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HimBEE ~ R » R2BE TEMRZHESARE
FEa HBEHASBUR o EEBSE AR (FH - BHK)
TS BARH » T » B LR EIRENEL » "EW
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of Modern Music) o s BEEC 2BV EENERE » 7]
21418 « #a#% ( Theory of the Avant-Garde, 59-61) o 7"l »
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OMEEEANEEZEL TFIRNEE £ | Marton Schoolman,
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Herbert Marcuse and the Crisis of Marxism ( London:
Macmillan, 19‘84) o
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sublimation ) ¥4 [ EMAIEREER | ES
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FHEAIEAERRE T o FHil: » EiglH A CHSE
He @R B RIE S BAIE | EARER—BEM
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FIBRE- - BRI NEEBIRBIE R 5 — &R -
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B o ( The Aesthetic Dimension, 6-7 )

BR[| ERAR | FREMALH ~ TEfFRYY
A—mE . [ RAF | (desublimation ) o [ 2R&#E(L | 1IER
FOREPIBEES ~ REFHRRT ~ BMEEEN » &REAH
[ #3893 | (counter consciousness ) » {15 E S5 AEH
—4] o BTt RAE R [ WEGE | A—BBERE » &
AR » BT 5EE ~ ZEBEEEE » BhU trﬁ
FEERE » HEIRBRE RN 0 £7° B AV RIRARHHER o B -
fElt—T KA |BnBaE TE S JETER s
EBREANMSETR . T AN IEER—-EEE
( Dialectic of Enlightenment, 230 ) » BB HE TR B
K B TR AR L A SRR » BoE s &
JE ~ (BICAYEIRENESR® o WEREAR » RS EHERNE

F—¥ HELTIARXEER -1

ANBI4y s TEHE RIS EEAE 6y o [ BEEES) » BAXRMERES
BREWRAIKIE | ( The Aesthetic Dimension, 73) ©
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BEROHHKA  RA[ ER—EFEERVETE | o1
o R L [ ESEAKEE{BA R » REATEIEE -
—EEP » HABLHEE o | HHATR » EEAHEARER
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( reason-in-history ) H:— B AAMES o MAYEEEGR N
EHIH— [ ERE | eSS aER » HHERm
[k | HERRBCHERACGEFEIL » ¥ RER - Bt
Z b o i A AR R R TR B — 1 0 S e A —
BAM[ FE 1R BMEMEEERE « BRI A o
PR —ERELFHNTR » FAILISERE L » A
BIF TEE AT 7 IR (EB8 L - BREm
HIisEERL ~ HIRRERZ N ~ BROEESE ) FFTE
S RN » (ERERF R R AR SE A BTER 7 (F
sh el ~ DRERIE— ¢ S EBRAOFILS ~ #) ~ (BE - 25
HISELRIEE » WRAEREIMHIEE o

ABEMERR » (AL R BERHA LS »
PR R ARSI R » B BT AR EENYE o A

®Richard Terdiman, “Deconstructing Memory: On Representing
the Part and Theorizing Culture in France Since the Revo-
lution”, Diacritics15 (1985) : p. 13~16 » Bt HEF:E—
B o



12« HRAEXYE

B » gkt — AR BEErEmht R
FE5RE (& ( Dialectics and Hope ) o H#2 T » BLHEMRE
1 B 2B R T A E R A A BEE AR EHE XL P
TEDRRR » B%E  BRMMBRIERC o XEIRE - 8%
HER ~ ISR IO H B « BT ER » R EBMHE
B E - BITR B ERRFENERRG - [ > it —
BATHA ] TBs )~ T Zfse |~ T 238 S8
EPESETRIOPNIE o AT > IREH il E S IR
%1 ( Trauerspiel ) B & EBASEEBERE » R BB EN
RS > VI B RESH R o BRREEE e R R SMEZER]
FosE > R ER S RAER 3 ( RThe Origin of
German Tragic Drama; Charles Baudelaire: A Lyric Poet in
the Era of High Capitalism ) ©

BEBLNK B[ HHAWERELE | 8%  HiFn
HERETREBEBRE TR i1 [ RERRNES |
B TERIENERE » BRERCEMFIES [ Bk~ T E
a0 » BMENIE ~ REMPIFE o Btk » it
FE&# T3 HrREmrREUEEREARD ~ FHLA
ER o T » MMINFEBERGRESR - BEESEIER

