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Wang Zongguang(1917-89). a calligrapher, painter and watercolour block printing expert was once named Wang Ronglin.
His pen name is Yu Xin. Before he died, Wang had worked in Rongbaozhai for more than 50 years, engaged in the art of
wood-block printing on which he had a profound study. He published many articles in magazines about this art form, making
outstanding contribution to inheriting and developing this traditional Chinese art. As early as in 1934, recommended by Mi. Zheng
Zhengduo, he edited the manuscripts of Mr. Lu Xun's book “Shizhuzhai pu”. doing all the depicting work. His name was
mentioned in Mr. Lu Xun's expository article “Reprinting of Shizhuzhai pu” and Yu Jianhua's “Artists’ Who's Who". Yu Xin
benefited much from this experience for his painting.

Yu Xin had a hand of master in painting and his works revealed a fresh mood. He was especially well versed in painting
flowers, plants, birds and insects. His works were inspired by ancient painters Qing Teng and Bai Yang as well as contemporary
master Qi Baishi and Wang Mengbai. He painted or sketched from nature or by his own inspiration. Thus formed the special
characteristics of his art. He was especially keen on observing, sketching and even collecting butterfly specimen before painting
them. He had sketched hundreds of kinds of butterflies. When he painted flowers or fruits, Wang would like to dot a few butterflies
amongst them, making the paintings all the more vivid.

Wang's daughter Fang Gong is now a painter in Rongbaozhai art studio, also engaged in wood-block printing. When she was
young, she was imperceptibly influenced by what she saw and heard. She learned paining from her father. What she ardently loved
was to paint cats. Her cats were praised by Cao Kejiang. a painter well-known for his cat painting, who took her as his student.
She has been painting cats for more than 30 years and her works are collected by institutions and individuals home and abroad.
Her painting have been well received for the likeliness of what she paints in both appearance and spirit. In 1984, she won the New
Year Painting Award granted by the Ministry of Culture and China Artists Association.

The works co-painted by Wang and his daughter are really good combinations. Fang Gong’s cute cats and Wang’s stones.
flowers, birds and butterflies joined to create a vivid and exquisite picture, just like put pearl and jade together, each improves by
association with the other. Famous philologist professor Kang Yin once wrote a poem praising the fater-daughter's artistic
teamwork. Their works have been published in various forms by more then 20 publishing houses in Beijing. Shanghai, Tianjin and
Shanghai. Besides painting. they wrote quite a few of books on painting. In 1988, they had their paintings shown in Tokyo at the
invitation of Japan International Cultural Research Association. The next year, they exhibited their works in Nanjing at the
invitation of Shizhuzhai art studio in Nanjing.

In 1987, they finished the 10-metre long painting scroll "Hundred Cats and Hundred Butterflies” which took them five years.
This scroll displays their consummate skills and bright prospects for future development.
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We should start with the head when painting cat. But
the cat’'s eyes are the first things to paint. It is crucial that
the cat’s eyes are vivid and active. Then we go on to paint
the mouth. When the head is completed, we add both
ears. We should often observe its postures in counsel or
action, either sitting or lying. When it strains its ears, the
cat is smelling as well. Its tails must move along with its
feet. Do not ignore the cat’'s beards and brows which are
changing quickly with its actions.

When painting cats, first of all we must start with the
eyes. If you can not paint cat's eyes well, the whole cat
will not look good even if you depict the cat’s other parts
flawlessly. When a little cat is three to four months old, its
pupils change with the variation of lights to keep a sharp
eyesight. Its eyes are generally in the shape of oval: it
narrows its eyes to form a line around noon; and at night
its eyes become round. The newborn cat's pupils are loose
and not mature yet.



BERCERNERESEEENRRE. RBREEZRZG
ARLEREXMERD. BEAREEL ZBEREFRIN
KRRE BEIREFEE, UKREBSRAGMDE, BAE
REZTLERE, HEERCER LR, EEREER, 7%
BE, WEXE, LUKEEREM T ENBIK. BE2RBEN
A —FBERRZLBNRE, ETREDD. RENRS
R, RisBEEMmRE.

