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-To the Nature

Young artist Xianfeng Li graduated from Dept of Sculpture, Hubei Institute of
Fine Arts and worked as a professor in the Dept of Oramental Horticulture
and Landscape Architecture, China Agricultural University. His major may
seem to have little relation to landscape architecture; however, he workes
diligently and acquires new knowledge intensively. He has achieved more
achievements in teaching, research and artistic creation than his
contemporary artists. Among his achievements, he and his team splendidly
accomplished the Nanhai Lake project in Baotou, Inner Mongolia, which is a
distinctive of Yy i work and
also a rare comprehensive work, which highlights the aesthetic appreciation of
the environment in recent years. Therefore, Xianfeng Li has transfered from a

professional sculptor to a landscape architect. lsn't his case s just like a old
Chinese saying describes, "loss may turn out to be a gain’.

From 1980s, while China's urban sculpture has been experiencing a
flourishing development, it faces great quality crisis and the challenge of
historic shift of ideology. Due to the incompleteness of laws, regulations and
the mechanism of urban sculpture, there are serious problems in the design
and construction, the selection of sculptors, the creation and evaluation, the
regulation and maintenance of many urban sculptures. Many non-
professionals used their relations to get the government appointment and
their participation resulted in leveling down of the artistic quality and being
identical and tasteless of urban sculptures, which are definitely a waste of
the taxpayer's money and a blemish of the city image. The worst is that
many of these urban sculptures are isolated from the city environment and
have no cultural ties with the city’s history, culture and environment. They
are just disagreeable encumbrance of the city's image.

Xianfeng Li's merit is that he is fully aware of these existing problems. First
of all, he established his concept of “Megascopic Sculpture’ Based on the
German famous artist Beuys' concept "Sculpt society",Li views city

planning and i as an giant outdoor
sculpture. In Li's view, landscape architecture “Sculpts® our living
environment and *Sculpts’ our mind. Li's idea shows respect to the nature
and to the Through mild

environment recovers its refreshing and harmonious nature, thus, regains its

the damaged

comforting and soothing effects on human beings. Li believes that sculpture
is the sixth element in his design. He

required to take the overall situation into consideration and coordinate
different factors. The artist should not only have a sensitive artistic
perception, but also a reasonable judgment of the design in order to be able
aesthetic taste and

to all the in
communication. An often easily neglected issue is the balancing of the
single artistic work and the overall design of the landscape. If the artist just
considers the aesthetic value of a single sculpture and neglects the harmony.
between the sculpture and the landscape, the integrated design will be out
of the question.

Li realizes that in fine arts, the intuition of the sculptor is the predominant
factor in creation. However, in landscape architecture design, rationality is
the basis of creation. It is a process of harmonizing rationality and intuition in
which the three basic elements: function, technigue and aesthetic value are
inseparable. The Nanhai Lake project is a continuous endeavor to perfect
the functions and elevate the standard of artistic creation. Therefore, In this
project, Li puts the recreational function as the first consideration and
Integrates his artistic concepts with the overall design of the landscape on
the basis of the feasibility of technigues and construction. Of the aspects
concerning techniques, following factors need to be considered: the overall
layout, the spatial layout, plants, landscape sculpt, the texture and veins of
the paving materials, the lighting effects, the water system and so on. Al
these elements are beyond the sculpture curriculum, but Li successfully
finished the overall design and showed His professional and interdisciplinary
qualities in modern public art and landscape architecture.

There hasn't been a widely accepted definition of public art in China yet, but
there is a discussion of its "Broad Sense"and "Narrow Sense"in academe. In
its broad sense, public art includes all the artistic works displayed in public
places. In its narrow sense, public art refers to those artistic works which are
reflections of the living state of human beings or critiques of the public
concerning some negative factors in a society. Generally, sculptures in
landscape belong to the confines of public art. However, public art is not
equal to the artistic work in public places. Sculptures as a kind of public art
is not a mere artistic work displayed in a museum, they are beyond the
museum's boundary and have a particular setting. In Li's eyes, on the one
hand, sculpture needs to adapt to its surroundings and be an artistic

of the ings. On the other hand, sculpture ought to be an

lightens the
position of the memorial sculpture and puts it at an equal position with other
elements to integrate them as a functional and scenic integrated landscape.
Therefore, the citizens and visitors can enjoy the beautiful scene and
experience the freeness of mind,

