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In contemporary China,Professor Tung Chuin was the first
who devoted himself to the study of Chinese classical garden.As
early as in 1931,he decided to visit all the famous gardens
south of the Changjiang River(Yangtze River)in Eastern
China.During his investigation tours he did sketches of the fa-
mous sites and also pace-measurement of them all by
himself. After years of singlehanded hard work,he presented to
the architecture world an epoch-making book: " ASURVEY OF
GARDENS SOUTH OF THE CHANGJIANG RIVER" (JIANG
NAN YUAN LIN ZHI),in 1937.Thepresent book,the English
version of "GLIMPSES OF GARDENS IN EASTERN
CHINA",was completed in 1983 while he was already
bedridden,and with unbelievable courage he did all the proof-
reading himself.Professor Tung's consistent devotion to the
study of the legacy of Chinese Gardens stretched almost to
half a century.His works will prove immortal.

It was the writer's wish to introduce to the world the art of
Chinese garden architecture that the present book was written
in English.Taking into consideration of the difference and gap
between the Eastern and Western cultures,in order to compre-
hend Chinese garden art,foreign readers,even in the case of
some Chinese readers,are advised to have certain understand-
ing of the rich soil of Chinese cultural tradition which has yielded
this art of garden.They should be able to comprehend its Chi-
nese philosophical and aesthetical connotation;to appreciate
its unique style and spiritual horizon(Yi-jing):the intercommu-
nication of sentiment andscenery;the oneness of the subject
and the object;without the sympathetic response of one's
emotion,it is impossible for one to understand the scenery.To




embed sentiments in the scene and let the scene awaken one's
sentiment is the creative process that results in the creation
of Chinese descriptive poetry and painting; This too is the case
of the art of Chinese garden.These three branches of Chinese
arts and literature come from the same root,and therefore inter-
change easily.

The writing of the book has gone through a long period of
development.First in 1937 the writer in answer to the call of "Tien
Hsia Monthly“(edited by Lin Yu-tang and Quan Zeng-gu),wrote
three articles to introduce Chinese culture,one of which is CHI-
NESE GARDENS,but it did not go to the press.In 1944,a group
of scholars in Chongging planned to collaborate on a book in
English:CHINESE CULTURE SERIES which was going to have
eight sections,of which two,CHINESE PAINTING and CHINESE
GARDEN DESIGN,would be written by Tung Chuin.Professor
Tung completed his part of the job,but for some reason the book
was not completed.However,CHINESE GARDEN DESIGN
turned out to be the rudimentary framework of the present
book.In 1978,Professor Liu Tun-tseng's SOOCHOW CLASSIC
GARDENS was to be published,and an English version was
under preparation,for which Tung Chuin wrote a preface in
English, namely:SOOCHOW GARDENS.In 1979, Professor
Tung planned to write an article titted BOTANICAL ARRANGE-
MENT OF CHINESE GARDENS which would include a
list,arranged in alphabetical order,of the Latin names of those
plants and varieties of flowers found in Chinese gardens.It will
help introduce the horticulture of Chinese garden.

Basing on the above mentioned English articles,in 1981 Pro-
fessor Tung completed GLIMPSES OF GARDENS IN EAST-



ERN CHINA and later changed its Chinese title to GARDENS
IN EASTERN CHINA.In 1983 Tung Chuin was hospitalized for
serious illness,he also traveled from Nanjing to Beijing for ad-
vanced medical treétment,and he never forgot to bring the
manuscript with him wherever he went,in order to give it some
final touches.In March, 1983,he dictated the final part of the
book from his sickbed,and thus brought this book which was
his long pilgrimage to Chinese Garden art,to an end.It was only
two weeks before his demise.As the classical Chinese maxim
says:"bowing,body and soul,to one's duty,till life comes to its
last", Tung Chuin with his great personality deserves this honour.

In order to carry out a comparative study of the garden arts in
the East(Japan included)and the West, Tung Chuin did a broad
range of reading and coliected world-wide garden art
materials,including his personal experiences in this field while
he toured Europe in his early days.Because of his poor health
in later years,he was not able to develop this wealth of collec-
tion into a work of the scale that it deserves.However he did
publish in the manner of reference materials AN OUTLINE OF
THE HISTORY OF GARDEN ARCHITECTURE.As far as |
know,he paid great attention to Japanese garden
architecture,and had a deep insight into the history of Japa-
nese garden architecture and obtained some original
thoughts.He could give at any time an account of the important
garden architects in Japanese history and their careers,with
an ehse as if he were listing his family jewels.It was his inten-
tion to examine and evaluate Chinese garden art against the
background of world gardens and their arts.What a pity that all
the preparations and hard work that he had done for this diffi-



cult topic has now evaporated with his passing away.Today,study
of garden art has become a heated topic.We meet so-called
experts and specialists of this trade every way we turn. But to
my opinion,there is not yet one who can match Tung Chuin in
either erudition or competency in handling such a complicated
research topic.Tung Chuin always worked in silence,and never
courted fame.For this,he shied away from journalist
interviewers.Let us learn from him the spirit of working hard
and making as little noise as possible.

