wealth of the emperor, these gardens' were large in
size and lavish in design. The best examples are the Yihe‘Yuanﬁjﬁgmé
‘mmer.palace) in the vicinity of Beijing and the Three Seas (The
North,bCentrgl, and South Sea) Imperial gardens near the Forbidden
city in Beijing. The capitals and the classical impérial gardens
of many dynasties were located north of the Yellow River.

The private gardens were usually located in the region south
of the Yangtze River which was traditionally more pfosperous and
richer in natural resources. Although some of the gardens were :.
constructed by local families with ﬁealth, some were constructed
by dismissed or retired high officials. Private gardens were
smaller in size but more varied in design details and closely re-
lated to the artistic cultivation of the owner. This type of clas-—
sical chiness garden, which occupies a much smaller space but
still creates a sense of nature. Chinese garden design has its own
distinguished and independent development andj expfesses distinc-
tive characteristics, its design and.significance constitute a
subject of potential importance within the discipliﬁe'of lands-
cape architecture.

The important sources that directly concerned with the prin-
ciples and tgchnidues of chinese garden design are:(l) Ji Cheng@
Yuan Ye (on gardening) dated 1631 (2) Wen Zhenheng's Theory on
landscape Architecture in the Late Ming Dynasty (3) Liu Dunzhen,
Sushou Gudian Yuanlin (Classical Gardens in Sushou).(Beijing:

Chinese Architectural Industry Press 1979).



The common principles and techniques chinese garden

1. To hide the fascinating scenery of a garden behind
screens (an artificial hill was commonly used) so that one
could not see it after having entered the garden. Thus, one
does not have a full view of the garden immediately. This
created'a sense of anticipation as well as surprise and
fulfillment after moving further into the garden and perceiv-

ing its full view.

2. Jiejing (borrowed scenery)y It was another common
traditional method for creating more diversity with a scene
because borrowed scenery from outside the garden to capture
distant views and psychologically extend space beyond the
actual walls or borders of the garden. When a striking scene
existed outside a garden,such as a pagoda, the garden was
often structured to leave an open space in line with the
pagoda so that it could be viewed as an integral part of
the scenery of the garden from a certain viewing position.
More subtle than the above example of jiejing was the
reflections of the shadows and silhouettes of nearby vege-
tation and buildings in the daytime, and the mirror-effect
of the moon and evening clouds on the water sufface of the

pond.

3. Duijing (opposite scenery):,This refers to the
technique of composing a distant part of yet another aesthe-
‘tically thematic scene into a consciously designed image
as seen through a moon-gate, "flora window" or some other
framing device. In other words, a distant building which
belonged to another thematic unit, when viewed through a
consciously designed moon-gate, became an integral part
of the scenery at hand. The principle of duijing created
static views which required one to be in just the right
position to view the opposite'scenery successfully. This
is an important distinction between 'gafdens as scenery'

and 'gardens as settings' for activity.



4. Contrast: sparse vs. dense vegetation, open vs.
secluded space,lst;ep hills vs. calm waters, man-made
buildings vs. natural plants, and bright vs. shaded spots.
For instance, if one side of the main hall faces the water,
the other side of the hall usually has hills as‘background;‘
so that the effect of contrast is created. The flat surface
of the water made the artificial hills seem even.higherthan‘
they were. Utilizing a light background to contrast with a
éark foreground object increased the figure—ground relation-
ship and made the outlines of the object even more lucid,
and conversely, a dark background would make the light area
seem brighter. Anotﬁer example of the effect of contrast 1is
illustrated by the smooth white plaster walls of the chinese
garden. They function in two ways:first, the color of the
blooming flowers looks more vivid against them; .second,
waving silhouettes and shadows are created on them when

sunlight strikes the trees and bamboos.

5. Space : In the classical Chinese garden, walls,
corridbrs, buildings, artificial hills, vegetation, and
bridges were often used as a means of subdividing space.
Each of these sections usually has a main aesthetic theme
which distinguishes it from others. A proper mixture of
these aesthetically distinct spaces creates a feeling of
opennass and closeness, emptiness and fullness, the interplay.
of which adds a multi-layered sense of depth and variety ofA
experience. In a small garden, which, due to’the limited
space, cannot utilize great amounts of stone or buildings
as dividing means, moon-gates and ornamental "flora windows"”
in the walls are used as devices to create a half-linking and

half-dividing atmosphere.

The other characteristics of the chinese garden  are:
1. Main hall:In the chinese garden, it is usually the
major point from which to view the scenery of the garden.

It often faces hills and waterways at a certain distance



