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The Tail of Fame
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N, TEICIE BUAEA R AR ST AVE I — L M SCER TGS . At ik B A 22 N AR L M AN
KT E. MEFFTANARN A G PR BUEH 5 19 O AR REILREZ 4 A1 Z T, 280 BA 3
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MRS . S B R A L EAM R, A XA R AR BRESERN. &
AT AR O BE AT , B LB P A 2 . AR A BEAR AR U e TR 2 bR 2R B AR B T2 A
DRSS . 0T R RNB DN E— PG R EHRBZ TRZEMH R,
XA, AR SR TR R SR A S AR R ST Bk R —E H EHAE
AR A O BRR . AR oA B R A 3R IR AR
9. HREFEER - RER

PR F} « 2 H 8 (Federico Fellini, 1920—1993) , F4F Jy 18 i 5 . 8 51 , 245 7 M iC & 4 B 3C
FE . 8RR R (N B 7 LR BB D, AN AR ) AR BA D) . IR JETRERZSHE 20 tit4g
B B L TGS ) L AT T 200 (BB AR IR ) LB ) (B T XU 1 ) TS B 78 ) 45 . R H
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FRERAEZE « 87 2 /R1AH% (Steven Spielberg, 1946 — ) A “BLE A A" — KW AR N, MR LA 3
(L8 4 2T AR PRI B SRR K S MBEICR B (E. T, ) (R P 8 FE ) %35 4 B R 4R AR

2

B B BF 4 2 () 2EHG
R e M RS RRRALITTTITN 4/




Unit1 =

L T g M
R H A S22 (R r R DR AT BT . 204 A4 26 3 ol D 5% 37 1) b B o 2 T B 0 L o B (Sl 4% B )
B BB T 3T BEARAEAR 9 55—t 57, — A F0 005 %8 R SR, — B OF B B R B L
2009 4EFRARH 66 Ji 36 H Y L SR
1. 54 - GRE

FE5 47 + /KK (Thomas Wolfe ,1900—1938) & 20 2 BAE K MIMER Z —. MEIVESIE = 4,
A IS . A AERAE R 4 3 1 A /INBE: (I R S B, Z2 B L) B I8] 59T 370 )« A BE T3] L /2 )
MBI, |
12. AmMRELFBW, LHEIL)(Look Homeward, Angel)

(MRS FMW, ZHILVEFE DT » BIRREEZ U 9 — BB 5, SO — LR 2 18 j 2 R H %
BB (BAEVEE R A T3, T HA A SRS SIS . A /INUT IS B 2 0 B 75 40 s A= 30
NTFR o SXER/ANGI AN — 5% o 5 7154 B4 2 PG VG ELIRT L A b i R BVR 2 12 SR R IS IE , T A,
LI I ELAL AR VG VG LI — 4, 3 WIS B, 15 TR « SRR TE3E - XI55
FELER (MRS BB, ZBILH G L RVA T T IR B 08,

13. HfB4ER - W

BfEgE R « Y5« D25 (Ludwig van Beethoven, 1770—1827) 2 — 7 Sty # 3= R AR FFIR & 3 X
SRR PE R AR M AR R R — O B R AR R . fb—ILAE T 9 & 42 3emih .35 B a3E
ZG il CHLrpS 32 B A SRS (10 H/MEZEZR i 16 BoXRDUE 22 1 HBA L2 TRURA. 1 % 0
5 3 AR HE , S ANEA KB E N R AT (Lieder) 5 8B . X S6/E S5 R R BA ERITH W, 7
A T 2SRRI IR 2,

14. B+ - ER{E

IR« /R (Oscar Wilde, 1854—1900), #EMEE £ X L ARIZHNIE S HE . E4 NIER . F
NRBIFE EARK.

15. RIS

4728 1% 4 (Johann Helnrich Pestalozzi, 1746 —1827) , 5 - E 4 HEF K. h—ENEFRHEFT T
Y 1774 SEAEA S BT BT " R P B 3 QI IULBR & T 1798 4F 52 BURT 2546 X7E 1738 25 01 A B0
JLBE. 1800 4 EIEAMM Z KRBT — T8, J§ X T 1805 EH 4T B AR, HE 1825 %K A B
W TAT I . MRS ECE BN S BN AR TR, X 7T A0 A Bt 4% 4K
(=) BT
1. BE4HEH
Para. 1 Chasing fame often leads to self-destruction. B3R G L% S EATB K.,

