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Preface

The special historical occasions, practical conditions as well as
the common internal orientation and value identification impel
us to initiate and establish Chinese Realism. Over the past
five years, we took off with simple and honest wish, we took
as hard-working and serious actions as we should, and we
have got the social effects far greater beyond our imagination.
Due to the high quality of the works and great influence in this
field, there increases more and more realistic painters, who
are a collection of Chinese masterful artists, it serves to show
the vitality and pragmatic meanings of contemporary Chinese
paintings. Therefore, we should extend our sincere gratitude to
our teachers who have imparted to us painting skills and also
virtues, to encouragements and supports from all arts circles,
and more to this era for providing us the possibility of giving full
play of our talents.

Ever since the revolution of 1911, realistic oil painting, in
China, has got five generations of excellent artists’ accumulation
and hard-working. Realistic oil painting originated in the west,
while took root and develop in China nowadays, we can say there
exists no oil painting without realistic painting’'s needs. Realism
is a means rather than purpose of painting, regarding to that,
there is not distinction of advancement and lagging behind,
all the painting elements are included in every great realistic
painting throughout human history, and that consummate skill
and profound accomplishment are created by soul demands.
The remarkable expressive force and ingenious state are
carried by transcendental painting skills. It is realism that
develops and cultivate our observation, and the observation
on nature and life leads us to experience reality and research
the expressive force; it is realism that makes people excavate
and apply oil painting material’s greatest potential. Facing the
abundant nature, the formidable enemy of painting is passive
copy, trifling imitates or detailed drawing. Thus we must take
use of painting theories, grasp the laws of nature, display heart
and soul touching, transfer aesthetic experience, sublimate
inside state, and pay attention to the abstract beauty behind the
reality, the real soul of realistic painting is spirit and character of
connotation.

Expressive means should be developed and updated, when
facing with colorful and varied contemporary time as well as our
inside thirst. The state of showing what is in everyone’s mind,
but in other’s works is the common pursuit of realism. Since

the founding of China Realism, many artists who share
similar taste and interest, but distinct in styles accumulate
together, inspiring each other and studying the classics,
whereas paying close attention to reality and life, and
approving the key values of truth, kindness and beauty,
which makes everyone gain the great experience that no
other organization could replace. | believe that there will
be more painters participate in the China Realism group
and play a greater role in China’s art field.

We are delighted to publish this set of high emulation
oil painting editions by Jilin Fine Arts Press, which
compiled all the painters who belong to China Realism
and put each one in a book specifically, they used the
High Technology to present the original work to the
viewers in the maximum extent and enlarge the paintings
precisely to show its charm and glamour. On the accuracy
of printing matters, undoubtedly, this set of books brings
a good news to the painters and the ones who study oil
painting.

It seem to be a pattern that the printing matters never
present the sparking points of the excellent work, but
make the average ones magically beautiful. After visiting
the great museums in the world, we are always eager to
find some albums about masterworks. However, there is
nothing to satisfy us, because of one word: inaccurate.
Meanwhile, it is hard to fine a oil painting museum in
China, and there are not enough exhibitions for people
to visit. People mostly choose oil painting album to study
and were misled by them, for instance, | used to be one
of them.

| realize the real significance of Jilin Fine Arts Press
refines a new way of printing by Artron Printer’s high
technology. Those enlarged part could provide more
holographic and accurate basis for us to research, study,
even criticize. On the other hand, it could expose the
problems and the disadvantages of the painter, which will
impel them to think and paint more creatively. | expect
that this new method will play a positive role for the study
and the improvement of China oil painting.

Yang Feiyun
Aug. 2008
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Resume

1945 born in Shanghai, China

1980 graduated as a postgraduate from the Department of Oil Painting of
Chinese Academy of Art and stayed to be a teacher

1984-1986 selected by the Ministry of Culture and the Chinese Academy of
Art to go to France, pursuing further education in Prof. Pierre Carron's
Studio in Paris in National Art College

1987 received a merit prize in the first China National Exhibition of Qil
Paintings by his work "My Dream"

1998-2008 transferred out from the Chinese Acadermy of Art to the Art
College of Shanghai Normal University as a professor

Now

guest professor in the Art College of Hunan Normal University

guest professor in Hubei Institute of Fine Arts

director in the Academic Committee of Jiangxi Academy of Qil Painting

researcher-in-residence in the Academy of Chinese Art Creation of Chinese

National Academy of Arts

painter-in-residence in Chinese National Academy of Qil Painting

standing director in the Chinese Institate of Oil Painting

member of AIAP attached to ONESCO
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Paris Dairy
Xu Mangyao

Paris’ November, the autumn wind rustles with slight chillness. My old friend, a painting merchant, Mr. Maurice and I determined
a fair day to have a chat at an open air cafe in Tuileries Park near Louvre Museum. The topic of our conversation concentrated
on the content of artists and art critics together with collectors and galleries. Flying pigeons sweepped across us, as well as some
rambled for food at our feet side. When scatterred some pieces of refreshments, tens of gray pigeons soon landed on, competing
for food without tussling each other. They just lived peacefully together with human beings in the same ecological environment.

