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Abstract

As the representative figure of Hermeneutics in the 20" Century , Hans-Georg Gadamer ’s
prominent status and his deep influence in the contemporary western intellectual field is well
known. His ideas made undeniable contribution to the terrains of aesthetics and critical theory.
The present work attempts to theorize and analyze those fundamental ideas and concepts
frequently used in Gadamer’s aesthetic theory, then makes further inquiry into his aesthetic
theory’s Destruktion and critique of aesthetical modernity against the general context of
Philosophical modernity. The present work holds that, as an essential component part of
Philosophical Hermeneutics, Gadamer’s aesthetical theory not only provides a theory of
understanding, but also constructs a theory of art centered on the ontology of works of art and
artistic truth through the critique of aesthetical modernity, thus prepares the way for Philosophical
Hermeneutics’ opposition to those ideas of philosophical modernity centered on the abstract a
priori subjectivity and its going through “the crisis of modernity”.

The dissertation consists of 4 parts.

Part One clarifies the concept of aesthetical modernity and theorizes the convergence of
aesthetical modernity and the hermeneutic tradition initiated by Heidegger’s Ontological
Hermeneutics. It is pointed out that aesthetical modernity is faced with two double paradoxes: one
between aesthetical modernity and modernity, and the other one being aesthetical modernity’s
inner paradox. Heidegger’s analysis of modernity and aesthetical modernity makes Hermeneutics
included into the context of modernity and lays a foundation for Gadamer’s critique of aesthetical
modernity.

Part Two analyzes Gadamer’s Destruktion of the aesthetic tradition. It holds that this
Destruktion is carried out in two dimensions ,“historically tracing back "and “phenomenologically
conceptual analysis”.The former denies the self-evidence of modern aesthetical notion formed
from Kant since on, the latter proves that aesthetical modernity is the alienation of original
‘Erfahrung der Kunst’, while the aim of Gadamer’s Destruktion is to transcend the aesthetic
dimension in order to the resume the connotation of truth in the tradition of humanism.

Part Three explores Gadamer’s analysis of existing ways of works of art. Through revealing
Gadamer’s two concepts “Spiel” and “Gebilde” as well as his analysis of the temporality of the
aesthetic, this chapter points out the ultimate theoretical orientation of the aesthetics of
Philosophical Hermeneutics and its deep connection with and great difference from Heidegger’s
Hermeneutics. In addition, the chapter refutes a view held for a long time that Gadamer is a
representative figure of reader-oriented theories.

Part Four aims to make clear the connotation of Gadamer’s artistic truthness. The chapter
;?oints out that Gadamer’s artistic truth is the fusion of ontological truth and humanist truth, his
final aim is to overcome “subjective metaphysics” of aesthetical modernity, deny the aesthetic
critique of modernity and direct to a way with “practical intellect” as its inner core to go through

“the crisis of modernity”.

Keywords: aesthetic modernity, hermeneutics, Gadamer
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> B RAVMRIFHRAREN R E: B2, RN HF LR AT =T &VER: —, A
BEERZ. ERBHNEFRMNERMA, FIORBEE XM SBOASRLE: =, ERNBESEN

Y, LR MR R B, T EARUMBSEEE: = BRI AECE, Bt

9



FH R {ea f"!”“w M‘WW*'WM%Q*WMW‘HI | [

|

ME—THERAERERE.

M RMESH A LE, HRIAHE RGBS 18 i, DR IE A X IR “ 2,
AREH” ZTHIAARIREF HEEATER., XMEEMNES LT UBINER, BIERK
ZREISEETHEAE, £, “ENER” (fine art) X—MSBE—RIMIMELE 1747
%, “EAEFE (Charles Batteux) HIZEAF (BB —RNKKZ ER) —Hd., 'HBLFE
R, 1750 4F, MIMFZMMAR T (¥ — 1B, QIET “E¥” —iF. RERNIAEER
i AR 0 U IR AR RN E “H 3”7 MBI R AEER, EEDTTLG, 18
50 FAR, XFTHERMAHEMER L —NEZMN R, W REEEMIE T REESHHES
R RHIFLE, R4 S0 5% 38 WIFHIE TR X F R R B R FAE R LT, %
BEFR—ANGL, ERMEREMEEN, FOSHNERRERN, ST, 55
WRITE, PUEIREFT RN St th B I8 T & IR E.

W EFEER S R, MEFEERFEHMNAKERFEEN. WHX¥EE
ARG RN THRITHE RN EARMBMF N ., RFEFRYIRMA N RS MERER, EHE
WIS R “HR” W8, A T8 m— %S DA R i A &R &R 5
YUF . FRE/REEE Y A AR L, RFEBRPIFIROM “IfER “ER Al 4AF ZEMK
4y, T A2AY R (material) F1AEY) i (immaterial ). [8] (X6 37 70 40 T 4005 — B A0 4 (matter) .
. SEM AR, & TIRPm— RN TAR . &, O . BTLLH £ M WA R
LR “CRAGHERMEYE X (primitive materialism) 58 —IXERS) 7. HXFUIEL 8 T #2448
HRR LA “ 3R TG M 5 4 B M IR R X, R BT LUJE S IE 3 A R RIS M H AR
(the project of modernity) ] EIE &R 4,

a0 RIXFPUTEAT G, ATCAGE, eSS ) L KA R, RARISE <R R
— KR fISL i ERIERL “PNR” — W AAEAE . Sfa A £, BEAR A ML EIEB S b G, .
BN, WIR “S17 R ATIZEY, FRELNTREY:, BARNIZE — )
BRFFE T IWFR “NG 7 BRI, W IR AU I PGS, M H B —FhiE AR R it
TN RTESD, BRI s “HELIRIATR " RN, & “R—RIAI07, TTI,
o ST T A A5 T AL I A BRI 2 ST S L RO BEAR Y, JEH A TR R ER M O UDARR R
ik o 1E R A i B AR BB T S KTITHR N “ 4800 R KRR fit 11 LA Gt 7, PRI/ & il
A T RS, (B “HR” HIFRBR IR — ML . B TIRZEM T i
G, fht EESEEIEM AL ERERMRSE, AN KRN T AREEEMTIR. Ll Fig
IR “an At (BEMESEE) ¥ LR OIS S TR T 8N R s, 84 fth i FF
R E M AT . *

XFEILE T REEIBGR T R, REXH RN EETMET, fh (Eo L
JFENEH) WX T KA AR EEIEW, “F—IiEWims AMERIEE T 2R
MEEE” URENEIN, TRTIAR. REANHEESAMRMME. ERES K, H
FAEKRE SRR Pk — “TREMRNR”, L, SHARRTFahEBRHm
R RIPRIGE, MART-EA A Frald B TEMMOB TS, T 5 W3 % 12T
Aty “EMGENE 7, RITEEAE T-38 8 W7 A SRATUE A AN & T-46 B8 540 7 1 7 4T
M2 B T ML AR AUR . FRAMZAR “AF—MEEEM AR, OEEsE,. 44,

ROOPT R RS ” WXPI: CRARTERL S BIR 58 ), 5 307 Ul feuk, XI/NBORT 3 EBLARE 1 = 4
ZORE R, RO “MAEM” AR, BB 7 E R ER S RMAL, WABARE FER
! Wiladyslaw Tatarkiewicz: A History of Six Ideas: An Essay in Aesthetics, p20.

2 Terry Eagleton:The Ideology of the Aesthetic, pl3

PRTR: (RREFE), WRARIBMAL, 1996 4, 55 343 G,

* Terry Eagleton: The Ideology of the Aesthetic, p15.
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