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Munch/Stenersen Museum
and Deichman Library in
Oslo, Norway Competitions
Results

M BT R AL B MR ENKIE
REsSEPELTZEERBE

Spanish and Norwegian architect
offices have won two separate
architect competitions in Bjorvika,
Oslo. Herreros Arquitectos

came out on top in the Munch/
Stenersen Museum competition
with their entry “Lambda”,

while Lund Hagem Arkitekter
and Atelier Oslo were ranked as
number one in the Deichman
Library competition with their
environmentally-friendly concept
entitled “Diagonale”. The site

for the new buildings is in close
proximity to Oslo’s highly awarded
the New National Opera House

in Oslo (a+u 08:09) by Snehetta.
Gross area of the Munch/
Stenersen Museum and the
Deichman Library are scheduled
to be 16,000 m”* and 18,000 m”.
The Munch/Stenersen Museum
ranking is as follows: 1. “Lambda”
by Herreros Arquitectos (Spain), 2.
REX Architecture (USA), 2. Christ
& Gantenbein (Switzerland) and
Lie Oyen Arkitekter (Norway).
“The positioning and the
sophisticated style of the building
has resulted in ‘Lamda’ standing
out as a beautiful and modern
museum. It is both elegant and
iconic in all it’s simplicity”, said
jury foreman Helle Seholt.

The Deichman Library ranking is
as follows: 1. “Diagonale” by Lund
Hagem Arkitekter and Atelier Oslo
(Norway), 2. Schmidt Hammer
Lassen (Denmark), 4. Snohetta
(Norway ), 4. David Chipperfield
(UK) and Norske Div. A Arkitekter
(Norway).

“Besides being the highest-
scoring candidate with respect
to the environment, the urbane
‘Diagonale” provides a very good
solution for the library. The
concept has enormous potential
that can result in a highly
innovative library”, said jury
foreman Berit Kjoll.

From 12th to 29th March, when
an exhibition of competition
entries was opened to the public.
over 16,000 people visited the
hall of art behind the National
Museum in order to see for
themselves the illustrations and
models of the 39 entries.

The list of invited architects
included Tadao Ando, Zaha Hadid,
and Foreign Office Architects.
Among the prequalified architects
were Diller Scofidio + Renfro,
Sauerbruch Hutton, and Kengo
Kuma Associates.
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“Diagonale”,

Clinton Park in New York

by TEN Arquitectos
TEN 2Rz & ENZ it A2 5 th i
YN

TEN Arquitectos led by Enrique
Norten designs Clinton Park in
New York. Located at the western
edge of Midtown Manhattan,

the Clinton Park mixed-use
development will occupy more
than half of a city block with 1.3
million square feet of commercial
and residential programs. The
building fills a void in the urban
fabric by integrating multiple
commercial uses at the base and
providing needed housing in the
27 floors above. The base building
will include a showroom with
service floors below grade, a horse
stable for the NYPD Mounted
Police, a neighborhood market. a
health club and parking spaces.
The overall massing of the project
slopes up and away from Clinton
Park, starting at 96 feet along
11th Avenue and climbing up

to 348 feet at the middle of the
block. Securing light and air for
a great majority of apartment
units, the double loaded corridor
shifts diagonally across the site

in a unique orientation to the




i

Manhattan grid, reducing the
building’s mass adjacent to the
neighboring buildings. The
building’s mirrored structure
introduces the creation of two
garden terraces, a unique green
feature among the city’s urban
grid. The gardens and the green
roofs on each floor introduce a
refreshing sense of proximity to
nature into the otherwise massive
structure.

It will be completed in 2010.
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Steven Holl Architects
Wins Master Plan in
Shenzhen “4 Tower in 17
Competition

HEX - EREFRES SR
‘MEE—" BEHRIZITREE

On February 10, 2009, Steven
Holl Architects was selected as the
winning firm for the design of the
master plan of the “4 Tower in

17 competition. This competition
was for an office tower complex
around the new Shenzhen Stock
Exchange Headquarters located

in Shenzhen’s Futian commercial

business district. Other
participants, including Morphosis,
Coop Himmelb(l)au, Atelier FCJZ,
Hans Hollein, and MVRDV, won
individual tower designs.
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LOT-EK PUMA City Wins
the Travel + Leisure Design
Award 2009 for Best Retail
M LOT-EK 21T MR B # shif B 3%
2009 FEiRiFS HRIZ TN RE
REFER

PUMA City is an experimental
building that takes full advantage
of the global shipping network.
At 11,000 square feet of space,

it is the first container building
of its scale to be truly mobile,
designed to respond to all of

the architectural challenges of

a building of its Kind. including
international building code,
dramatic climate changes, plug-in
electrical and HVAC systems and
ease of assembly and operation.
Twenty-four shipping containers
are retrofitted and transformed

i A
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,nnu-wWWW

into a transportable retail and
event building that is fully
dismountable and travels on a
cargo ship along with the sail
boats.