Bathed in the sunshine, cool breeze swaying the coffee’s full aroma, we started our conversation.

After airing our opinions on diverse phenomena of art in the 20th century, we were all in favor of the viewpoint of M. Jean
Clair , the Chief Librarian of Picasso Museum in Paris, which was exposed in his book written in 1997 La Responsabilitedes
Artistes. In this book, he says that “it is really a bumble that Europeans follow blindly after Americans. The same as growing, art
demands to be planted and breeded under a natural condition. Culture and cultiver are the same word in French. Culture needs
to be fostered and accumulated as well as cultiver. American immigrants” art often carries on a color of nostalgia, which is an
exotic cultural spirit demanding to be intermingled with homesick. America is a multinational country, as a result, it is natural
for the diversification of painting art. In contrast, France simply follows America’s “avant-garde” art like a sheep. However,
“avant-garde” is outdated from name to its heart of matter. ” Moreover, he points out that “the cultural institutions of France are
lack of a sort of self-protective spirit for their native culture. They are quite openhanded on the issue of nation, so much as that
some Paris’ students give up their own indescribable superiority complex, then indulge the infiltration of exotic cultures easily
and accept the foreign cultural value that should be supposed as discreditable for them.” Influenced by the thought of Cultural
Revolution, the young and brutal Anti-Charles de Gaulle Generation in France of the day standed by the side of America,
then a strange phenomenon in French Avant-garde Movement came into being, namely the rebelled spirit of Mao-ism, which
called for autonomy and independence accompanied with American superficial culture. At this time, the art movement Suport
Surface appeared in France. In 1960s, young M. Jean clair also enjoyed and crazed for American abstract art at one time, to
such an extent as to head over heels. However, America is a country with a short history, it possesses nothing of traditional
culture but advanced modern high-tech. Its art comes from Europe, Africa and South America. And American abstract painting
art is derived from Negro doodle. Whereas France has a civilized history of thousands of years, and the western painting art is
generated in the European continent. It is terribly wrong that French is so sequacious to Americans today.

On the extra edition of Paris television weekly TELERAMA in Oct., 1992, a group of French art critics each aired his
own views on academic attitude, they launched a debate fighting at swards’ points. The earliest original art of human dates
from thousands of years before, but in the end of the 20th century when human enters into a high-civilized and high-developed
age, art is considered to be “dead” abruptly. Thereupon western artists and art critics become doubtful towards the modern art
that lasts only hundreds of years. At least the “creation” principle of modern art has confined the art development, which had
led art to a limited state of exhaustion. Today’s artists found that the works which had racked their brains and they had took
great pains to paint all couldn’t escape from the strange loop of repetition. How we deserved to think and how can we confront
reality and head for future?

Before and after Cezanne, people had divided art into traditional art and modern art, and the criterion for artwork judging
became fundamentally changed. That is to say, the way we look upon traditional realistic painting is a criterion, and the way
we look upon modern painting or even installation and action art is another one. It can be easily found that modernistic art
critics and artists determined to deny traditional art thoroughly. I had accepted the basic training and painting skills under the
educational system of art academy man and boy, afterwards I lived and studies abroad several years. This janusian studying
experience has broadened my vision. Therefore, when I stand before works, I know what kind of work it is and what judging
criterion would be applied for, in addition, this criterion ought to be changing. For instance, when standing before works of
Rembrandt, I acquaint myself with the judging criterion, whereas when walking about to the works of Matisse, I would have a
different criterion of judging. I have no idea about which one is better, since they apply to different criteria.

When we talk about this problem, you would look upon former works from the critical point of view consequentially, if
you take a stand on modern artist with the judging criterion of modern art. For instance, provided that I am an action artist, |
would think it scornful to easel painting and installation art. They are just the same as chairs by me, and there is nothing that
can make me excited. There is no need for modern artists to have somewhat skills, as long as you have conceptions. It could
be understood that a man who doesn’t paint at all has no sense of painting. When people appreciately watch something, they
would inevitably base their own knowledge system on that. Cognition determines appreciation taste. Supposed that I am a
philosophy specialist, when I watch a piece of painting, I would definitely not be able to distinguish where its excellence is
and where its weakness is, since my interest and attention do not focus on there. I would analyze philosophical conceptions
embodied throughout the work, or what kind of thought it represented. As regards figures on the picture, what color would
the paintbrush leave on, how to represent, and how does it taste, etc, the whole shoot I cannot comprehend, on account of
that I am not a painter, I don’t understand. As if when I set eyes on the singing of popular songs on television, I would always
switch the channel, as there is nothing which attracts me or moves me. So that modern people will face up to such problem
when judging excellent works of great masters in virtue of unfamiliarity with the context of words of that time. When standing

before paintings of Rembrandt or Van Eyck, you don’t understand or appreciate them, it is due to yourself. If you accordingly




negate them, it is unilateral, intolerant and wrong. We cannot negate Balzac because of Marcel Proust’s being. Are his works
worthless? Should Balzac be negated? 1 believe that the answer is self-evident. Authors in specific historical period and
specific society then have their own social influence and effect. They have also left footmarks deeply in history. Vanguard
artists nowadays show contempt to traditional art, negate academism art or rather despise figurative painting. This indicates
their ridiculousness and ignorance. We advocate a hundred of flowers blooming in art ecosphere but not just outshining all
the others. Art is an olive branch but not a butcher knife.

