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Abstract

A Study of Two Opéras by Benjamin Britten; Peter Grimes

and Death in Venice

Benjamin Britten (1913—1976), the most prolific and most fa-
mous British composer of the mid - twentieth century, was considered
the most outstanding composer since Henry Purcell of the 17th century.
The position that the opera occupies in his variety of forms and compo-
sitions is extremely importarit, and it is the center of his works too.
From 1941 when his first performahce of Paul Bunyan (op.17) was
produced to 1973 in which his last opéra Death in Venice (op.88) was
finished, he contributed v16 operas ( including 3 church parables) in o-
ver 30 years. Among these musical dramas, humanistic spirit, reahst in-
tentions and sexual orlentatlon ﬁnd manifestations in his artistic crea-
tion. So study into his opera compositions become the main route to un-
derstanding Britten’s ideas guiding his music composition, composing
skills and even style changes.

Among all Britten's opera compositions, the two mentioned in this
dissertation, Peter Grimes (op. 33, 1944—1945) and Death in Venice
(1971—1973) are the most characteristic; one is the composition
which made him world — known and the other is not only the swan —
song of his artistic life but also saturated with his emotions. Taking

these two operas as a case study, by making comparison analysis, we
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can delve further into Britten’s operatic form, subject matter, musical
style, specific skills, aesthetic intention, and the influence of his sexual
orientation on his musical compositions. Also by analyzing his musical
technique with a thematic explanation through dual angles of view we
can carefully examine this topic. Then this dissertation studies the rea-
son for these characteristics of Britten’s works.

There are four chapters in this dissertation. The first two chapters
are the analysis of Britten’s musical technique; Britten's two operas are
discussed from the aspects of subjeet choice, motif, tonality, and or-
chestration, etc. Chapter Three is a comparison study of his artistic con-
cepts and style characteristics. A brief conclusion regarding to his com-
positions is developed base on this discussion. In Chapter Four there is
a discussion about the concrete influence of sexual orientation on these
works, and at the same time there is reflection on the study methods. In
the conclusion, from the view of history, society and culture the present
study further investigates the origin of Britten’s operatic concept and
composition style, and concludes that the main reason for Britten's op-
era composition is the spirit of Britain’s traditional culture and the in-

fluence of his sexual orientation,
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HiEAA, (FELR) XRFME: “BREE-LEENIR
BRI TEHERRMLEETRER S WEEEMK; MRS
BRERBHEREFET KRB —KREKE . ZEAKE AR
BHERRBTEAEEERER”O

A BLGURE 20 42 58 308 2 iy JL A0 4 5 SR €1 4 B 2 B 3 A
KR R —, DUt— QR DY BB “ &R &
ZEENAREL “BlE”, AR FLLSEREROER,
MRS P X EREMEMBH QIEREHAFER. HTIRR
THOHREREER, RNGENTEN _REHERFELR,
EHFHRHE T —MHRAR M AN EE BRI —F AKE
(chamber opera) , JF7EJ K TR Z BB P BREAX—F K,
X FERHMSUBNRREA BERRBQMERS — TR, (F/RME
4§ - ##k) (Albert Herring, Op.39) #Riki# flbx$ix— AR T
BR, RVEHETHMN 20 HLEHRMARE ZBEAEEFTR
(church parable) HIBIER KR EHK KR AUETESEERH
BHET TEE, MERMAETERNEE S RE KA RH
BRI REBEARBR, BRSRBEHEREESHREES.
A B 20 i 0 BB 2 R B TR B R BRAE X 0 BB A BRI &,
(€88 #) (The Turn of the Screw, Op.55) BPEXHH—4HH,
HREFREERELXFRAT 2 FHk, EWEE - & - N
HIEE, “MMEACRENRERANBHMES, EAENRRE
A ESAREANFEC AU RA, BN TXEHE
%mﬁwﬁmgﬁ$?ﬁﬂ%ﬁ$%¥——%mk%wﬂ&ﬁ
BRIENTEE, RENENRRAFENRNTE, KELEM

@ Peter Evans: The Music of Benjamin Britten, J. M. Dent & Sons Ltd., London >1979 p. 1.
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F) (1944) BB (FERBAL) (1955) F (¥ B ENE
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(AR} (Tragoedia, 1965), (BEHMAKM) (Punch and Judy, 1969) %, BWAELE
o tAE 1967 SEUH B R L 69 M AR HT (Pierrot Players) A REWEIE (English Opera
Group) TIRIMEHI,

@ EREER - BB (Peter Maxwell Davies, 1934— ), XEEHMFE, £ER
B (REMABEKY (Eight Songs for a Mad King, 1969), (W L) ( Tavemer,
1962—68/70) 2%,

® BIHE/RE - BH¥/R (Amold Whinall) # (HHEPREKEFA) HEEEE P
WWh, HBEHNS—-REEER (RY - HH) RBKM (operattd), Wi (B
B3-S WEMKNE —BKA. BN The New Grove Dictionary of Opera, edited by
Stanley Sadie, Macmillan Publisher Limited, London, 1992 vol. 1, “p.606.
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White) 2B T LRTIIM— MBI O 1948 0, 45 H AR
TAERKRY - HEWHEE SUER ) (Benjamin Britten, A
Sketch of His Life and Works, 1948), ¥y E N B T # =3 KB .
(07 - BT . (5 HEHMEBIZ) (The Rape of Lucretia,
0p.37) A1 (PRI - HAK). 5 BREEMBH. M (1954,
1970), F 1983 SERAT (A - RGN E SHKE) (Benjamin
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HERENHELSN, BRARSABERREARPRAIBEENEE,

1952 48, MBS - K40/R (D. Mitchell) FIDI - Y8
(H.Keller) &K (&AW - HERWM: ERIOXMIEHQIFL
4£) (Benjamin Britten; a Commentary on his works from a group of
specialists, 1952/1972) MR, XBHF R EPARIBIEEN
WX, CEAR - ORWAR. W - PLE. XX- HiE (E
Stein) , Y - BRI (L Holst) O B8 - RREHSERE %
- REE. REENGRERRERGET. BEEME -4
MREERBER, FEXRLEARETATHEWHARNSE X
Bk, (UEREKIE 20 W, ZBXENHBEEPFEREA R —
TEENGREEES,

70 E£, FEERFEMANHFRENQERT TEIEE
TMABRMBIRE. Kb, ME - HXKEE (G. Schmidgall) ) BR
sk, B (ENRBIACH#)Y (Literature as Opera, 1977)
—HPUFBORA LR THRE (MLBEHD). BEP, FE
ERTHE FIREZHCFEEERROTE, HXFEINHOAE
WA, MaBFERENLMERRE. RENAEMEMRNRREN T
SR EREIAT T 2EABNSH. X (BB WHRREMN
H, RETHERERACARB IR P FEAMMZANEL, UR
HFERAEHAHMAE, EELEBESHZE, EEAR: “HFE
W RE TR ESREEES/NEIMAFTER, ERUINET
FEAKERM, MAEATHERNB T RERNEH."®

© BB - BRFFOR—UHENEEE, AANEIBEGFEX - BX
FRALIL, BETRYAAEGHEET KA 24 FHFRBEZR, FAnBRE—M
BAAENERR, XEEMRTHET (HEH) (Briten, Faber and Faber, London,
1966/1980) f¥EEMN ., HEMNMEIHE - BTHIERERRE “—FEFTHFOIILER
%", & . Christopher Headington: Britten, Methuen, London, 1981, p. 161, '

@ Gary Schmidgall; Literature as Opera, Oxford University Press, New York, 1977,
p-354.



