&5

r.|- -

.fmﬁmnwms IN THE NATIONAL







-
2001872001]1

bl 1O )-- B

| O

PIE L L

T

= =
il - sy

shiggan 3 - B 8-

o 2t
SR
SEI I +E I ERSsE

1 boR 210 =5 = A
| 14| |+ ER S

Ef H &

Rl R & 7 i

£ AR
Gch HEOE B 2 B 2 35 47
1E$ﬁﬁ§ﬁﬁﬁﬁ& b
Hy £ Ry K X
Ha "o X Pz
N - #
"B OF Ky B =

16 ol i = !
ﬁﬁ} ;1----?H§ *E .
-8 L-E i i
B mosm %

R LZ R

wa K-k B &

Tt Edition December 1983

2nd Edition Decembar 1984

3rd Edition April 1586

Copyright £ 1983 by the Mational Palace Mussum

GREAT NATIONAL TREASURES OF CHINA
MASTERWORKS IN THE NATIONAL PALACE MUSEUM

PUBLISHER: NATIONAL PALACE MIJSELR
Wai-shuang-hsi, Shihslin, Taipai 177, Taiwan B OC

PRIMNTER China Codor Printing Co,, Inc.
220 Pac-chiao Ad,, Heintien, Taipei hsien 231, Tawan A.O.C.

FRINTED IN THE REFUBLIC OF CHINA




F 4« H

GREAT NATIONAL TREASURES
OF CHINA

MASTERWORKS IN THE NATIONAL PALACE MUSEUM

TORE A EE AR Silkworm cocoon




B/ BhimlE e S (D)
KOFPEE (K I11020—10904)

Jacket / Cover Painting: Early Spring (detail)
by Kuo Hsi (Sung dynasty, ca.A.D. 1020—1090)
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5,000-year-old Silkworm Cocoon from Shansi Province
Length: appr. 1.36 cm Width: appr. 1.04 cm

The silkworm cocoon on the title page was unearthed at the Hsi-yin Village archaeological site in
Shansi province in 1926, a site that has been dated to the Neolithic period some five thousand years
ago. Scholars consider the fact that this cocoon had been cut in half as evidence that primitive seri-
culture already existed in China at this early date. As sericulture is one of the central characteristics
of Chinese civilization, this tiny object has enormous significance, because it indicates both the age and
the continuity of China’s glorious cultural tradition.
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GREAT NATIONAL TREASURES
OF CHINA

Ever since its establishment, the National Palace Museum has been seen as the principal
repository and guardian of the mainstream of Chinese culture. We have published many
specialized works on various categories of our collections, which include antiquities,
painting and calligraphy, books and documents, and these works have served to spread the
fame of our collections. Yet such works, intended as they are for scholars and specialists,
do not adequately fulfill the task of introducing our holdings to the general audience. In
an attempt to fill this gap, we published A Selection of Masterworks in the Collection of
the National Palace Museurn in 1972. Since that work is now more than ten years old,
we recently decided not merely to update it, but to bring out an entirely new book of the
national treasures in our collection, in order to better illustrate the vast scope of Chinese
art and culture as represented by the Museum’s collections. A junior member of our staff,
Ms. Chang Sing-sheng, who has a thorough educational and family background in Chinese
art history, has revised the text of the earlier work, correcting errors and omissions, and has
re-designed its format and presentation.

The categorical divisions of the earlier work have been preserved here in their broad
outline, but their order has been slightly rearranged. New illustrative examples in each
category have been selected, and all illustrations are now in full color. The explanatory
text in Chinese and English has been revised and combined in a single volume for the
readers’ convenience, allowing them to gain a more accurate impression of the broad range
of our holdings.

All the items herein, whether carvings, porcelain, calligraphy, paintings, books or
documents, represent the priceless heritage of our Chinese ancestors, and in their cultural
unity present a unique contrast to the cultural heterogeneity of other major museum
collections of the world. There are also a few works by foreigners such as the eighteenth-
century Italian Jesuit missionary Giuseppe Castiglione, but even these were done under
Chinese cultural influence and thus have become a genuine part of our native heritage,
amply illustrating the ability of our culture to absorb and digest a wide variety of elements.