An artist, in traditional sense, is simply expected to exert his imagination and
creativity to create stylish works. However, in the process of planning and
designing modern urban landscapes, the artist, as the chief designer, is

expressive medium of people’s emotions and an inspiration for people to
make spiritual communications with the landscape. The Sails and the Sand
Beach that Li designed shows the nature of public art in its narrow sense.
The two designs express his idea that people living in the big cities have an
ideal to run after their dreams and to return to the nature. Walking in the
Nanhai Lake Park, people can also sense that the artist s trying to convey
his value of mutual care and understanding.
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The value and function of sculpture in landscape architecture is an issue we.

on the ground. From this view, we can sense the eternity of nature and the

should concern very much. In the of in
the past decade, sculpture is neglected in most landscape architecture
designs. Because of the architect's knowledge structure and,

of life. This design is a representative work of memorial
public art in recent years and deserves of pondering and is worth of learning
for it i the

training, they have a tendency to give special emphasis to the building, the
plaza or the gardening, and sculptures are usually added to the landscape
after the completion as an ornament. In a famous park in which sculptures
are the major element in Beijing, we have seen some workers installing a
sculpture while some gardeners were planting trees around it and blocked
the sculpture. It's a ridiculous sight that the design of landscape architecture
and sculpture is separated and disharmonized. To solve this problem, Li
does not simply give prominence to sculpture or carelessly located the
sculpture in the landscape. Based on the analysis of the trend of the stream
of people and visitors' sightseeing habits, he employs sculpture to express
his design concept. Li believes that, from a microcosmic view, sculpture in
the landscape is like a book which is a direct expression of the artist's idea.
Sculpture in the landscape is not an ornament but a method to shape the
gardening space. An artist has to find a balance between the expression of
his Idea and satisfaction of the aesthetic appreciation of the public, and
consider the participation of the public.

In Li's work, the traditional pure art does not take up a prominent position.
©On the contrary, the steps, the water fall, the wooden plank road, and the
salls etc. becomie the main visual focus, set the artistic style of the
landscape and fulfill their functions as well. Even the hollowed window
scenic wall in the resting area, which has an impressive artistic
characteristic, has the recreational function and makes it possible for the
visitors to enjoy a view of the landscape from distance. We can see that Li
reflected through which his an-oriented humanistic care of people in his
design.

1 think the most outstanding design in the Nanhai Lake Park is the Memorial
Square of the *11 - 21" Air Crash in Baotou. This is also an excellent design
in recent years which shows the artist's deep understanding about the
memorial nature of this park. In Nov. 21, 2004, Flight 5210 of China Eastern
Airlines bound for Shanghai crashed shortly after its takeoff and the
wreckage of the plane Is scattered into the nearby Nanhai Lake, Fifty four
died in this disaster. It is a painful memory which always reminds us of the
short span of fife and the importance of treasuring people's lives. Li's design
is out of people’s expectation. He did not design a lofty monument like most
other memorial projects did. Instead, he designed a gigantic concrete falling
ground which smoothly slanted from the horizon to the water. When people
stepped on this ground, they can experience the losing of their body balance
and sense the suddenness of the disaster and the falling of human lives in
an instant, With the dateless rise and fall of the tides, the water laps gently

and the sculpture

At the beginning of 1990s, the Sculpture Department of Central Institute of
Fine Arts has participated In the designing of East Sea Road project in
Qingdao and has successfully set a precedent that the sculptors were
involved at the beginning of the design and construction of urban landscape.
The Nanhai Lake project that Xianfeng Li designed goes still further for itis a
successful landscape architecture project which is designed by a sculptor.
Without any personal connections, Li and his team won the bidding and
were approved and trusted by the investor because they have a unique
design concept. | believe that an open-minded and cultured investor is a key

tactor which i to the of China's

architecture in the 218! century and hope that more artists could meet this
kind of well-refined, “Bole",namely a in art. The
Nanhai Lake project is a meaningful experiment. An excellent designer can
foresee the final results once he finished drawing the blueprint. The
participation of sculptors in the process of the landscape architecture

designing makes sure the sculpture and the landscape will be in perfect
harmony. There is one principle in the process of landscape architecture
designing: sculptures should fit in the overall layout of the landscape and the
landscape should create artistic atmosphere for the sculptures.

In conclusion, this is my opinions about artist Xianfeng Li and the Nanhai
Lake Project. This preface is my thanks to them for their contribution to the
urban public with Chinese characteristics.