PUMA City was in Boston. USA by
May 16, 2009.
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Topping Out of the
Himalayas Center
EWLF RO ST TN

On May 18, 2009, at 9:33am a
final concrete pour topped out the
hotel tower at the new Himalayas
Center, designed by Arata Isozak.
who combined elements of art,
sculpture and architecture in this
stunning new hotel building.

The hotel tower will have a
completed height of 99.9 m. It
consists of Zendai Art Hotel and
Zendai Hotel Yin. Zendai Art
Hotel on floors 1-14 is being built
to 5-star, and due to open at the
beginning of 2010 Shanghai Expo.
Zendai Hotel Yin on top 4 floors
is being built as a urban retreat.
The Himalayas Center located on
Fangdian road, Pudong, Shanghai,
across from the Shanghai New
International Expo Center, with
access by Metro line 7. Other than
the hotel tower, it contains Zendai
Art Museum, DaGuan Theatre,
and the Himalayas Mall which
provides all manner of goods and
services needed to maintain a
healthy and happy life.
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Oppusite, above left: General
image of the Munch/Stenersen
Museum. Opposite, Above

right: Looking at the Munch
Stenersen Museum from the
New National Opera House.
Opposite, Middle: Interior
image of the Deichman Library.
Opposite, Bottom: General
image of the Deichman Library.
This page. above left: Aerial
image of the Clinton Park

This page, bottom left: Looking
toward a horse stable for

the NYPD Mounted Police.

This page, middle: General
image of the 4 Tower in 1

This page, above right: General
view of the PUMA City. Photo
by Danny Brigh.

Po, above left: Geneval view

of Himalayas Center, Photo
courtesy by Zendai Group. P6,
middle: View of the Monastery
Sainte Marie de La Tourette
(atu 03:11, Extra Edition).
designed by Le Corbusier.
France, 1957-1960. Photo

by Klaus Kinold, 1987. P6,
above right:View of the Juhani
Pallasmaa’s Summer Cabin
(1991-1995). Photo by Jari
Jetsonen. All images on pp. 4-6
except as noted courtesy of the
architects and museums.
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A Lecture Themed on
“Creating low-carbon

city, Discussing on
Architectural Feature”
ORI T . KER KK FAR

BfE

On 13th, June, 2009, a lecture
themed on “Creating low-carbon
city, Discussing on Architectural
Feature” was hold in the 4th
floor hall of Bank of China Tower,
Shanghai. It was organized by
Nikken Sekkei who has taken
almost 30 years on the study and
practice of green architecture

and on deep investigation of
Chinese architecture’s reality.
Through this lecture and its new
hook Sustainable Architecture @
Nikken Sekkei, Nikken Sekkei
hopes to rise people’s concerns on
creating a new generation urban
environment and hope that there
will be more and more opponents
and clients to explore and realize
the new-type green architecture
helpful to the city and life.
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MAD Travel Fellowship Call
For Entry, 2009
2009 4 MAD FRITEERIFAE

The MAD Traveling Fellowship
was established to provide

the opportunity for young
architecture students in China
to research some special aspect
of architecture that requires
international travel. For the
architects, traveling is one of the
lifelong studying methods.

In 2009, The MAD Traveling
Fellowship will select 5 students
from the architecture schools
in mainland China. According
to their traveling plan, the
round-trip ticket and 7-10 days’
accommodation expense will be
provided.

MAD Jf 1T & % H MAD B 31 5 %
Wi, RATAMHERGENRBARFE
52 R AR A B HR A — ik B SN B AR AT
2009 £ # MAD 1T E &% MW E KR
BRERKES BERERRZRE, RIE
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B 7-10 RBIESMR4T. MAD FRITE &
AT NEANRIER BRI R ARIT S H