In case we go simply after the fashion, no one can create easel painting while everybody goes to installation painting, it is
too simplex. How many tricks you could think of? And is there any person going to watch that? We cannot deny that by reason
of personal interest artists are not fond of former art. Whereas, there is a problem which should be taken notice, that is, since
the development of modern art in the 20th century, the matter for artists to confront turned to be more complicated than their
predecessors. And the high ambition for innovation and the lofty aspiration for being ahead for times are in excess of their
pursuit for the perfect of works from time to time. Whatever, no one has the right to negate the art in old days , and no one can
seal the top as well. Last October I went to Paris for my sixth tour of investigation, and I found a funny scene that there was an
endless stream of Louvre visitors and they would be unable to go in after over three hours’ waiting. At the same time, people
needed not wait for a second and could just go straight when visiting Pompidou Art Center. It appears that most European
intellectual people are in favor of traditional works of art while there are not so many people interested in modern art.

I hold a critical attitude to the saying that every mother’s son is an artist. The starter who advocates is M.Duchamp, but
quite a few famous western art critics arise to criticize and attack that. If everyone is an artist, well then no one would be an
artist. The essential property of artist would then be slacked. In case everybody carries on art, art would become the same
as sleep and eat, that nothing needs to be surpassed. And there would be no distinction between life and art. Can we say that
art is equal to life? In my opinion, the content of life is far more than art, as the conception of art is fundamental while art
attaches itself to life. Western theory circle begins to rethink and feel that this slogan is too ridiculous.

When confronted such odd phenomenon of modern art circle, our audience and the art world colleagues all cannot say
anything about that, everybody takes a wait-and-see attitude silently even there is so much doubt in mind. It seems like the
emperor’s new suit that no one dares to criticize rashly in fear of being said to be ignorant of art. Actually, Frenchmen had
started to rethink profoundly about that ten years before, among whom some fevered people even thought that this period of
modern art should be wiped out and restarted. Chinese critics had done nothing but go blindly after western fashion, calling
it by the fine-sounding name of creation. However, innovation is limited. Are there so many tricks which could be adopted to
things on the plane? When new tricks are unable to be produced, we just give up easel painting, then installation and action
come into being. With the entering of computers into urban families, computer applications become popularized gradually,
and multimedia art comes with the tide of fashion. Multimedia ought to be the tool of film and TV practicants. In the sight of
these fashion pursuers, easel painting has been outdated, but in the field of easel painting there are many problems remaining
to be resolved. And it is certainly that some mysterious and exciting aspects are waiting to be discovered by us, and we
can create miracles on and on in seeking for painting art. I disdain all the sayings that assert painting’s death, as the saying
goes, difference in profession makes one feel worlds apart. Professions had been different already, apart from the claptrap of
furious sayings. There is no authority and credibility at all.

The starting point of the slogans that every mother’s son is an artist and life is art is wrong. The generation of this slogan
has its own historical context and its own specific situation. Without the comprehension of the cause for these fallacies, people
afterwards then consider that as truth. It has great blindness. Once it grows into a huge momentum similar as revolutions or
movements, more and more people would be involved in the current of this movement and take an easy dualistic decision
between advance and backwardness. It may lead people to lose personal calm thinking and independent judgment.

Before nightfall, the coo-coo crying of pigeons came around, I walked up to the window gently seeing three or four gray
pigeons beating their wings suddenly and then soaring into sky. Face up to the pacific heavens, I was thinking to myself that
art had gone through several centuries and then established its judging system and criterion. And yet in the 20th century the
custom of art broke down unexpectedly. After a hundred years of surge and sudden changes, there is no one could decide the
destiny of world of art or hold the future of world art in hand either. To my belief, artists should be processed of the skills
that common people do not have. There skills are fundamental for their art pursue. And they are just about the reason for the
existence of artists. It is said that nowadays avant-garde art has been converted into new media art due to the requirement of
conception. Some people say that it ought to weed out the old to bring forth the new. Then therefore should all the possessed
throw out their paintbrushes and hold camera and computer mouse? Nowadays figurative painting doesn’t discriminate
against conception, whereas conception is not the whole shoot of painting art and it cannot take the place of painting.

As a matter of fact, art should not be supposed to have so many rules. An artist might exert the properties of visual
arts freely and fully to discover his own visual perceptions, visual impacts and visual illusions, just as untamed flying rock
pigeons soaring up into anywhere.

7th, Nov, 2002
In the suburb of Paris, IVRY-sur-SEINE
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