Shuangxi Yin

March 15th, 2008

Shuangxi Yin, PhD, head of the Academic Research Department of Chinese
Sculpture Institute, head of China Sculpture Research Center, member of the
National Consultant Committee of Urban Sculpture Construction of the
Construction Ministry.
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In our design, sculpture is the 6th element.
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Landscape Architecture Is Like Sadptare,ls A "Regreful" Art

“The restoration of the Nanhai Lake allowed no

delay”

There were two major reasons for constructing this

landscape architecture project: first, under the

guidance of the national *Development of the West
Regions” policies, Baotol experienced an
unprecedented era of development in economy and
infrastructure. The Nanhal Lake lied in the southem
part of Donghe district close to the downtown of
Baotau, This zone, most of which space was taken
up by polluted water and garbage, was low-lying and
seriously polluted. The restoration of the lake
allowed no delay. Second, the 11-21 Ar Grash
resulted in the closing of the Nanhai Lake Park,
whose 329 acres lake water occupied an important
place in the hearts of Bactou people, and they were
jooking forward to the restoration of Nanhai Lake

Park

My first visit to the Nanhai Lake was in April, 2005.

As | drove across the railway bridge, passed a city

trafic island, and turned into an alleyway, a splendid
view burst into my sight. A lake which has a broad
water surface affords a spectacular view. The land

vas still frozen in April in Baotou, Howsver, the vast

and giittering water surface was filled with vitality

and beauty. What a surprise to have such a beautiful

view in an Inner Mongolia city! S st lake was

8

rare even in the south part of China. The 320 hactare
Lake, which was only 1 kilometer away from the
Yellow River, was left by the change of the course of

the Yellow River.

However, when we drove around the lake to conduct

ation, found out that the

a survey and inve

dock wall was eroded and the lakeshore was filled

with garbage. The piled up rubbish mountain was a

sharp contrast to the wild reeds wetland which

extended to the bank of the Yellow River. And a large

stinky water pond polluted the west bank of the lake
and gave out a strong disgusting smell. It's a shame
that such scenery was damaged and polluted. The
restoration of the Nanhal Lake must be started

without delay,

From early 2005, Donghe District Government
started the construction of the Nanhai Lake Park
The tendering and bidding of the project was started
in April, and the construction was started in July of
the same year. The whole project lasted for two
years, and the park was opened on August 2nd,

2007

“The landscapc planning and design shonid be 'a’

giganfic sculptare"

When | began to work in China Agricultural
University, | had a wish that | could make a natural
combination of the two art forms: sculpture and
landscape architecture. Though | have just been
engaged in sculpture arts before, | considered
landscape architecture as a kind of gigantic outdoor
sculpture. | could view the overall design of the
Nanhal Lake Park as a gigantic sculpture. From this
angle, the designing of the park was what | was quite
familiar with, and it was what | am good at. For the

isslies concefning with botany or architecture, which

| might encounter during the constriiction, | could

consult with experts, therefore | did not k that

these issues would be problems.

We got the contract through competitive bidding.
Through many times of consulting, adjusting and
refining, our design was finally approved by the

expert group. Through the frequent contact of both

parties, we established mutual trust which gave us

an impetus to put forth every effort in b

ding the

e luicky that our client was pragmatic

project. We we

and had a high taste of arts
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“I consider my pursuit of ion in

is the factor in the process of creating it.

this project as the greatest challenge”

We spent more than two years to complete the
project. In these two years, we experienced a lot of
obstacles, including technological, aesthetic and
communication problems. But, among all these
ptoblems, | consider my pursuit of perfection In
designing this project as the greatest challenge. It is
not an easy work because we had to consider many
complex factors such as the relationship between
the whole and the part, the integrity of the function,
the size, the proportion and the color of the whole
project. Take the designing of the North Entry Square
for example, we use computer simulation software to
conduct a comprehensive research and analysis of
the spatial relationship between the whole and the
part before we make the final decision. At the same
time, we have to make successful communication
with our client in order to meet the client's
requirements. The project is indeed a challenge for
us. However, we overcame all the difficulties and

achieved the anticipated result.

“L it is like is a

‘regretful' art”

While the whole project was still in the designing
stage, we have conducted prudential feasibility study
of the project and have put forth every effort to make
sure that we can achieve the anticipated result.
Landscape architecture is like sculpture, is a
“regretful” art. When the design Is put into
construction and can not be revised, there are
always some unsatisfactory points. And what we can
€lo is to try our best to avoid these flaws, | think that
other people's criticisms or praises are not my
Griteria in measuring the value of my work. | believe
that the hardest thing in creating artistic work is to

meet my own standards.

