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Autrique House
BERIEE

Tassel House
mETRIEE
Winssinger House
RIRGEEE

Solvay House

N - BesgEEEE
Van Eetvelde House
REEE=E
Deprez House
BETE=

Horta Studio (Horta Museum)
D 5eH - iRIEHHEE
Max Hallet House

REZZ T
Waucquez Shopping Mall

hEREER

Brugmann Hospital

EEEREAE

Chronology of Horta’s works
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ARZR, HEER, LLFA

House of the people, Brussels, Belgium

AREENE, HEERERSHZAE
HMmER, WRT  NFEE (Paul Hankar
House), ZHXEZE @& /ERWKREE (Hanon
House) &%, x&EmEHEBEAANE,
fnx EERHZARNIEPEZXENLIER
EZ—, EBILIT—EEEMEUHERIE
AR,

S5—MBEARE, HFZAFREREEE
BRFHARTNROFAAEE. LirL, 2t
BAENZCREBOMWTHELR. X1
BXLE EEFMNARSEWERIZTT L2
W, MHEESERMERFMARZR —
EREISMIAZZREMHEBRIYE LN
RiE.

6 | Introduction

One can affirm—offering examples such as
the Paul Hankar House, the Old England

: store, or the Hanon House—that Brussels

is outstanding for the wealth of Art Nouveau
architecture that graces its streets. Victor Horta
was one of the most interesting forerunners
of this breakaway style, and he established a
highly personal way of doing architecture.

Contrary to what is commonly believed,
Art Nouveau did not limit itself to private
residences of the rising bourgeoisie. In fact,
other, institutional type buildings were also
put up under the influence of this trend. It
is in this sense that Horta will contribute
with his architecture, raising structures like
the Brugmann Hospital or the House of the
People—no longer standing—a symbol of
the moral and material solidarity linked to
organized labor.
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Van Eetvelde £, &R, HLFIN

Van Eetvelde House, Brussels, Belgium
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PAT. BEEE RO FH A AR R ST
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e SR FRATRIER, HFRAXEL N
R R R RIA.

REEWYRD, FEER, LFIE

Waucquez Shopping Mall, Brussels, Belgium

Unfortunately, the study of Horta's work is
limited to the contemplation of his buildings
themselves because in 1945, when he
was changing residences, the greater part
of his files was destroyed. But in spite of
the scantiness of documentation, it is still
possible to identify among the influences his
master Alphonse Balat—the official architect
of Leopold Il—who for Horta constitutes the
representative par excellence of the classical
and rationalist paradigm. He would also
experience a fascination for Poelaert, Garnier,
and Viollet-le-Duc; from Eiffel he would take
the use of iron and steel (for windows, stained-
glass mounts, and skylights—all clear allusions
to the French engineer’s Eiffel tower).

However, Horta's great achievement was to
free architecture from the guardianship of neo-
Classical and Gothic lines to reinvent forms
with greater freedom of expression and a more
practical spirit. He will thus adapt architecture
to real programs and express it by way of
a very substantial array of materials which
his times were placing at the disposal of the
builder.
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Brugmann Hospital, Brussels, Belgium

HREEER, HRER, LR HERSER, HEER,

L

Brugmann Hospital, Brussels, Belgium

LR BHAVAMAEERREEWAR, BF
RIEE (Tassel House) ZiHE X FH R
B, FRAALLRINE—EHEREN.
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TR, TURAARNER. BEEREHNESR
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EUSmABIRER,

8 | Introduction

Under the aforementioned premises do we
perceive the Tassel House, which conceives

" architecture with a new spirit in regard to

material and which is considered to be the first
of Belgium’s Art Nouveau buildings.

While Victor Horta was well acquainted with
the advantages the use of the curved line
would bring him—it is attractive and dynamic,
and expresses nuances—by comparison
with the straight (and colder) line, all of his
compositions would establish a balanced
relationship between the two without ever
breaking building imperatives. Additionally,
owing to his exceptional imagination, he
would constantly submit to renovation his own
creative forms in order to adapt them to highly
varied programs.
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Tassel House, Brussels, Belgium
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EBRMEE, HEER, AR

Tassel House, Brussels, Belgium

For Horta, each part of a work should be
completed by another: the whole should link

" and adapt intimately the client’s sensitivity.