Registration deadline: June 31
email: travel@i-mad.com
url: www.i-mad.com

Klaus Kinold — An
Architect Photographing

Architecture
mo - BiEE—BAIMNER
%

Architekturmuseum der
Technischen Universitit Miunchen
Until May 31

Klaus Kinold is one of the

most famous contemporary
architecture photographers. He
has documented the buildings

of many major architects from
Frank Lloyd Wright to Herzog &
de Meuron. The exhibition on the
occasion of Kinold’s seventieth
birthday showed an exemplary
selection of his work on
architecture over several decades.
Photos of trips and excursions
with architecture students and
fascinating panoramic pictures

rounded off this overview of a
photographer’s reception and
working methods.
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Contact: ArcisstraBe 21, 80333
Munich, Germany

phone: +49 89 289 22493

fax: +49 89 289 28333

email: archmus@lrz.tum.de
url: www.architekturmuseum.de

My Paradise: 100 Years

of Finnish Architects’
Summer Homes

BWXE  FZBRINEFZH
BERE

Nordic Heritage Museum

Until May 31

For some 150 years, the summer
cottage has had an important
place in Finnish culture, and
Finnish architects have regarded
the design of their personal
summer residence or weekend
studio as among their most
important works. The exhibition
featured the summer homes

of twenty renowned Finnish
architects, including Lars Sonck,
Eliel Saarinen, Alvar Aalto, and
Juhani Pallasmaa.

150 EREFHEEF ZHXUPEH
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HAXERBRERAFZRANSEEN
IfEz—s ARBREBMIBRTTBER
H-&w. RER-DET. FRR-FRIE,
SER - MUHTDEERARIL 20 3F=F
ZEFIMHEEHNE.

Contact: 3014 NW 67th Street,
Seattle, WA 98117, USA

phone: +1 206 789 5707
email: nordicanordicmuseum.

org

url: www.nordicmuseum.org

Seven Labyrinths from
Madrid

SEEMLtKE
Aedes am Pfefferberg
Until June 4

In this exhibition the city was
understood as a labyrinth-
experience, where reality

and fiction meld, where it

was impossible to predict a
possible sequence, where an
image of unfoldedness and
hiddeness appeared. The
Spanish curator Begotia Diaz-
Urgorri brought together

seven Spanish architectural
practices, each showing different
strategies. Collectively, the
spatial installations conveyed an
impression of recent approaches
in Spanish architecture and
urban planning — producing an
intuition-exploring Labyrinth.
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Contact: Christinenstr 18-19,
10119 Berlin, Germany
phone: +49 30 282 70 15
fax: +49 30 283 914 66
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Architecture in Argentina i
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What comes to mind in at the mention of Argentina, the T} —

southernmost country of Latin America? From the time = ’

Argentina was colonized by the Spanish in the 16th century, £, S -

European values have permeated deep into the land. In the e i{ .

late 19th century, Argentina welcomed European immigration, el = =1
resulting in a culturally integrated population of, with up to o ‘%
90% of Argentine citizenes claiming European descent. Not !( o ‘
surprisingly, European architecture adorns Argentina’s cities & fr” ] '

and particularly Buenos Aires, which is commonly known as B ;/Pm/ y

South America’s Paris. At the same time, in finding these cities
surrounded by the expansive pampas, one is reminded that this
is South America.

This issue will introduce some of the works built in Argentina
over the past 20 years. The three essays discuss issues of
modernism in Argentina, prevailing tendencies amongst young
architects, and the influence of the built environment on oo
architectural discourse, paying special attention to the city of N
Buenos Aires. \
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Essay:

Notes on Argentine Architecture

Alfonso Corona-Martinez

3
P AR A /MY
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A poor colony for at least three centuries, roughly 1500 to 1800,
Argentina lacks an important colonial architecture. The context
where modern architecture appeared in Argentina is primarily

a city, Buenos Aires. This city dominated the prosperous.
exporting Argentina of the final decades of the 19th century.

It is the port where innovations arrive from Europe. European
culture was assimilated as desirable without much criticism.
The Republic founded for the second time in 1853 had to deal
with the heritage of backwardness caused by thirty years of

civil wars and the tyranny of Juan Manuel de Rosas, after the
formal independence achieved in 1816. The need to make up
for the time lost and become “a modern country” assumed its
place pushed the ruling class to accept what came from Europe
as surely superior. The local culture assumes itself as receptive,
adaptive and critical. This created the need to do “as they do”
without asking why it is done that way. Later on, the United
States would ambiguously share that prestige.

Eurocentrism is explained also by immigration. In the formula
devised by Juan Bautista Alberdi, one of the great thinkers of
the Republic, “to govern is to populate™. Therefore, European
immigration was welcome and also fostered by the governments
of the second part of the 19th century. By the year 1910, roughly
50% of the population had been born in Europe. The products
of the land that made exporting Argentina one of the ten most
prosperous countries in the world by 1910 (“The grain store of
the world”) came from the central regions where immigrants
settled.

Until the Second World War, “culture” meant France. This
produced in Buenos Aires the “Parisian”palaces of the wealthy in
the small Barrio Norte, but also Impressionism in painting. Most
of the monumental public buildings date from that era. Some of
them are very good quality Academic buildings.