Paras. 2—5  The conquest of fame is no easy job and that along with fame and fortune there come some
negative effects which could be disastrous. B3R 4 FI A J&— 14 18] B8 () 35 ; 1 e 42 I T >k 19
AR — 2 B B K M A TEAR S
Para, 6 It is hard for successful artists to remain true to themselves. AN 2R FAFEE B FRIBEHE
Para.7 The greatest winners are those who initially fail in the conquest of fame. 4K # R EF|E 2B
SRR A ER BRI .
Para. 8 Some famous artists have experienced successive failures before their final success, —#$63 4 f{]
CARGAERSE IR E T TSR .
Para.9 People may find that once they have conquered fame, it is not really what they want. A{i18] g

SEM— BAMATRAR T 2 F], 2 AR RA T B IEAR R
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2. BiE4EA
A SRR VG 8 HH, EEZ . ESIER R MEE H TREZ ARIM S ES 15, than
WE, A ARF M BSL PR SR A O WS S AlE AUk 7T .

GHE ) 217,
TR EOHE 4y

(—) il
Flchase  /tleis/ w.
run after sh. or sth. in order to catch them. iB% ;B
—The kids chased each other in the garden. #ZF1#EtERE EAH EIBZ .
Plcruelty  /'krualti/ n.
[C,U]behavior that makes people or animals suffer F& & ; 5% 2.
—His cruelty to his children makes my blood boil. 3% X 5 4% F , [ IR AE F 5155 .
Ellpessimistic  /ipesi'mustik/ a.
expecting that bad things will happen in the future or that sth. will have a bad result &L
—This may sound like putting the cart before the house and being unnecessarily pessimistic. XM #R1%
RAREE, RALERAR.
lconquest  /'kopkwest/ n.
1[ U] the process of gaining control over sth. through great effort fiffiit ; ¥l
—The conquest of weakness is every boy’s lesson. @RS M B EFEMA IR,
2)[ sing. » U] the act of taking control of a country, city, etc. by force fiEfil; T i
—They succeeded in the conquest of the city. fthfiTmTH: AT X R T .
[lbankrupt ~ /'baenkrapt/ a.
without enough money to pay what one owes B~
—Many small businesses will go bankrupt unless interest rates fall. [&aEF] 2 (%, 75 N H‘gd\ﬁ-}ﬂkﬂ%
W=
[Fmotive  /'moutiv/ n.
[CJa reason for doing sth. #h#/L
— His sole motive is to make more money. fhME— IBIHLEL L MR .
[worship  /'ws:Jip/ vt
admire and love sb. very much £ ; 8 & ; 5
—We all want heroes to worship, be they sportsmen, film stars, or politicians. FRATHRE A FEFE A%
e, TSN 1 REsh i R R R RBOAEK .
Elspur  /spa: (1)/ wt.
encourage sb. or make them want to do sth. Jili; ¥
—We spurred them on to greater efforts. FRATSAIA B TERHISS H1 .
[llure  /ljua(r)/ n.
[C]sth. that attracts people, or the quality of being able to do this FER&
— He left home because of the lures of the life in the city. HFZRIRATEFNIBRMEF TR,
fdrown /dravn/ v.
1)have a very strong feeling or a serious problem that is difficult to deal with JiT&EF