In the face of the Japanese military threat to Peiping in the early 1930s, a large number
of antiquities from the Peiping Palace Museum were removed to Shanghai and later to
Nanking. They spent most of the war years in Szechuan province, being returned to
Nanking after the Japanese defeat ; renewed communist insurgency soon necessitated the
removal of many of them to Taiwan in 1948-49 to become the core of our present
collection. This journey of thousands of miles, under conditions of great hardship and
difficulty, is a unique chapter in the annals of the world’s museums, and yet again
powerfully illustrates the great strength and resilience of our Chinese cultural heritage. It
is with this extraordinary background in mind that we now take pride in presenting to
the public this revised introduction to that glorious heritage.

October 10, 1983 Ch’in Hsiao-yi
Director
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HISTORY OF THE COLLECTION

The majority of art objects preserved here in the National Palace Museum have long
been part of the Imperial Collection in China. The beginnings of this collection may be
traced back to the early Sung dynasty — thus the legacy of these art treasures dates back
more than a thousand years.

After the chaos of the Five Dynasties period (A.D. 907—960) the Mandate of Heaven
passed to the Sung. The founder of the new dynasty, Emperor T ai-tzu, sought to en-
courage literature and the arts and in the first year of the Chien-lung period (A.D. 961)
established the Hanlin Academy. His brother Emperor T’ai-tsung came to the throne in
A.D. 976 and proclaimed the T’ai-p’ing Hsing-kuo reign (A.D. 976—983). He sought after
the painting and calligraphy of the former masters, and also ordered two officials, Kao
Wen-chin #320¢ and Huang Chii-ts’ai #/&% to go out among the common people in search
of painting and calligraphy. In the fourth year of the T’ai-p’ing Hsing-kuo reign (A.D. 979)
he established the T’ai Ch’ing Pavilion. During the Ch’ing-li reign (A.D. 1041— 1048) a
painting of deer given by the Liao Tartars was exhibited in this Pavilion. (In the Museum
collection there is in addition a handscroll entitled “Four Subjects from Ch’ing-te” &
PudsE , the fourth of which depicts a figure seated reading in the T’ai Ch’ing Pavilion.)
During the second year of the Tuan-kung reign (A.D. 989) Emperor T’ai-tsung also estab-
lished the Imperial Pavilion as part of the Ch’ung-wen Yuan £ , the government depart-
ment concerned with literature and the arts. In this Pavilion was preserved a collection of
rare books, old paintings, and calligraphy. The Imperial Pavilion constituted the Northern
Sung’s “Palace Museum.” During the Hsiian-ho reign (A.D. 1119—1125) of Emperor Hui-
tsung, the Imperial Collection increased. Catalogues of art objects collected by the Em-
peror Hui-tsung, including 20 volumes each on painting and calligraphy and the Po-ku t'u
fi # @ catalogue of bronzes, were written during this period; many pieces in the Museum’s
present collections of painting, calligraphy, and bronzes were catalogued in these three
works. Thus, our present collection has its roots in the Northern Sung.

