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FOREWORD

> move towards the 60" anniversary for foundation of the People's Republic of China with briliant achievernents for 30 years' reform and opening up.
years passed since the holding of last National Exhibition of Fine Arts, China's socialistic modemization made tremendous progress again, the
omprehensive national power was further enhanced and intemational influence was further expanded, especially the CPC Central Committee
d State Council has proposed to regard civilization construction of economy, politics, culture, society and ecology as the overall layout of
clalistic construction with Chinese characteristics, which provided development and prosperity of contemporary Chinese literary and fine arts with
ecedented opportunity.
sed on such background, the grand Eleventh National Exhibition of Fine Arts is open. Responding to the CPC Central Committee’s great
| of “pushing development and prosperity of socialistic culture” and “creating new high tide for construction of socialistic cufture”, with the
e of “carrying forward national spirit and reflecting feature of era” and the tenet of “building style of Chinese culture and shaping image
national arts’, it promotes succession and innovation of artistic concept, content, style and genre, pushes abundance and development
type, subject matter, form and means for creation, tries to find new artists and fine works and displays outstanding artistic achievements in
st five years, which is both the realistic requirement for development of the times and the purpose of the exhibition of this time.
The Eleventh National Exhibition of Fine Arts is listed as the key project of celebration for the 60" anniversary for foundation of People’s Republic of
a. It's the first time for the Ministry of Culture, China Federation of Literary and Art Circles and China Artists Association to jointly sponsored the
ibition, on which the Party and govemment departments, culture departments (oureaus) and Federation of Literary and Art Circles in different
places all over the country attached great importance, and all the members in China Artists Association, all the exhibition areas and all the units of fine
arts gave strong support. The artists participated passionately and created eamestly. Many departments actively encouraged and organized the artists
experience life and deliberate works, missioned experts to review, guide and discuss in all places of the country and took action to adjust settings
the exhibition areas, perfect the assessment mechanism, strengthen supenvision and management, and improve the level of the exhibition.
e Eleventh National Exhibition of Fine Arts will be held in two phases. The first stage is partition exhibition in different places for various professional
tegories from August to October, 2009. Exhibition area for traditional Chinese painting is in Shanghai, oil painting in Wuhan, print in Nanjing,
Ipture in Changchun, watercolor and gouache in Panijin, fresco in Beiing, lacquer painting and pottery in Xiamen, artistic design in Shenzhen,
rks from Hong Kong, Macao and Taiwan in Shantou, while animation and comic, new year painting, cartoon, picture story, illustration and
comprehensive material are in Harbin. 3,700 works will be exhibited inall exhibition areas totally. The second stage is awarded works exhibition to
play awarded and excellent works selected from all exhibition areas at Beijing in the end of 2009. The awarded works will won the First Creation
ize of China Fine Arts Award at the same time and the exhibition of this time will select the First Theoretical Comment Prize and Lifetime Achieverment
Prize of China Fine Arts Award.
alking together with the People’s Republic of China and resonating with the new era, the National Exhibition of Fine Arts with 60 years' history is
"»a e of the national cultural activities continuously held for the longest time in our country. It played an important role and made positive contribution
on prosperity and development of literature and arts in the People’s Republic of China. The achievements of Chinese fine arts creation in past five
years to be displayed in the Eleventh National Exhibition of Fine Arts fully reflect that the fine arts workers follow direction of “two targets” and policy
“double hundred” with valuable spirit to study and seek unremittingly, talent and enthusiasm for artistic creation, and reflect literary and art workers'
ious pursuit and fim belief to try to build contemporary Chinese fine arts with style of Chinese culture and innovative spirit of the times. The
‘Eleventh National Exhibition of Fine Arts is a new chapter of heavy color as the sequel for history of Chinese fine arts written by numerous artists in
‘new period. Present it as the gift for the 60" birthday of New China!

Ministry of Culture of the People’s Republic of China
China Federation of Literary and Art Circles
China Artists Association
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PREFACE

The Design Exhibition will be held again in Shenzhen after such exhibition was launched on the Ninth National
Exhibition of Fine Arts. The Eleventh National Exhibition of Fine Arts coincides with the China’'s 60th anniversary and
means a generous gift from China’s design artists for such event.

During the period of five years after the previous National Exhibition of Fine Arts, the circle of China's design and its
realistic context has been changed greatly. On the one hand, the higher education of design art has been expanding
its scale continuously—the subject of design art is available in more than 1,000 colleges and universities and there
are more than 100,000 students majored in design art so far; these students will be the principal part engaged in
design art after their graduation in the future. On the other hand, China’s economy will increasingly become part of the
international structure of “globalization”. For the design-related commodities, their manufacturing, marketing, creation
of brands and the industrial structure with respect to these factors are subject to new changes and the importance
of design is exposed therefore. After China's entry into WTO, industry enjoys an unprecedented close relationship
with design and the design colleges and universities have more cooperation with industry whereas the system of
professional designer has been accelerated. The foregoing describes the two key factors having influenced the
development of China’s design during five years.