A piece of artistic creation is the materialization of

the artist's feelings, ideas and Inspiration. Sensibility

But, landscape architecture is different from artistic
creation. To be more exact, landscape architecture is
based upon sense, and it's a process of combining
sense and sensibifity. In this process, the functional,
technological and artistic elements must be
considered as an integral whole. We have made
every effort to lift the project's artistic level on the
basis of satisfying the functional neads. It was a
complex process to negotiate with the client to

achieve the present result.

“We always view the designing of the landscape
and the creation of the sculptures as an

inseparable whole”

The restaration of the Nanhai Lake is a long-term
process. At present, we have just finished the
restoration of the environment and the park is
divided into several functional regions. Of course,
the Northern Entry Square has already been
completed. Therefore, the evaluation of the Nanhal
project should be divided into two parts: the part in

and the part The Nanhai

project plan has been revised for several times. It
reflects the design philosophy that the protection
and the utilization of the Nanhai Lake should be in
concordance with each other. The completed parts,
Inciuding the Square, the Time and Space Wharf and
the Sand Beach, situate mostly in the north and
central part of the original park. The protection of the
natural environment is the main focus of the
construction of the south and east part of the Nanhal
Lake. The plants and scenery of wetland are
restored, and some necessary service facilities are
bullt. However, there are minor flaws in this project
due to the reason of the fast pace of construction
and the common quality of construction. And it's a
shame that, in some points, the construction

deviates from the design

This project is a good chance to test my new design




philosophy. And we have great confidence in our
design because we had scientific attitude towards
our wark. | balieve that an excellent designer can
preview the final result while the desian Is still in the
planning stage, because it is already there, in the
designer's mind. It's only a matter of putting it into
practice through certain technical methods
However, designing Is a creative activity, the effect of

which depended on the varieties of circumstances.

In particular, we have combined landscape
architecture with the creation of sculptures. We
always view the designing of the landscape and the
creation of the sculptures as an inseparable whole.
As far as | know, few people in China have made

such an attempt before.

We have gained valuable experience by doing this

project. After the completion of the first-stage

represent pecple's appeal, attract people's attention
and satisfy their spiritual needs. That Is to say
sculptures as public arl contribute to the assthetic

value of the landscape.

In landscape architecture, we usually use sculptures
as the embodiments of the design philosophy. They
tell peaple directly the artist's innovative ideas. Take
the Park of the Great Capital of Yuan as an example,

there are s

eral groups of stone sculptures that
reflect historical figures and ceremanies, making the
tourists acquire some feelings of the historical
period. Sculptures are the best ways to express the
theme of the design, which cannot be replaced by
any other elements in landscape architecture, As we
all know, the solidity of the sculptures takes up
space, thus the sculptures can shape the space of

the park as well. Sculptures are ot only for glorifying

. we made a
of our work, including the evaluation of the overall
layout, the spatial layout, plants, landscape sculpt,
the texture and veins of the paving materials, the
lighting effects and the water system and so on. We
hope that what we have done today can provide
guidelines and experience for our future work and

make to the of

architecture.

“One principle: sculptures should fit in the overall
layout of the landscape and the landscape should

create artistic atmosphere for the sculptures.”

Sculptures in @ park are considered as public art
However, “public art" does not equal to “the artistic
creations in public space”. As for public art, it is not
pure art displayed in museums. It rieeds to show its
public nature. Every sculpture in the landscape has a
particular setting and the people’s attitude of
appreciating the sculpture transforms from passive
to initiative. On one hand, sculptures need to adapt
to and be the artistic embodiments of the

surrolindings. On the other hand, sculptures need to

the and the space, but more
importantly, for satisfying the aesthetic taste of the
public. As for the sculptors, it's important to
consider the balance between the artists' artistic
expression and the public's aesthetic taste, and it's
important to think about how to engage the attention

of the public.

Since the design of sculptures and that of landscape
architecture are different and most landscape
architects do not know as much about sculptures as
they know about plants, it is necessary to consider a
sculptor's opinion in the designing process. They
need to participate all through the way of sculptures

and

There is one principle in the process of laridscape
architecture designing: seulptures should fit In the
overall layout ‘of the fandscape and the landscape

should create artistic atmosphere for the sculptures,
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Interview General view

The Nanhai Lake locates in the southern part of Donghe district,
Baotou, Inner Mongolia. Nanhai Lake which covers 320
hectares, formed by the change of the course of the Yellow
River, along with the 1165 hectares reed marshes, forms the
secand largest marsh in the northern part of China, which is 1.5
Kkilometers from the main watercourse of the Yellow River, and is
supplied by it.