Here let me mention Mr.Yan Lung-yu who has rendered valu-
able service to the completion and publication of the present
book.He took the responsibility of photographing,table-draw-
ing, supplementary-materials gathering and others.His contri-
bution deserves praise and thanks.

During the publication of this posthumous book, | write paying
homage to my teacher who lived an assiduous life,and is now
resting in tranquility.In this preface | have told the story of the
book and,related my feelings and thoughts in memory of my
teacher Tung Chuin.

Guo Hu-sheng
August 5,1986
under a reading lamp.
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Foreword

GLIMPSES OF GARDENS
IN EASTERN CHINA

Talking about gardens in eastern China,one invariably refers to
those in Soochow (7#) as the acme of traditional Chinese
landscape art,yet a Soochow garden is not different from any other
garden in this part of China so far as typical and common charac-
teristics are concerned,and hence see a Soochow garden,you'll
see all.Soochow gardens rank foremost mainly because of their
historic background,high quality and great quantity.As far back as
in the fourth century A.D.Soochow won fame as the city where
was situated the garden of Ku Pi-Chiang (Fik¥:8) . Its exact
location,though,could not be identified from the eleventh century
onwards.lIt was the first best known private garden south of the
Yangtze.

The earliest Soochow garden now still extant dates back to the
tenth century.The longer the garden's history is,the less it re-
sembles its original design.On account of repeated
alterations,most Soochow gardens today began or was redone in
the Manchu dynasty,generally after the later half of last
century.Celebrated as the center of superior craftmanship,Soochow
boasts of fine brick work and carpentry,canals and roads fagcilitate
communication,and agricultural production and trade contribute
to a thriving economy,laying foundation for cultural activities.Then
the clement weather is ever favorable for horticulture,supported
by an abundant watersource.Induced by such propitious
conditions,the landed and the moneyed used to flock thither to
abide,constituting a major part of the leisure class.For their amuse-



ment, the nurseryman,the poet and painter pooled their talent
for the laying out,construction and cultivation,and gardens
flourished.Under similar conditions,gardens in other localities
also sprang up,though in number not on a par with Soochow.
Yangchow () gardens rank next in number if not in
quality.There are also two noteworthy Gardens in Nanking
(BER) .Other cities likeChangchow (&) ,Taichow (ZM)) |
Shanghai (%) ,Nanziang (F5#) ,Wusih (F#%),each possesses
one garden of ancient fame and is positively worth a visit.In
Eastern China,one seldom finds a town without a garden or
two,be it the property of a temple,an official residence,or a pri-
vate individual.One can consider the entire city of Hangchow
(HUM) ,in fact,an extensive garden dominated by the West
Lake,easily the largest waterscape in any municipality.Shanghai's
neighboring towns like Quinsan (2l) ,Sungkiang (#$1) ,
Chingpu (&) ,Kating(32&) ,Chiangyin (GIBf), Taichang (k&) ,
Wukiang (1) ,Changshu (&3 ; farther south canal cites
like Kashing (34¢),Nanzing (g53) ,Pinghu (358 ,and Haiyan
(’&h) on the southeast,all in the long past were,adorned
with gardens which have since either been preserved to this
day or neglected to the state of dilapidation and subsequent
disappearance.Too numerous to mention chiefly these
gardens,preceded by Soochow the garden city par
excellence,establish the architectural style of all public and pri-
vate tranditional gardens in almost any part of China except
the north region like Peking and Canton in the South.
More than forty years ago,two distinguished New York archi-
tects came to Shanghai to start their China tour.Ely Jacques
Kahn(1884 —1973)in 1935,and one year later,Clarence



Stein(1883 — 1975)with his actress wife,Aline
Macmahon.Soochow gardens they listed as a must and | had
immense pleasure,on different occasions,in accompanying
them around,and believe me,it was astonishing to see their
spontaneous response to the esthetic peculiarities of Chinese
landscape art even before | had time to point them out.Each
trip was taken when wistaria was in full bloom.Each ended as
a perfect day.

This publication lays due emphasis on garden planting, of
which Soochow,more than other places,has a comprehensive
collection. In preparing the draft, | consult frequently Christo-
pher Tunnard's Gardens in the Modern Landscape,and Liu
TunTseng's (XM «AHMHEREHY) (Soochow Classical
Gardens)and acknowledge my indebtedness.

Chuin Tung
Department of Architectural Research
Nanking Institute of Technology
Nanking,Jan,1982
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