Beijing Olympic Games 2008 offered a key chance for China’s design to develop in the new century. During the years
preparing for such event, all activities provided the optimum chances for designers to put good use of their wisdom
and skills, including the extensive application of visual identity system, creative planning of opening/closing ceremony,
landscape design of competition gymnasiums and stadiums and interior design, medal and souvenir design, as
well as the design of public environment and traffic in Beijing relating to such event. These Chinese designs with
reference to the international standards has gained the uncommon experiences in creating the designs with Chinese
characteristics, in establishing the contemporary design system and developing the international communications
and exchanges.

China’s design witnesses the rapid development and increasingly maturity. The developing Chinese design enjoys a
value that cannot be substituted in terms of the diversification of culture and life, though there is a difference between
China and the developed nations in the world. The social use of the design products is a gigantic universal platform
and China’s native designs reflect the particularities of social life of Chinese people the most truly and directly. During
the globalized cyclic process of products, “Made in China” does not mean a low-value labor-intensive industrial
pattern as claimed by some jaundiced economists, but affords an opportunity to young Chinese designers for
reference, integrating and even innovating.

The achievements shown on this Design Exhibition are abundant and concrete. Such exhibition includes industrial
design, graphic design, fashion design, design of environmental art, book design and integrated design (incl. industrial
arts, etc.) and others. There are more than 3,000 designs submitted all over China and about 746 designs were
reviewed in kind by the comprehensive judges. In the middle of August, 29 judges came to Shenzhen and chosen
460 selected designs (incl. 88 nominated for recognition award; 4 as nominated for gold prize; 9 as nominated for
silver prize; 8 as nominated for bronze prize and 8 as nominated for excellent award ) through secrete ballot. Most
of the designers for this Design Exhibition are as teachers and students from art colleges and universities, but the
number of the professional designers in the design industry is significantly higher than that of the previous exhibition




and the composition of the judges has taken full consideration of the factors from the design industry. Additionally, all
designs, except for the design of environmental art, are demonstrated in kind. For the part of product design, quite a
bit of such designs are those subject to the batch production in recent years. Such designs reflect the universality of
China design and the degree of its intervention in social life.

The essential impetus of design innovation derives from the concerns about the problems with regard to society and
people’s livelihood. No theme was predefined for this Design Exhibition, but the exhibited designs have demonstrated
the design value with the most characteristics at China’s current stage. For example, some designs are for
earthquake relief, temporary dwellings, field stations and for other disasters or emergencies—such designs have
become the new hot spot of China's design because of designers’ human concems about Wenchuan Earthquake.
Some designs relating to daily life mean further understanding of realistic life and common people, for example, the
solution to urban transport problem by means of elevated car; solution to troublesome and complex connections
of current electric appliances and designs for provision of convenience to trips of the elderly and those designs for
water saving—all such designs imply the human significance while materializing the imagination of design.

Visual communication design can fully embody the individuality of design and is often one of the key icons marking
the level of designs of a country. Out of the designs for this Exhibition, some works demonstrate the hard-bitten and
progressive kids facing the heart-struck circumstances in earthquake; some works touch the Nanjing Massacre
and some works reflect the survival conditions of common people by means of the outstretched description of
bike whereas packing design and design of environmental art have gradually created the indigenous styles of
China by going beyond the reference to the European and American styles. Some designs concern about the
application of traditional elements in the modem times, focusing on exploring into the Chinese artistic conception
in terms of landscape, fumniture and product design. Fashion design is changing the trend that centers on the
performance-based design and tumning to the orientation that attaches importance to vogue while materializing the
style and attraction of Chinese fashion. As to the tops with respect to tradition and modern times, inheritance and
transcendence and others matters, China’'s design during the transformation period has completed many valuable
explorations.

As the “City of Design” as named by UNESCO, Shenzhen reflects the achievements achieved by China’'s design
over more than three decades. Shenzhen has held many globally influential design activities in recent years, including
architecture and graphic design, which is full of fervor for design as a young city. This Design Exhibition is held in
Shenzhen, with the strong support from Shenzhen people. Shenzhen Municipal Party Committee and People’s
Government have attached importance to such exhibition whereas Propaganda Department of Shenzhen Municipal
Party Committee, Shenzhen Culture, Sports and Tourism Bureau, Shenzhen Federation of Literature and Art Circles,
Guan Shanyue Art Museum, Art Gallery of OCT Inter-continental Hotel and all other organizations concerned
have worked diligently, so that this exhibition can be hold smoothly. The heartfelt thanks are expressed to all such
organizations concemed when the Design Exhibition is opened!
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