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Reading

Viewing, Listening and Speaking

For this section, you are required to watch a video three times. Each time you must complete an
exercise with a different focus. Before watching, make yourself familiar with the following words
and expressions, which will make it easy for you to understand the video.

preface ['prefis] n. a short introductory essay preceding the text of a book Fs

plot [plot] vz. make a schematic or technical drawing of that shows how
things work or how they are constructed £z

horizontal [horizontl ] a.  parallel to or in the plane of the horizon or a base line 7K>F-f)

vertical ['va:tikal] a. at right angles to the plane of the horizon or a base line TEE Y

yield [ji:ld] vz. be the cause or source of =4

excrement ['ekskrimant] n. waste matter (as urine or sweat but especially feces) dis-
charged from the body Hiitt4) ; F&E

 Words and Expressions

casualty ['kae3zjualti] n. someone injured or killed or captured or missing in a military
engagement {57 % ; 2 HE KRN

savor ['seiva] vt. derive or receive pleasure from; get enjoyment from hhEe

huddle ['hadl] vi. crowd or draw together HEHF

sustain [sus'tein] vi. lengthen or extend in duration or space AERF (

Characters: John Keating, a teacher of literature
Mr. Keating’s students
Neil, one of Mr. Keating’s students
Setting: In a classroom
Topic: Understanding Poetry
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Keating:

Neil:

Keating:

Cameron:
Neil:
Keating:
McAllister:
Keating:
McAllister:
Keating;:
McAllister:
Keating:
McAllister:
Keating:

Video Script

Gentlemen, open your texts to page twenty-one of the introduction. Mr. Perry, will you
read the opening paragraph of the preface, entitled “Understanding Poetry™?
Understanding Poetry, by Dr. J. Evans Pritchard, Ph.D. To fully understand poetry, we
must first be fluent with its meter, rhyme and figures of speech. Then ask two ques-
tions: One, how artfully has the objective of the poem been rendered? And two, how
important is that objective? Question one rates the poem’s perfection. Question two
rates its importance. And once these questions have been answered, determining the
poem’s greatness becomes a relatively simple matter. If the poem’s score for perfec-
tion is plotted on the horizontal of a graph, and its importance is plotted on the verti-
cal, then calculating the total area of the poem yields the measure of its greatness. A
sonnet by Byron might score high on the vertical, but only average on the horizontal.
A Shakespearean sonnet, on the other hand, would score high both horizontally and
vertically, yielding a massive total area, thereby revealing the poem to be truly great.
As you proceed through the poetry in this book, practice this rating method. As your
ability to evaluate poems in this manner grows, so will... so will your enjoyment and
understanding of poetry.

Excrement. That’s what I think of Mr. J. Evans Pritchard. We’re not laying pipe. We’re
talking about poetry. How can you describe poetry like American Bandstand? T like
Byron, I give him a 42, but I can’t dance to it. Now I want you to rip out that page.
Go on. Rip out the entire page. You heard me, rip it out. Rip it out! Go on, rip it out.
Thank you, Mr. Dalton. Gentlemen, tell you what, don’t just tear out that page, tear out
the entire introduction. I want it gone, history. Leave nothing of it. Rip it out. Rip! Be
gone, J. Evans Pritchard, Ph.D. Rip, shred, tear. Rip it out. I want to hear nothing but
ripping of Mr. Pritchard. We’ll perforate it, put it on a roll. It’s not the Bible, you’re not
gonna go to hell for this. Go on, make a clean tear, [ want nothing left of it.

We shouldn’t be doing this.

Rip, rip, rip!

Rip it out, rip!

What the hell is going on here?

I don’t hear enough rips.

Mr. Keating.

Mr. McAllister.

I’m sorry, I... I didn’t know you were here.

Iam.

Ahh, so you are. Excuse me.