A modern trend began first in literature, then painting, finally
in those who became acquainted with modern architecture. The
writer Victoria Ocampo, a patron of artists, joined forces with
Socialist politicians to invite Le Corbusier to lecture in 1929.

In the years 1920-1940, then. architectural modernity was an
elite phenomenon within the economical elite — a minority
innovation with strong links to other artistic forms, not a part of
an integrated social development.

Modern architecture in Argentina is associated with the rise of

a building type of the 1930s: apartment buildings for rent and
after the 1950s, to be sold to their inhabitants. Apartments
display the growth of the main cities of Argentina, Buenos Aires
was again the most important. The townscape of Buenos Aires
is now made of “walls” of apartments with superposed balconies
in tree-lined streets. A very peculiar sight, quite diffrent from its
European prototype.

The growth of cities is associated with an internal migration,
from the backward areas of the country to the industrial centers.
Meanwhile, the urban middle classes found in the apartment a
way to modernize their life. They left behind the old one-storey
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houses of post-colonial pattern, the “half patio houses” now
remembered as “grandparents’ houses” — whether they were
immigrants or not.

These house types belong in the city block, a square piece of
land produced by the regular, Colonial grid, that extends away
from each town to the subdivision of the agricultural land in the
richest part of the country - the flat, fertile pampas that made
Argentina wealthy.

Argentine architecture works to transform local traditions as
well as being at their service. This transformation was attempted
with Modernistic forms and building methods, always within
the urban framework of our Colonial and early Republican
urban heritage. And this includes the Academic training of
designers, even when converted to modernity. Most if not all of
our outstanding architects share a passion for clear schematic
design, the “parti”.

Our tradition is masonry construction. The immigrant Italians
who made the decorated patio houses of the late 19th century
were accustomed to Classical ornament “pasted” on the public
surface of their masonry blocks. When structural skeletons

were added to this construction they were deeply imbedded in
the masonry mass: first they were made of iron and steel, later
reinforced concrete. This has been the construction of apartment
buildings and office buildings until very recently.

Thus, modern architecture began as a “style” - larger horizontal
windows, white rendering, no ornament.

The apartment building was the medium through which an
architecture without the ornaments of the styles found its way
into social habits. The first modern skyscraper was built in
1935: the Kavanagh apartment building of Sanchez, Lagos & De
la Torre.

A younger generation was raised in the admiration of Le
Corbusier and our few local masters, those who had decided to
be revolutionary. Some followers of Le Corbusier went to work
in his office in Paris to learn more: Jorge Ferrari-Hardoy & Juan
Kurchan before the war. Back in Argentina, these men designed
and built the pioneering apartment house in Belgrano (1942)
and joined the Catalan exile Antonio Bonet to create the most
famous Argentine piece of furniture, the BKF chair. Bonet also
designed a very refined small building in central Buenos Aires,
studio apartments and shops, still standing. Most of his best
works are found in Uruguay, across the River Plate.

Amancio Williams, a man who built only one building. became
for the young a guide to follow. Perhaps the romantic notion of
the victim of unjustice or incomprehension makes of him and
his masterly house of 1946 in Mar del Plata (a+u 00:03, special
issue) a cult site, now sadly ruined.

As elsewhere, private houses were the first examples of
Modernism — the houses of the daring avantgarde patrons. The
house designed by Le Corbusier in 1946 for Dr. Curutchet in La
Plata (a+u 00:03, special issue) where Williams was appointed
Director of Works by LC, however, was not so influential in
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Top and middle: House over the Brook
in Mar del Plata by Amancio Williams
1945). Bottom: Maison Curutchet in La
Plata by Le Corbusier (1949). Photos
on this page by Shinkenchiku-sha
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its time. Completed in 1954, it was out of the sphere of elitist
Buenos Aires — too small and an oddity skilfully designed
between party walls.

Wiladimiro Acosta came from Russia, first to Sao Paulo, then
settling in Buenos Aires in the 1930s. With only a few works,
he was recognized a Rationalist by the younger generation,
especially those that were his students in the late 1950s and
1960s. Among his teaching staff were young architects like
Justo Solsona. Acosta’s works are very much akin to German
rationalism, but with a strong adaptation to local climate. His
best known building is the apartment house in Av. Figueroa
Alcorta of 1942, now almost duplicated by a similar apartment
house by Mario Roberto Alvarez.

Once Modern Architecture became dominant (roughly in the
1960s) a new phase began. A younger generation raised by
Modernist professors found their way into their present role of
dominance through architectural competitons in the 1960s and
1970s.