Sculptures, ornamental motifs, wrought
iron work, moldings, stained glass, lighting
systems, carpets, were all treated as
independent entities and elevated to form part
of a noble architecture. Horta never accepted
the repetition of his creations, and extolled the
originality of the elements themselves.

His elaborate system of work is reflected in
the plans: the sections and elevations always
translate rhythmic plans that maintain a formal
balance and make evident the research time
dedicated; each section is possessed of a
detailed study of materials and of their relation
to the work as a whole. Even when it is difficult
for him to express in a drawing some of the
innumerable details of stone, wood, iron,
marble, or bronze, he will first order molds
of plaster. From the beginning of his career,
Horta was aware of the way beauty and
originality are often born of solutions to specific
problems, and this is why he often complicated
his building details for the sake of achieving a
more harmonious result.
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EXRERQTHE—ERAES, Al
i TRARTHEE, EPEM—A
R, —(UHEERRXFSHOMR, BEREN
AMEEREHEERNET T = HH0EE, 3
BT REFE, XEEFERTTEEN L
EEHKRRRRAR, RERZREETH
W RTHENE RS, BEENERNER
HEIEME PR F, EEAXNRAIER
BaY. MEEBZEMFHIEEZE, &
ZEEAHEM., XRE HRE E R EEE
URBENLEHZ BEERRZR—HE
My, BIEFVESHTETOLE. &
HAMERN, HHEWONER,, AUR
EREE. BEENRTRERE, EETU
ATERAVEACHACERAMBEFHE,
AARAXHH LA BEME, X#HH
ZRTURRKE, FEHABMNEMEIILE.

Location: Chaussée de Haecht 242
Brussels, Belgium
Date of construction: 1893~1895

Horta enthusiastically accepted the commission
of the construction of this home, his first
such private residence, from an adept of
Freemasonry from Brussels with whom the
architect had begun a friendship. Built according
to the traditional typology of the private dwelling,
with three rooms arranged in a row, free of
luxury and extravagance, this dwelling shows
Horta's experimentation with some solutions
that already announce the Tassel House, where
he will clearly reveal his innovative style. Horta’
s imagination has left its mark in the facade,
whose asymmetric composition highlights each
aperture. On the top floor, the void of the gallery
situated between two columns contributes
to the dilation of the space. It is a distribution
that comprises a chance bet in the face of the
demands of the perpendicular correspondgnces
of negative and positive spaces, of clerestory
axes and walls lacking windows. The entire
front is marked by the use of detail: granite
wall decorations, curved cornice windows, the
asymmetrical forms ... Horta’s enthusiasm
can even make him waive his fees just to be
able to use white limestone in the facade—no
doubt already over budget—a material which,
combined with red stucco courses, creates a

chic color contrast.
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Tassel House
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Location: Rue Paul-Emile Janson 6,
Brussels, Belgium
Date of construction: 1893~1895

Autrique House had still not been completed
when another of the architect’s friends,
the geometry teacher Tassel, decided to
commission Horta with a new piece. The
narrowness and the depth of the terrain as
Well as the height that would be required of
the construction were not easy requisites
to fulfill. But Horta managed to make this
structure stand out among the rest with a great
freedom of forms. The symmetry planned by
the architect is reflected in the fagade, whose
central element is a bow window in the ochre
and blue stone that is such a characteristic part
of Horta’s works. The cornice over the entrance
constitutes the composition’s figurative
support. And yet it is this central bow window
that brings across the architect's mastery,
rejecting all stylistic artifice. On the iron railing,
a highly dynamic touch, the decorative stone
element is placed, giving the metallic forms
greater solidity. The composition unites all of
the themes of Horta’s language: the relation
between structure and ornament, continuity,
discontinuity, coordination of materials ... And
the symmetry is precisely what resolves the

exploration and resolution of the project.
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