4



—The country is drowning in debt. XPEZREEEH.
2) die from being under water for too long, or to kill sb. in this way ({#)#5E
— Last night a boy was drowned in the river. WERA — B EZER EBIET .,
[Mlimperial = /imm'prorial/ a.
1) great and magnificent }:RH A ; 25 K
—The lure of drowning in fame’s imperial glory is not easily resisted. ZE3Z B I TC Y658 , X Fhik
AR BUIER .
2) relating to an empire or to the person who rules it 77 [E 4 ; & 7% 1
—The time has come to abandon the romantic view of Imperial history. 37EC 2% T i 3544 E 5
HIZ AR A RHEE T
[Bagent /'erdzent/ n.
1) [CJsh. whose job is to help an actor, artist, etc. find work 2242 A
—He used to be a literary agent. fh§8 2 — Vi ZEVEZRL A,
2) [Cla person or company that represents another person or company, esp. in business {GCHLA ; {CHE g
— For further information, contact your local agent. 2 T f#H Z(5 H ,i5 5 ALK E .
[Blhasten /'heison/ wt.
make sth. happen sooner or more quickly JI ; fill#
—She hastened home after hearing the news. WFE|X/NE B )G » i 4941t b 71 52 .
[Plelevator  /'eliverta(r)/ n.
[CJa machine that carries people or goods up and down in a building Hif6
—1 took the elevator to the eighteenth floor. FARHKS F T4+ /\2.
Eblur = /bls: (r)/ n.
[C]sth. that one cannot remember or see clearly #1042 ; BB AT 24
—The racing cars passed in a blur. FEFERIR R LA E M I,
W@idle  /'aidl/ a.
not working or producing anything /AN TAEH ; REH
—Thousands of workers are idle now that the car factories have closed. &%) BICH{HET T A TEH
AT
fbore  /bo:(1)/ wt.
make sb. lose interest and become tired and impatient {gi JR %5
—The long novel bored me to death. AR IO HI/NEFIERR T .
[JR4: Tbored a. R AY
[Econtinuity ~ //konti'nju:ati/ n.
[UJthe state of continuing for a period of time ¥ 5 (1) ; ZELE (1)
—This article lacks continuity; the writer keeps jumping from one subject to another. iX s 3 & 6= %
B, EE—WRARPIEHE, MRTE.
[Blsustain = /sa'stemn/ wt.
make sth. continue to exist for a period of time 4§ ; {ii--- 5 4E
—He found that he couldn’t sustain his interest in the job. & B B C TR AR TAVERI24HR
Piminute  /mai'nju:t/ a.
very small # /N