DEHEBAFEETRE | Richard Wolin, Walter Benjamin: An
Aesthetic of Redemption ( New York: Columbia UP, 1982 ),
Terry Eagleton, Walter Benjamin, or toward a Revolutionary
Criticism ( London: Verso, 1981 ) o
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Hi% | AE-EELEIRBEGFHEELON BET
SR o

4 2 m45 ( Lucien Goldmann ) A E FAERE
BRSO e ERRRER [ RS £R O (Pascal)
gans 3z ( Racine ) BI7ES 2 b R B R R R Y
ERBATURFEIIER ( The Hidden God) o Ry > ¥
R [ A | (life-situation ) AT HERRER
st T BRI (Critique of Dialectical Reason )IERill
EEXEHERENETER ERET I B—E |5

[t | goliE4 ( RFor Marx,89-116) » BA L ERBR
DU @R BRI » RS E B FL A1 A (4

%%EﬂfElﬁiﬁﬁﬁﬁ%ﬁhﬁ~%ﬁﬁﬁé§’%?§%§§% il
AEF « BEERER o #f A A AT RENORA R > [
EEEEH Rz EafsERE | (ideological state apparatuses )
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S | SR~ BER s FEERY B ~ Bua ~ T8
B ~ S TG ~ LRSS ~ RE Bt ~ X ( Lenin



14« BRAZHLLE

and Philosophy, 143 ) o

Rl » RIS IEET T R GHEMNER » Y « KRS
£ EESEREEEELER » (X8 - EREBNRELR
WE  THERAERLE ~ B~ 294~ FISTE - > (B
IR [ SRl | &R o tEis Lo AV E R T » [ #t
FIRERE TR | EAKREB N o BEEBEEEEF
T o TSRS » BRERLE T REE « S Tx R
3T ExeE (Mikhail Bakhtin ) » £HAAY (HEEE B
Y ( Rabelais and His World) » £+ HREEFEE (carnival )
HIadam o ERERAAAR CHEESE) 2w
EFRW R TERERE o B4 » Y8 m &
BEIRMEN  MBERREE  RABLTE B
(praxis ) F9E2E AR AR » He bl %2R ( E.P. Thomp-
son ) ) KB 4EA) ( The Poverty of Theory ) BA% % »
LSRR RABBMIK » AR aii kB Bt gs
RE K& B4 B R BB E SR T L5 R ATEE e o

BB B2 BERERVBGENETLBIGEE »
i PG ST SRS B L AR (R G A B A
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®=F BPerry Anderson, Arguments within English Marxism
('London: Verso, 1980 ) ; In the Tracks of Historical Materia-
lism ( Chicago: U of Chicago P, 1984 ), 9~31 o
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{Eredss | % (cultural materialists ) o 35 BEARG TIN BR
-+ ( Raymond Williams ) » £ =4EEMarxism and
Literature ( 1977) s Problems in Materialism and Culture
( 1980 ) ; The Sociology of Culture (1981) © BERLAIL
R BRI T A o M EERS TRE » B AEX
HEEEEESRN T BRE | s AN E—-BRSdES
foyrEE » A BAECEUEF  RERTERE
T RARLS » MR EEKBUHERF ( Problems in
Materialism and Culture,20) o [RRZEEFE B EHEL »
EEE R » T HBOE « SULERIEEAR [ #
W VBT 20 | 0BmESHE o B CHASER) Sl > 5
AR %52 « BIREMIR AN - R AR @SR
AT ETIRE ~ LR » B TR - BINEREEE
sy eE g » AfPUERIRBRBER#EEE [ KEAYK
#& | ( Politics and Letters,312) o BERERAHH ~ TBE
§ - AT eHNEREBTR » MAERAXH—T
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( dominant, residual, emergent ) » 3288 [ {645 | ~ [ 4 | ~

[ ORI H9sE478{E ( Marxism and Literature, 120-27) o
VSEERAE » B EE ERE I « BeBt » —BRE [ {5
fE3EfE | (still in process ) o fMH—3K » [FE S E ¥ %
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HER® o SENESRIFRFIRBELHR » S e
HIAIAETE ~ AR B N e S BT I » 55
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