BEZNINE—WEBXER, BEM T, BACEREK
SMEAES, LUK EENBE. UEl SARED, BRNEHN
ERRENRR AFNENFE, ATETRN.

BOEERRRX, EMVLPXR, REREOLMEXR, &
BRUTAMER, 2ELBRNBNEE. —RBERT, XNRF
R, sBRTES, EERTIFE. EBOE, E5SIHAER,
BREHRSOAERIBYRERD, IEEMSNLHN. BEHN
BE. ReBNEEED, #ONNBNREELE K, IR
RAREHNRE L, DS,

SABTEE, B=NNE2R, BBEHEXEF. BEIA
B, —_RA{E, FEEBRBE, BE HHE, EREHEM
Bk, ANBK, FILBREEZEVZB =R, BNEE,
AREHIS AR BELNR, BXkBTSE.

BRULEEDBRAE, IKBETEZE, BRXHNER
BER, BA2RIREFBFECEIN. SPEREKXRTBR,
O RPERONEE.

An important point of painting cats is to show the
bushy texture of its fur. The “Pi Mao” method for painting
cats is preferable to the “Si Mao” method as adopted at
the ancient time, for it gives the painting a more vivid,
casual and elegrant aspects. The fine and long brushes
made of weasel’s and dear’s hair or mixed hair are the best
brushes for painting cats. With these brushes painters can
draw smooth and vigorous strokes. A proper ink moisture
of the brush should be kept. We shuld first press the brush
tip on the painting plate; then lightly touch the paper:;
press the brush harder in the course of painting; and raise
the brush lightly towards the ending. The light and hard
strokes will create different effects. According to the cat's
shape, we can draw rows of soft and changeable fur. The
thick or thin, loose or dense hair will be painted according
to the light and shade.
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The order of the “Pi Mao” method for drawing cat is
generally from head to tail, from top to bottom. But for the
convenjence of brush wielding or to paint realistically,
especially when drawing the cat’s long-bushy chest or the
specific part of the four toes and the parts between the
toes, the painting strokes will be crisscrossed at times, so
we have to use different brush wielding methods
according to circumstances and must not stick to the
established rules.

The light and dark colours of a cat’s fur are all a result
of contrast. If there is no dark colour you need not draw a
comparision with the eight colour. It all depends on the
painter’'s observation and understanding. Generally spea-
king, the head top is darker than it's two cheeks; the back
is darker than its belly; and the outline is darker than its
surface. But the rule for a white cat is just adverse. The
brighter a part is. the lighter colour is used on it and the
more powder is used. When painting a white cat or the
white part of a yellow or black cat, pay attention not to
spill the powder onto the black or yellow hair so as not to
cast dirts on them.

Ancient Chinese gongbi painters would colour the
painting time and again. It is also true with painting cat.
At first sight. the painting which is just coloured once or
twice looks colourful enough. But a more careful
observation will find the colour is thin, dull and without
lasting appeal. So at least three or four times of colouring
is needed while adopting the “Pi Mao” method to paint a
cat. But it is important not to mix up different colours and
dirts to deep the continuity of the radicating vigour of the
painting.

If you find the painting still lacking something after
applying the above-metioned method for colouring, you
can use extremely light original colour to cover it after the
painting is completely dried. But never put the colour
outside black or yellow hair or use dark colour. The light
colour is preferred to protect the original appeal.
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Painting eyes

To paint cat’s eyes, one would first use carmetta ink
mixed with ochre ink to draw the outline of cat's eye
socket. Use darker colour to draw older’'s cat's eye soket
and use lighter colour to draw young cat's. If looking at
the front horizontally, the cat's eye socket is in a round
shape, when looking down at it, its upper part is flat and
the lower part round, when looking from above, the upper
part round and the lower part flat, and the socket formed a
triangle when we taking a side-looking.