Keep ripping gentlemen. This is a battle, a war. And the casualties could be your
hearts and souls. Thank you, Mr. Dalton. Armies of academics going forward measur-
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ing poetry. No, we’ll not have that here. No more of Mr. J. Evans Pritchard. Now, my
class, you will learn to think for yourselves again. You will learn to savor words and
language. No matter what anybody tells you, words and ideas can change the world.
I see that look in Mr. Pitts’ eye, like nineteenth century literature has nothing to do
with going to business school or medical school. Right? Maybe. Mr. Hopkins, you
may agree with him, thinking “Yes, we should simply study our Mr. Pritchard and
learn our thyme and meter and go quietly about the business of achieving other
ambitions.” I’ve a little secret for you. Huddle up. Huddle up! We don’t read and
write poetry because it’s cute. We read and write poetry because we are members
of the human race. And the human race is filled with passion. And medicine, law,
business, engineering... these are all noble pursuits, and necessary to sustain life.
But poetry, beauty, romance, love... these are what we stay alive for. To quote from
Whitman, “O me! O life!... of the questions of these recurring; of the endless trains
of the faithless... of cities filled with the foolish; what good amid these, O me, O
life? Answer: That you are here... that life exists, and identity; that the powerful
play goes on and you may contribute a verse. That the powerful play goes on and
you may contribute a verse.” What will your verse be?

(689 words)

Cultural Notes

1. meter: thythm as given by division into parts of equal duration.

2. rhyme: correspondence in the sounds of two or more lines (especially final sounds).

3. sonnet: a verse form consisting of 14 lines with a fixed rhyme scheme.

4. Byron (1788-1824): Known as Lord Byron, English poet, who was one of the most important and
versatile writers of the Romantic Movement.

5. Shakespearean sonnet: The English sonnet, more commonly known as the Shakespearean
sonnet, is organized into three quatrains and a couplet, which typically thyme abab cdcd efef gg.

6. American Bandstand: A US television program of pop music and dance. It started in
Philadelphia and was broadcast nationally from 1952. For more than 40 years it was presented by
Dick Clark, called “the world’s oldest teenager”.

7. Understanding Poetry: by Dr. J. Evans Pritchard, Ph.D.
To fully understand poetry, we must first be fluent with its meter, thyme and figures of speech.
Then ask two questions: One, how artfully has the objective of the poem been rendered? And two,
how important is that objective? Question one rates the poem’s perfection. Question two rates
its importance. And once these questions have been answered, determining the poem’s greatness
becomes a relatively simple matter. If the poem’s score for perfection is plotted on the horizontal
of a graph, and its importance is plotted on the vertical, then calculating the total area of the poem
yields the measure of its greatness. A sonnet by Byron might score high on the vertical, but only
average on the horizontal. A Shakespearean sonnet, on the other hand, would score high both
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horizontally and vertically, yielding a massive total area, thereby revealing the poem to be truly
great. As you proceed through the poetry in this book, practice this rating method. As your ability
to evaluate poems in this manner grows, so will... so will your enjoyment and understanding of
poetry.

8. Dead Poets Society is a 1989 film set in 1959. It tells the story of an English professor John
Keating, who inspires his students at Welton Academy to a love of poetry and teaches them to
overcome their reluctance to make changes in their lives.

9. John Keating: He is an outgoing teacher who opposes the numbing, by-rote brainwashing

methods of book-learning and encourages his kids to follow their passions, to think for
themselves. When a stuffy introductory essay to a poetry anthology proposes a ridiculous method
that reduces literature to a mathematical formula, whereby a poem’s “greatness” quotient can
supposedly be plotted on a graph, Keating denounces it as rubbish and commands his students to
rip the introduction from the book.
He’s fun. He cares. He half-jokingly tells the boys that literature was invented to woo girls. He
stands up on his desk—to get a different point of view on things—and tries to get his students
to follow his example. When the kids dig up Keating’s old school yearbook and find that their
charismatic professor used to belong to a mysterious cult called the Dead Poets Society, he lets
them in on the secret: It was a group of students who met in the ancient Indian caves nearby and
read poetry—their own as well as Walt Whitman’s—thereby causing girls to swoon. Keating
makes poetry attractive to these boys by presenting it as an age-old seduction technique.
Naturally, the younger generation chooses to emulate their idol.