Among these, Justo Solsona is probably the most outstanding
designer, the leader of a design team that has renewed itself
through the years while maintaining its original nucleus. Solsona
also had among team members the very young Rafael Vifioly,
who later became quite renowned in the U.S. for his winning
design for the Tokyo Forum which started his independent
international career.

In the first years of his practice, Solsona teamed with Ernesto
Katzenstein. This man. a very cultivated and thoughful architect,
was later part of the large office of Kocourek Associates and
gave some of its works a delicate touch that could synthesize
other architectural precedents, like Alvar Aalto. His early death
deprived Argentine architecture of one of his most sensitive
designers.

From that original partnership, some housing competitons and
a few smaller works of great quality remain. Then the Solsona
competitions, some of which have been quite famous, like their
design for the National Library - not the one built, which was by
the winner, Clorindo Testa who executed an almost Metabolist
design (1959) teaming with Alicia Cazzaniga and Francisco
Bullrich. The Solsona group has produced housing ensembles
as well as schools and banks. It is one of the most prolific and
original offices of Argentina. In partnership with the Urgell-
Penedo-Urgell office they produced in the Nineties Alto Palermo
apartment Towers, a “romantic” design like a paraphrase of

the Kavanagh Building made twins, and the Ezeiza Airport
Terminal.

A new “establishment” led by Mario Roberto Alvarez, who

is sometimes called “our Mies van der Rohe”, made Modern
Architecture accepted in his many office buildings as well as his
apartment towers, found all across Buenos Aires. Alvarez teamed
in his early career with M.O. Ruiz. Their association ended after
their masterpiece of 1953-1960., the Teatro San Martin (TMGSM
in Corrientes Avenue, three theaters skilfully superimposed in

a city lot. His commonsense approach to architecture, and his
long career from the late 1930s, have given Alvarez the status of
a standard to be attained. His tower apartments can be simply
apartment buildings grown taller, without concessions to scale
as is the case of Le Parc Tower of 1992, until recently the tallest
building in Buenos Aires.

Alvarez contrasts with Clorindo Testa, who was (and still is) the
creative artist who breaks new ground. Also a painter, Testa
teamed in the mid-fifties with the office of Gaido, Rossi and
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1bove: Nineties Alto Palermo

Ipartment Towers by Justo Solsona £ — ORIRIAES

lvenue by Mario Roberto Alvarez
collaborating with M.0O.Ruiz. 1953-
1960). Photo courtesy of the author.



lbove: National Library by Clorindo
Testa (collaborating with Alicia
Cazzaniga and Francisco Bullrich,
1959). Photo by a+u. Below: Banco
de Londres by Clorindo Testa
collaborating with Sanchez Elia,

Diego Peralta Ramos, Alfredo Agostini,

1960-1966).
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Dabinovic to win the competiton for the government house of
the province of La Pampa in central Argentina.

Testa also teamed with the long established modernist office

of Sanchez Elia. Diego Peralta Ramos, Alfredo Agostini to win
the competition for the Banco de Londres (1960-1966). This
Building has been described in these words by Peter Cook:
“Though very much of its time, this building still presents an
extraordinary powerful face to the observer. Its facades. or rather
the outer layering of screens and glass walls, filter out a large
internal space... infilled by a series of trays and floors. Very solid
substances as concrete are carved boldly... The concept is of a
large building inserted into a very tight street intersection.”

In front of Puerto Madero, Cesar Pelli’s the Republica Building
(Edificio Republica) almost fills the curved triangular block and
responds to the corner of Plaza Roma with a cylinder while the
east front, curved like the plot. faces the view of rehabilitated
Puerto Madero. It is an essay on a building belonging to its site
unlike others around it - trying to set an example. Later on. Pelli
designed more conventional office buildings, always very careful
about materials and site. Pelli is the best known Argentine
architect working in the U.S., but younger architects like
Machado & Silvetti, Agrest & Gandelsonas and Emilio Ambasz
should also be mentioned.

Perhaps it is fair to close this short review with a reference to
Miguel Angel Roca, surely the best known architect not from
Buenos Aires. Trained in the local university, he did postgraduate
studies under Louis Kahn in Philadelphia. His work of the late
seventies and nineties as an urban space designer in his city,
Cordoba. has been published very often. Among his buildings,
those he made for district municipalities (CPCs. 1992-1999)

in the same city surely deserve comment, unusual buildings
that act as landmarks for the identity of the growing suburbs.
Joseph Rykwert writes: “Roca’s CPCs are an almost unique
recent example of an attempt to articulate the development of a
modern city actively and from within, by example rather than
by the imposing of any restrictions.”

Note
I. Peter Cook. The Primer. Academy Editions, London. 1996,
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