ALY
E B BF A2t (TR PG P
i R i T

—The scratch was almost too minute to see. #EIRIRIRM, LB NG .
Bldiscount /dis'kaont/ w.
1) regard sth. as unlikely to be true or important Z4H ; fifdi
—Scientists discounted his method of predicting earthquakes. Fk2%ZA T3 th i 3 7% B 7 46 A T 3
£,
2)reduce the price of sth. FEAKH#E; FTHr
— All sale items have been heavily discounted. Fr4 Hi 8 iR & #B IR A
/'diskavnt/ n.
[Cla reduction in the usual price of sth. #740
— Will you give me a discount for quantity? 4I5RSEF528, AT ALK IRIT S 7
BHplot = /plot/ n.
D[C] the story of a book, film, play, etc. (/N BL5 KRB SEHD 1E 19
—The silly ending robs the plot of any credibility. %/~E %45 R HEFEME 2R B k.
2)[Cla secret plan A ; 25
—The reporter was killed because he tried to expose a plot. X4 e #F AR E 8 R — A BE R
=
BBlmoviemaker = /'mu:vimeika(r)/ n.
[C]lsh. who makes films, esp. a director or producer HFHI{EA
—He wants to be a moviemaker. {48 5 h— 4% B HIEN .
Pdistinct  /dis'tmkt/ a.
1) clearly different or belonging to a different type B AR s 247 )
—The Spanish temperament is distinct from that of the Portuguese. PEEEF AR B A ) T
NS
2)able to be clearly seen, heard, smelled, etc. ¥EMTHY; ERER ;B EHY
At the moment there’s a distinct lack of enthusiasm in her musical performances. HR i) & K%
T A il = AR
Blspotlight . /'sprtlait/ n.
[CIZAAT
—There are many spotlights on the stage. #E& FHREZ IR,
Hfjungle  /'dzangl/ n.
[C,U]a thick tropical forest with many large plants growing very close together (HVHT) MK
— The scientist discovered the plant in the most inaccessible reaches of the jungle. XA B2 AR SRR
Aib X HEA B KSR BT X AR .
BHlfraud | /fro.d/ n.
[C,U]the crime of deceiving sb. in order to get money or sth. illegally WVE ;s VEDW
—He combed through the files searching for evidence of fraud. MRS RE , S HRIRVEAT N AIESE o
Bcontaminate = /kon'teeminert/ wr.
make sth. dirty or poisonous 75 4%; 7¢Ik
—The food was contaminated during the production process. e eI Tt AR R s g T .
Bunderline  /ianda'lamn/ wvr.
1) draw a line under a word to show that it is important 7£+-+ T [H£&
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—All the mistakes had been underlined in red. & BI&E1R T AR T 4046,
2) emphasize; show that sth. is important 3R, {2 H
— The recent shootings underline the need for more security. BT JLEEM T S48 0 R EUHE L% 4
TR E R,
fluncompromising  /'an'komproemarziy/ a.
unwilling to change one’s opinions or behavior ANZ R ; AS1EAEH
— The group has taken an uncompromising position on environmental issues. X~HI/47E 2535 (7] i | %
BT HRAZ IS
filobject | /'sbdzekt/ wi.
oppose or disapprove of sth. JZ Xt ; ANHERL
—Local residents objected to the proposed development. 24 fE B 34N & iR .
Baccuse | /a'kju:z/ wvi.
say that sb. is guilty of a crime or of doing sth. bad 8% ; ¥4
—They accused him of incompetence. fthfi145 5t fth TCHE .
fBlbanquet  /'baepkwrt/ n.
[C]a formal dinner for many people on an important occasion B-4x
—The manager was called on to speak at the banquet. Z2FH N #A1EHE 2 FEFE .
Bllsue  /sju:/ vt
make a legal claim against sb. , esp. for money Eif; 545
—He sued the young man’s mother. ;& iF I F2 AHEEZE,
EBattorney | /o'ta:ni/ n.
[Cla lawyer fIifi
—Peter’s father is an attorney. {K15HIAC NN,
H¥second  /'sekond/ wt.
support a suggestion made by another person in a meeting 32 ¥ ; fff ¥
—He was seconded in his offer of help by several other friends. 45200 A & B9 S5, Al — A Hy
®F.
BHifine = /famn/ .
make sb. pay money as a punishment §i-+-f{J3X
—He was fined 200 dollars. fh#%5i] T 200 &G,
fBexpel  /1ks'pel/ wt.
force sh. to leave a school or organization JF& ; 3K %
—The headmaster decided to make an example of the pupil and expel him from the school. & ¥exE FF
Bustify  /'dzastfar/ ot.
show that there is a good reason for sth. that other people think is unreasonable iF B -5 2 ; - ¥
il
—1t is difficult to justify such behavior. FRMEAIXFERITT R H A BRI
[Msingle-minded = /'simgl'maindid/ a.
having one clear aim and working very hard to achieve it —{>—&H; T —H
—He is single-minded about his career. fth—(>— T H .
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[Finovelist ~ /'novalist/ n.
[Clsb. who writes novels /N5
—The novelist makes his heroine commit suicide at the end of the book. /NEAVEFHEFHISEBiIH M &
FAANBRT.
Wmusician = /mju; 'zifon/ n.
[C]lsb. who performs or writes music, esp. as a job T iR%; xF
—The musician made the legend into a beautiful ballad. X7 % 4 ALV AL T — & £ W0 A9 B 3% .
[Eldesperate  /'desporit/ a.
1) needing or wanting sth. very much 752 49 s 8% [m) 1 /Y
—He is desperate for a job to support his family. {27 —H TAEFREHI O .
2) very worried and willing to do anything to change a bad situation 4428 ) ; $f i i)
—The missing man’s family are getting increasingly desperate. 2K Ef#E IR NSRRI,
[JR4E Jdesperately ad. D AEH  2) 4a 283 ; P it
Wlalas  /d'lees/ ad.
unfortunately A~=2 1) 2 ; 150 19 f2
—Alas, he missed the train. AN3EKE, iR T k%,
() Wik
[illat best: even when considered in the most positive way 78 H & ; ££
—The meeting was at best partially successful. XKW FEHE R IR .
Prun a/the risk: be in a situation in which sth. bad could happen & [ ; 4 -+ XU
—1I don’t want to run the risk of losing my job. FAAHE 4= TIER G .
[l remain/be true to: continue to be loyal to sh. or sth. HF
—1 will always be true to you. F¥f kit TR
[lobject to: oppose or disapprove of sth. JZ X ; AR,
— Local residents objected to the proposed development. 431 JF& B & XA & Eit4 .
[Hlaccuse sb. of sth: say that sb. has done sth. wrong or is guilty of sth. 5% ;4%
—He is accused of having committed a crime. #8240 T HE.
[throw out: make sb. leave a place, school, organization, etc. because they have done sth.
against the rules. FFB ; fift i
— He was thrown out by the company. B2 7R T .

= BXEE

W An artist who seeks fame is like a dog chasing its own tail who, when he captures it, does not know

~ lwhat else to do but to continue chasing it. (Para. 1)

[ MeanineJAn artist who tries to achieve fame will not stop doing so even when he succeeds in getting it,
just as a dog tries to get its own tail.

L [ Jcapture; get JI{E

7 The cruelty of success is that it often leads those who seek such success to participate in their own
destruction. (Para. 1)

[ MeaningIThe harsh reality of success is that it often destroys those who try hard to achieve it.
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