Directions: Watch the video and decide whether the following statements are True (T) or False (F).

_T_ 1. The paragraph that Neil is reading aloud is about how to understand and evaluate a poem.

_F_2. According to what Neil is reading aloud, the greatness of a poem can be measured by
drawing a painting.

_F_ 3. Mr. Keating totally agrees with what Neil is reading aloud.

_T_ 4. Mr. Keating asks his students to tear the page of introduction off their book.

_T_5. According to Mr. Keating, we read and write poetry because we are members of the human
race, which is filled with passion.

_T_ 6. Mr. Keating’s teaching approach is refreshing and inspiring.

Directions: Watch the video again and complete the following sentences with the exact words you

hear.

1. Gentlemen, open your texts to page twenty-one of the introduction. Mr. Perry, will you read the
opening paragraph of the preface, entitled “Understanding Poetry”?
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2. To fully understand poetry, we must first be fluent with its meter, thyme and figures of speech.
Then ask two questions: One, how artfully has the gbjective of the poem been rendered, and two,
how important is that objective?

3. If the poem’s score for perfection is plotted on the horizontal of a graph, and its importance
is plotted on the yertical, then calculating the total area of the poem yields the measure of its
greatness.

4. A Shakespearean sonnet, on the other hand, would score high both horizontally and vertically,
yielding a massive total area, thereby revealing the poem to be truly great.

5. Keep ripping gentlemen. This is a battle, a war. And the casualties could be your hearts and
souls.

6. Medicine, law, business, engineering... these are all noble pursuits, and necessary to sustain
life. But poetry, beauty, romance, love... these are what we stay alive for.

Directions: Watch the video a third time. This time you are required to repeat a few important lines.

(What you said will be recorded so that you can compare your pronunciation and intonation with

the speakers. Try to imitate their pronunciation and intonation.)

estion one rates the poem’s perfection. question rates its importan

2. And once these questions have been answered, determining a poem’s greatness becomes a
relatively simple matter.

3. As your ability to evaluate poems in this matter grows. so will... so will your enjoyment and
understanding of poetry.

4. No matter what anybody tells you, words and ideas can change the world.

5. Lsee that look in Mr. Pitts’ eve, like nineteenth century literature has nothing to do with
going to business school or medical school.

6. But poet a romance, love... these a hat tay alive for.

Directions: Now you have some idea about what Mr. Keating thinks of poetry. Please work in pairs
and make up a conversation with your partner about a poet you know or his/her poems you've read.
You might start your conversation like this:

A: Do you know any famous poet in Chinese history?

B: Yes, of course. One of the most well-known poets is Li Bai...

(Your talk will be recorded so that your teacher will be able to know your performance. If you want

to improve your work, try again before you submit your recording.)
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P skill Training

Training Focus

Asking about the subject
At the end of a conversation, a question will be asked about the topic the two people are talking
about. To answer this question, an ability of generalization is demanded.

Generalization vs. specification
Sometimes the two people are talking about some specific things, and you are required to
generalize the information you’ve got. The questions may take a more diversified style.

Similar expressions

In some cases you are supposed to choose the most similar expression based on what you have
heard. In other words, you have to understand a particular sentence pattern, a phrase, or even a
single word.

Suggested approach

In conversations, you will often hear two speakers discussing a certain topic, either in a direct way

or indirect way. For this part of dialogues you should

1. look at the choices before you hear the question.

2. predict the question to decide what topic may be discussed in the dialogue.

3. focus your attention on some particular phrases or expressions the speakers use in the
conversation.

4, be familiar with common expressions used in daily life.

Directions: Now use the above training skills to finish the following exercises. Listen to the

conversations and choose the right answer to each question you hear.