When the socket is sketched, then go on to paint the
eyeballs and the pupils for yellow eye's use ochre mixed
with black Chinese ink to paint the pupils than with light
ochre ink, draw from socket to eyeball. The lighter the ink,
the nearer to the central point. Then over-paint the eye
with gamboge colour. Finally draw a vertical line across
the centre of the pupils with dark ink. For blue eyes, you
can draw the pupils with flower blue colour with dark



flower blue mixed with Chinese ink for the dark colour,
then use light flower blue to over-paint from socket to the
centre, do it again with mineral blue colour and when it
dries draw a vertical line in the centre of pupils with
flower blue mixed with Chinese ink. Some rays of light
can also be added around the pupils. A white space
should be kept for the highlight part of the pupils. It is
crucial to draw a pair of clear and vivid eyes.
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Painting nose

In painting the cat’'s nose, we should pay attention to
the perspectivity. When a cat is looking ahead, one can
see its two nostrils. When it looks sideways, one can only
see one or none of its nostrils. These details should not be
neglected. We should keep observing the cats and do a lot
of practice so as to draw good paintings of them.

We first draw an outline of the cat's nose with
carmetta ink and then with heat tinting. Generally older
cats require darker colour and little ones need lighter
colour.

Painting mouth.

The shorter a cat’'s mouth, the more beautiful it is. But
actually there are quite a few long-mouthed cats. We do
not have to be restrained by this rule when drawing cats.

First, we draw a line below the cat's nostril with a
combined colour of carmetta, ochre and kermes then
divide it at the left and right sides to form the shape of the
character “/\"”. If the cat is looking sideways, this’ line
should be short. If it is look upward, the line should be
longer. When it is lapping, one can see its tongue.
Carmetta and kermes are often used to draw tongue,
preferably drawn with light colour.
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Painting ears

The cat's ears are quick to act. When finding prey or
hearing something, it will strains its ears. When meeting
with strong enemy or being scared. it will withdraw its
ears and get ready to escape. When.it is having fun, the
cat will flap its ears. The cat's ears show its good hearing
and its inner feeling. We can do some more sketches of
the cats to accumulate materials for the painting.

Carmetta mixed with Chinese ink and ochre can be
used to draw the inner part of cat's ears, from inner
towards outward. Then use some white powder as its
white hair to connect with it hair outside the ears and
intersecting with each other to make the cat more vivid.
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Painting paws

Cats are good at climbing and jumping. They have
nimble paws. While painting the limbs properly, we should
also paint from inside to outside and up and down to
depict the hairy paws. To distinguish the toes, we
sometimes need to draw a few horizontal strokes between
the toes so as to show the convex parts of the toes. We
should also draw the fleshy centre of its palm to show the
rich elasticity of the flesh of palm, which was painted with
carmetta mixed with ochre, brighter than actual palm for
the purposes of adding a touch of its beautiful ap-
pearance.

Except for exercising their clawsin hunting for food
and prey or climbing. the cats always hide their sharp
claws between their toes. So the claws are drawn from the
lower part of the toes with the dark ochre colour.
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Painting beards

Beards are usually drawn when the painting of cat is
nearly finished, if the beards are drawn earlier, it will
prevent the painter from adding some finishing touches to
the painting. Just like adding the pistil a plum-blossom,
the beards are the points to make the cat more vivid.
Usually, the cat’s beards are slightly bending forwards.
When it eats, cries or fights, the cat shake its beards
forward.

Thick powders are used to draw beards which can be
thick or thin, long or short to make the painting perfect.
Each beard should be drawn from its root to the tip, with a
thick stroke at the root and getting thinner and thinner to
the tip so as to display strength and vigour with ease and
grace. Small weasel-hair brush are the best brush for cat's
beards.

Painting tails

The length of a cat’s tail is related to its age. Young
cat’s tail is short and thin while an old cat has a longer
and thicker tail. Tails differ in the thickness of their fur, so
different breeds of cats have different tails.

We start to paint a cat’s tail from its root. Never paint
a tail thin on its two ends but thick in the middle.
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