During the Ch’ing K'ang Rebellion (A.D. 1126) at the end of the Northern Sung, the
Palace treasures either fell into the hands of the Chin Tartars or became scattered among the
common people. Emperor Kao-tsung (r. A.D.1127-1162), first emperor of the Southern
Sung, began the task of reassembling the dispersed Imperial Collection. Paintings and
calligraphy in the Museum collection sometimes bear the seal of the Southern Sung Imperial
Court; others bearing the seal of the Feng-hua Pavilion #%3#4 and porcelains inscribed with
the characters Feng-hua %3 were in that part of Kao-tsung’s collection administered by his
consort Lady Liu. Articles inscribed with “Chi-hsi Court Treasure’’ 4 E2Ry5 were collected
during the reign of Emperor Li-tsung (r.A.D. 1225—1264). When the Southern Sung capital
Hangchou fell to the invading Mongols, the Mongol Prime Minister Po-yen {14 ordered Tung-
ch’i #i#tto transport the Imperial Collection by sea to the Mongol capital, the present
Peiping, where the Mongols had established the Yiian dynasty. During the Yiian the Mi-shu
chien-chih ##&%:& , written by Wang Shih-tien £+% and Shang Chi-weng #4455 and the
catalogue on painting and calligraphy prepared by Wang Yiin E# provide us with re-
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ference sources to the collection during this period. During the succeeding dynasty, the
Ming General Hsii Ta #%i# was charged with transport of the entire collection to the new
capital, Nanking; when Emperor Ch’eng-tzu (r. A.D. 1403—1424) shifted the capital
from Nanking back to Peiping, the art treasures were again returned to the north. With
the collapse of the Ming the entire collection fell into the hands of the victorious Manchu
invaders, who established the succeeding Ch’ing dynasty. -

The Ch’ing Emperor Kao-tsung (or Ch’ien-lung, r. A.D. 1736—1795) was an ardent
collector of art, and high ministers often presented him with objects he would delight in.
The Imperial Collection increased considerably with the addition of these new treasures,
the quantity of objects surpassing that of any previous dynasty.

After the founding of the Republic in 1912, the deposed Ch’ing Emperor Henry P’u Yi
continued to reside in the Ch’ing Imperial Palace or “Forbidden City.” The three large
halls to the fore of the Inner Palaces— the T’ai-ho Hall A#1# , Chung-ho Hall ##1#% , and
Pao-ho Hall f&fll# — were placed under the jurisdiction of the Interior Ministry, which
partitioned off this section from the Inner Palaces and established it as the National
Museum (also known as Ancient Treasures Exhibition Center). Art objects from the
Ch’ing hunting lodge in Manchuria, the Mukden Palace, and the summer palace at Jehol
were brought to this Exhibition Center and publicly displayed. In November, 1924, the
deposed Emperor P’u-yi was finally expelled from the Inner Palace of the Forbidden City
and a special committee organized to catalogue and arrange the treasures of the Peiping
Palace collection. On “Double Ten” Day (October 10), 1925, the National Palace Museum
(as distinct from the National Museum) was formally established in the Forbidden City and
opened to visitors.

The threat of imminent Japanese invasion of Manchuria, as revealed by the Mukden
Incident of Sept. 18, 1931, forced curators of the National Palace Museum to take measures
to protect their trust of art treasures representing more than ten centuries of Chinese
culture. It was decided to move the collection south. A large part of the collection was
divided into five lots and transported to Shanghai in 1933. Three years later the con-
struction of suitable storage facilities in Nanking was completed; the priceless cargo was
transferred from Shanghai to Nanking. In July 1937 the Japanese made a deadly thrust at
the Marco Polo Bridge outside Peiping. With the peril to central China apparent, the art
treasures were moved to the interior, the majority being stored in Szechuan, the rest in
Kueichou. After the Second World War the objects were transported from the interior back
to Nanking, and the National Museum in Peiping was dissolved. Objects in that collection
which had been left in Peiping at the outbreak of the Sino-Japanese War were given over
to the National Palace Museum in Peiping; those moved south were placed under the
authority of the National Central Museum in Nanking.

During the winter of 1948 the situation again grew threatening with the outbreak of
Communist insurgence. The staffs of National Palace Museum and the National Central
Museum were forced to select the finest pieces of their collections in Nanking for shipment
to Taiwan. This was accomplished the following year, in 1949. The art treasures were tem-
porarily stored in Peikou, Taichung.

In 1965 construction of the Chung Shan Museum building at Wai-shuang-hsi in the
Taipei suburb of Shihlin was completed. The National Central Museum’s collection was
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