Tape Script

1. M: Do you know that Microsoft Corporation has invented a new operation system—Windows XP,
which will appear later this year?
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W: Yes, the computer system develops too quickly for me to catch up with.
Q: What are they talking about?
A) The cleanness of the windows.
B) The operation system in the man’s computer.
C) The newly-invented computer system.
D) The development of the Microsoft Corporation.
. W: I could really use more room. My apartment is so small and there’s no closet.
M: You should see the apartments in my building. One of my neighbors is moving out.
Q: What are they talking about?
A) Where to rent a larger apartment.
B) How to help their neighbor move.
C) Whether it is difficult to get an apartment.
D) Whether the woman should stay in her building.
. M: Oh, my shirt sleeve must have gotten caught on that nail.
W: Here, let me take a look. Hmm.. with a needle and thread, this can be mended—and look just
like new.
Q: What are they talking about?
A) Taking a needle.
B) The man’s new shirt.
C) Repairing the man’s shirt.
D) A nail on the shirt.
_M: I'll be coming straight from work so I’ll have to pack a change of clothes.
W: It’s only a barbecue. Jeans and T shirt will be fine.
Q: What are they talking about?
A) The barbecue has been canceled.
B) The weather will probably be cool.
C) Whether the man will be able to attend the barbecue.
D) What clothes are appropriate for the barbecue.
. 'W: These summer days are getting to be more than I can take. It was even too hot to go to the
pool yesterday.
M: Hold on, according to the weather report we should have some relief by the end of the week.
Q: What are they talking about?
A) The swimming pool.
B) The weather.
C) Going swimming,.
D) The summer days.
. W: Have you saved enough to buy that new printer for your computer yet?
M: You know money seems to be burning a hole in my pocket lately. Maybe next month.
Q: What does the man mean?

Readif;g
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A) He hasn’t enough money to buy a printer.
B) He’s not sure how much a printer costs.
C) He’ll buy a computer later this week.

D) He lost the money he was saving.

. M: The forecast says heavy snow again tonight. Aren’t you glad we’ll be getting away from this

for a week?

W: I sure am. But let’s call tomorrow morning before we leave for the airport to make sure our
flight hasn’t been delayed or canceled.

Q: What does the woman suggest they do?

A) Check their flight schedule in the morning.

B) Change their vacation plans.

C) Leave early for the airport.

D) Listen to the morning weather forecast.

. M: 1 really need to make some extra money. I’ve practically spent my entire budget for the

semester.
W: You should check out the new cafeteria. I think there’re a few openings left in the evening.
Q: What does the woman suggest the man do?
A) Have dinner at the cafeteria.
B) Find out when the cafeteria opens.

C) Meet her in the cafeteria this evening.

D) Try to get a job at the cafeteria.

. M: I’ve been working out at the gym since January so...I’d been waiting to get in better shape.

W: You look terrific! Seems like all your hard work has paid off.
Q: What does the woman think of the man?

A) The man paid too much to join the gym.

B) The man has been working too hard.

C) The man has improved his physical condition.
D) The man should ask for more pay.

10. W: Come on, we’re almost there. I’ll race you to the top of the hill.

M: I’m so out of shape; I might have to crawl the rest of the way.
Q: What happened to the man?

A) He’s tired.

B) He lost the race.

C) He has been to the top of the hill.

D) He prefers doing exercises.
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Practice One

Direction: In this part, you will hear 5 short conversations and 1 long conversation. At the end of
each conversation, one or more questions will be asked about what was said. Both the conversation
and the questions will be spoken only once. After each question there will be a pause. During
the pause, you must read the four choices marked A), B), C) and D), and decide which is the best
answer. Before listening, try to be familiar with the following words and expressions.

' Words and Expressions

>y

DME, or dimethyl-ether [dai'meBil 'i:Ba] n.  a colorless volatile highly inflammable
liquid used as a kind of fuel — FR TR SRR

ozone ['auzaun] n. a colorless gas (O,) soluble in alkalis and
cold water BL.5

pollutant [pa'lu:tent] n. waste matter that contaminates the water or
air or soil 75 4¥ 51

diesel fuel ['di:zal fjual] n. heavy mineral oil used as fuel in diesel
engines 4E7H

alternative [o:I'to:nativ] a. allowing a choice W&k ; GlES:S A

B (

. J

Short Conversations

Questions 1—S5 are based on the conversations you have just heard.

' Tape Script

1. M: Id like to borrow that book after you’ve finished it.




