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Preface

Aristotle begins his Poetics with the following questions and discourse;

Under the general heading of the art of poetry, I propose not only to speak about this art it-
selfD | but also to discuss the various kinds of poetry and their characteristics functions, the types
of plot — structure that are required if a poem is to succeed, the number and nature of its constitu-
ent parts, and similarly any other matters that may be relevant to a study of this kind. [ shall be-
gin in the natural way, that is, by going back to first principles. @

Answers to these questions can be explored by means of some modern theories such as
morphology, originology and phenomenology, which will enable us to observe clearly the vari-

ous characteristics of the origin and state of art.

Drama modality comprises form and state. Form is static while state dynamic. Dramatic
morphology is the study of drama through the observation, research and analysis in terms of
form and state to elucidate its nature and noumenon.

Anything in the world is presented by a certain modality. The study of modality started in
botany at the beginning of 20th century, and hereafter extended to art. Artistic morphology
came into being at 1970%.

Morphology is characterized as a fundamental tool accumulating originology and theory of
structure. Based on outlook of history and epistemology, morphology does observation and re-
search on the regulations of the germination and formation, development and variation of mo-
dality, both vertically and horizontally. Its primogenitor study, botanic morphology bears the
same two characteristics that botany modality includes not only its own regulations on formation
and development, but also the regulations on the internal and external structure. The two char-
acteristics, giving morphology its keynote, differs it from the traditional epistemology by discus-
sing the nature and ontological property dynamically instead of static, pure speculative analysis

and research.

(1)*The art of poetry itself” refers to the category of poetry, not ils varieties. “The arl of poetry” can be
comprehended as “poeties”. See the notes given by Luo Niansheng, the Chinese translator of Aristotle: Poetics
& Horace:. On the Art of Poetry, Beijing: The Peoples Literature Publishing House, 1962, pp3 -6

®lbid. According to “in the natural way” , category comes before variety. “First principle” refers 1o that

of the poetic art itself.
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Drama modality presents itself as a form of comprehensive art®, in which two layers mix
up. First, from the perspective of drama origin, comprehensiveness of dramatic art is evident
in the comprehensive use of some other artistic forms. Second, from the perspective of the de-
velopment of drama, uniqueness of dramatic art is obvious in the growth of dramatic special-
ties. The former is the combination of architecture, painting, sculpture, music, dancing and
literature while the latter is that of performance, drama text, stage director, stage effect and

drama execution.

The genetic mechanism and originology of drama is the unity of opposites. Exploring the
origin of drama from perspective of geneticism is the subjective interpretation of the objectivity
of drama origin as well as the epistemological research of the historical phenomena of the drama
origin. In other words, geneticism deals with the laws of drama formation while originology is
the display of drama phenomena in the history. The former is subjective cognition and the latter
is historical presentation. Cognition comes from phenomena while phenomena endow cognition

with significance. They two are inseparable. This is the base of originology of drama modality.

Both of the above layers can be observed in terms of originology. Achievement of contem-
porary research show that the comprehensiveness exists in the primitive form of drama. On the
one hand, it integrates some other forms of art to serve the formation of drama, which is con-
sidered as the “integration of nature®” that distinguishes drama from other forms of art. On the

i

other hand, it develops its own specialties, which is considered as the “integration of noume-
non®” that forms its base of development to mature art of drama, from which various compo-
nents® of drama can be seen.

Originology of Drama Modality is to clarify and discuss the law of drama nature and nou-

menon by observing and analyzing the germination and formation of drama modality.

(I)This Chinese term was employed by Ouyang Yugian ( 1889 — 1962) in 1929. See Quyang Yugian,
“Theory and Practice of Drama Reform” , Collected Edition of Ouyang Yugian, Vol. 4, Shanghai: Shanghai Lit-
erature & Art Publishing Group, 1990.

(2" Nature” refers to the essential properties of any particular type of thing. Advanced Chinese Dictionary.

(3" Noumenon” is a posited object or event as it is in itself, independent of the senses. lt is generally
used in contrast with “phenomenon”. Advanced Chinese Dictionary.

@ This Chinese term was employed by Huang Zuolin (1906 - 1994) in 1943. See Huang Zuolin, Func-
tion of Drama Director, Beijing: Chinese Drama Publishing House, 1990.
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The author based this book on his lecture notes of the course “Drama Morphology” offered
by Art Management Department of The Central Academy of Drama. This course was established
in 2005 and was approved by the “Beijing Higher Education Teaching Reform Project” in
2006. The major text of this book is from the collection of the lecture recording. Due to the fact
that the basic drama theories have not achieved rapid development in China during the past
decades, the information, opinions and discourses are rather out — dated. Therefore, it is an
innovation to open the course of “Drama Morphology” .

During the whole process, the author has discovered many academic issues, some of
which are so significant that though the author has his own interpretation and demonstration,
yet they are open to further discussion. Taking into consideration that the theories in this book
are not final conclusions, the author decided to have it published as a monograph instead of a
textbook. Besides, because of its great length, it is to be published in three volumes in succes-
sion, namely Originology of Drama Modality, Development of Drama Modality and Structure of
Drama Modality.

Much material in this book comes from Internet. With caution, the material has been un-
der multiple comparison and selection to get comparatively accurate information. Furthermore,
the author interpreted and arranged the material to clarify and demonstrate in his own way.
Generally speaking, owing to the relatively high accuracy, transparency and independence of
foreign websites, the fixed tendency from paper media to electrical period is notable. The aca-
demic field is not an exception, especially in recent years when the number of SOHO ( Small
Office Home office) group has largely increased with the technological improvement of fibers,
servers and individual terminals. Since the experts and professionals have joined in as this gen-
eralized sort of freelancer, the Internet office and electrical information communication have
been greatly pushed forward. Internet Museums, Internet libraries and internet books and mag-
azines have emerged in succession so that it is more convenient and versatile to access to vari-
ous information, and easier for comparison and selection. Comparatively speaking, although
professional domestic websites has achieved a lot of progress in these years, there is still a long
way to catch up with foreign websites due to the poor quality, plagiarism, copy or baffling quo-

tation.

The ideas and concepts, theoretical understanding and case analyses in this book are basi-
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cally the discussion and demonstration of the author for his own discourse. The author himself
is fully responsible for any consequence resulted from that. For those case study and under-
standing with reference to other people or places, the author has compared, trimmed, fixed and
arranged as well as declared the source. Quotations and pictures have been declared source and
annotated. Inevitably, there might be some careless omissions. Therefore, the author expects

you sincerely for supervision and correction.
The author

Dongxu New Village of Chaoyang District of Beijing
Friday, April 3, 2009
(Translated by Li Xiaoqing)
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